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Abstract: Contemporary muralism is one of the most widespread manifestations of urban art in
cities nowadays. Loss of colour (fading) due to degradation of the pictorial materials is one of the
main manifestations of deterioration in this type of artwork. However, the application of protective
coatings is considered to slow down fading. In this study, two acrylic-based protective coatings were
applied to selected areas of a real mural painted with six different alkyd paints and one acrylic paint.
The impact of the protective coatings on the original paint colour and the long-term efficacy were
evaluated. For purposes of comparison, the same protective coatings were applied to paint mock-ups
prepared under controlled conditions and exposed to an outdoor environment with marine influence
and to an ultraviolet aging test. At the end of the exposure periods, physical and chemical changes
were evaluated using a multi-analytical approach based on stereomicroscopy, Fourier transform
infrared spectroscopy and scanning electron microscopy. Both protective coatings modified the
original colour of the paints, with the impact being greater in the mural than in the mock-ups. The
efficacy of the coatings as colour protectors is more appreciable in the most colour-stable paints. Thus,
neither of the coatings provided good protection for the paints most sensitive to deterioration. The
protective efficacy of the coatings was also influenced by their chemical composition and affinity for
the painted surfaces.

Keywords: urban art; colour protectors; spray paints; alkyd paints; concrete; painting conservation;

contemporary muralism

1. Introduction

The art created in public spaces constitutes an important part of the cultural richness of
modern society [1]. These artworks are considered part of contemporary heritage; however,
there is much debate about their conservation and preservation [2-7]. The absence of
clear conservation guidelines, the changing nature of the context where these works are
created (the urban environment) and the scarce information about the mechanisms of
deterioration of the materials used and about preventive conservation techniques hamper
the conservation of these cultural heritage elements.

The scarce interest that citizens, public administrations and other authorities responsi-
ble for conserving cultural heritage often show in regard to the conservation of urban art
may be partly due to the lack of an agreed definition of this type of artwork, from artistic,
social and legal points of view [6,8]. This situation has led to a dearth of guidelines for the
conservation of urban art [5,8,9]. On the other hand, the ephemeral nature of urban art may
actually be part of the work and its significance [4,10,11], and conservation may therefore
be contrary to the definition and meaning of the work. The scientific community accepts
that the ephemeral nature of this type of art is mainly due to the constant changes that take
place in urban spaces, sometimes condemning the pieces to disappear [10].

Contemporary muralism is one of the multiple artistic manifestations included within
urban art and has become important in regard to the public image of cities. In recent
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years, studies involving this type of artistic expression have been promoted with the
aim of defining the most important factors (social, economic, artistic and technical) in
terms of conservation of the artworks. One of these funding initiatives (CAPuS Erasmus
+ KA2) yielded, among other tools, a digital repository on urban muralism in different
European cities and a specific glossary of technological terms and alteration forms and
supports [12,13]. Both tools, together with subsequent related findings [7,14-29], constitute
the current basis of knowledge regarding diagnosis of the state of conservation of urban art
that will enable a specific conservation protocol to be defined.

In the case of contemporary muralism, one of the main manifestations of deterioration
that affects pictorial materials is the loss of colour, or fading [13,21,24,28]. Colour loss is
associated with photodegradation of the organic components of the modern paints used
in urban art. This is illustrated by the numerous scientific studies evaluating the physical—-
chemical stability of the materials used in this type of art, particularly those involving
degradation of the organic polymers (alkyd, acrylic, vinyl, styrene, polyurethane etc.) used
in modern paints [18,19,23,26,30-40]. In these studies, the paints were exposed to different
conditions such as outdoor conditions and UV tests with the aim of determining which
ones were most susceptible to degradation. The findings should enable artists to choose the
most appropriate paints to use, thus notably reducing the risk of disappearance or loss of
the pictorial register over time. Other studies have aimed to test the influence of the quality
and state of conservation of the substrate on which the artwork is painted, finding that good
quality, on-site application and prior preparation play a decisive role in the paint/substrate
stability and therefore on the durability of the artwork [7,19,21,25,28,41]. On the other hand,
many pieces of urban art are painted directly on top on others, so that the paint/substrate
interface takes on a new complexity; this added factor may contribute to the deterioration by
influencing the adhesion of the paint layer to the substrate [28]. In addition to the resistance
of the paints and pigments to photodegradation and problems derived from interactions
between the paint and substrate, the deterioration of urban artwork is also affected by the
appearance of other deterioration forms, which may accelerate the ephemeral nature of
the pieces. Other types of deterioration include biological colonization, surface deposits of
different nature (precipitated salts, contamination crusts), loss of material due to abrasion
or vandalism [21,22,26,28].

One type of direct intervention aimed at conservation of contemporary muralism that
has been considered recently is the application of protective coatings to the pictorial layer.
However, studies of the compatibility of these protective layers with the paints used in urban
art are scarce. To date, some studies have focused on the use of “anti-graffiti” products that
modify the properties of the exposed surface, preventing the adherence of dirt, dust and
graffiti paint and also facilitating the cleaning and removal of subsequent layers of paint;
depending on the durability on the treated surface, these layers may be sacrificial, semi-
sacrificial or permanent [42,43]. Use of these products on architectural heritage [44—47] and
contemporary murals [18,48-50] can reduce the deterioration associated with the deposi-
tion of atmospheric contaminants, biological colonization and graffiti vandalism. Another
research line involves the application of colour protectors or anti-UV coatings [24,29,51].
Cimino et al. [24] evaluated the efficacy of two colour protectors (one alkyl-based and one
acrylic-based) applied to paints used in urban art, by subjecting mock-ups to outdoor condi-
tions and accelerated aging with xenon lamps; the findings suggested that the application
of layers of colour protectors may conserve urban art for longer time periods, although at
the expense of the original appearance of the paintwork. Pozo-Antonio et al. [29] applied an
acrylic protector to acrylic paint mock-ups, which were then subjected to an accelerated aging
test with ultraviolet (UV) light, concluding that the efficacy of the protector depended on the
substrate and the composition of the paint.

The studies involving the efficacy of protectors conducted using mock-ups prepared in
the laboratory and subjected to tests are an appropriate method for evaluating the efficacy
of products developed with the aim of protecting the colour of modern paints. However, in
order to determine whether protective coatings are worthwhile and effective in the context
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of preserving urban art, all of the variables involved and the complexity surrounding
pictorial objects in urban spaces must be taken into account. In this respect, the efficacy
of the selected products should ideally be evaluated by applying them to real murals and
monitoring the effects in situ. Kerr-Allison [51], in a first approach, evaluated the efficacy
of one acrylic-based colour protector applied to selected areas of two murals; however,
the coating was applied when the murals had already been created for 4 and 15 years.
Therefore, a study is necessary to evaluate the protective performance from the first moment
(when the mural is created) by applying techniques that allow an objective evaluation.
This study evaluated and compared the efficacy of two colour protectors applied to
seven different types of paint used in a real contemporary urban mural. Both the impact
of the protective coatings on the original colour of the paints (a relevant aspect from an
artistic point of view) and the long-term (2 years) efficacy of the colour protectors were
evaluated. For purposes of comparison and with the aim of investigating the influence
of the type and complexity of the substrate and the environmental and local conditions,
concrete mock-ups painted with four of the seven paints used in the mural were subjected
to two different aging tests: one in a natural environment with a marine influence, and the
other in the laboratory, with UV radiation. The impact of the protective coatings on the
original colour of the paints and the protective efficacy of the coatings were evaluated by
spectrophotometry. The reasons for the observed differences regarding the paint tone and
exposure conditions were investigated by microscopic and molecular analytical techniques.
As far as we are aware, this is the first study to apply and evaluate the efficacy of
colour protectors in a real contemporary urban mural from the first moment of creation.
The results may serve as a starting point for defining the parameters that most influence
the durability of pictorial materials in urban art and the efficacy of protective coatings.

2. Materials and Methods
2.1. Urban Mural Selected

The urban mural selected for evaluation of the colour protectors, called A Guarda
Escrita Nas Estrelas, was painted in August 2018 by the artists Nuvi and Exfico on the
northern harbour wall in the port of A Guarda (NW Spain) (Figure 1A,B). The harbour wall
extends southwards (N220°) and is of length 220 m. It consists of three sections constructed
from reinforced concrete slabs and is protected on both sides by a breakwater made of
concrete blocks. The southernmost section, where the harbour traffic lights are located, is
semicircular; the middle section is 170 m long and has three high steps (up to 12.5 m), while
the northern section, of length 50 m, has two steps (up to 8 m high). The mural was painted
on the inner harbour wall, which faces the port and is oriented ESE, and on the circular
end, oriented NNE.

The harbour walls are constructed from reinforced concrete and have rough surfaces
due to fissures and to defects caused by compaction of the concrete mass (Figure 1C),
although the surface of concrete used in a reconstructed section of the wall is smoother.
The wall was first spray gun-painted with blue base paint (BLB). The rest of the mural was
painted using a stencilling technique, with Montana Colors MTN 94 spray paint in blue
(BL), brown (BR), green (GR), pink (PI), orange (OR) and yellow (YE). The characteristics of
these products, outlined in the manufacturer’s specifications, are summarised in Table 1.

2.2. Colour Protectors

Two colour protectors, made by different manufacturers, were selected for testing: a
water-based anti-UV varnish produced by Proa (PR) and another one produced by Ega
(EG) (Table 1). These colour protectors were selected according to the recommendations of
the manufacturers, who were interested in their application in urban art murals.

The impact of the products on the original colour of the 7 paints used in the mural
(blue base paint and the other 6 spray paints) and also the long-term efficacy of the colour
protectors were evaluated.
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Figure 1. (A,B): different views of the A Guarda Escrita nas Estrelas mural, in which the different tones
of the paints can be seen. (C): detail showing the blue base (BLB) paint on which the other paints
were applied by stencilling; in this case the blue (BL) and brown (BR) paintwork can be seen; note the
variable roughness of the concrete substrate. (D): application of a protector in a monitored area with
orange (OR) paint. (E): concrete mock-up with yellow (YE) paint, used in the outdoor exposure test.
(F): panel of mock-ups in the outdoor exposure test.

Table 1. Paints used in the mural and selected colour protectors, with the corresponding identification
code (ID). Manufacturers’ specifications and composition determined by XRD (mineralogical) and
FTIR (binder nature) are included. n.d., not detected.

ID Trade Name (Manufacturer) Mineralogical Composition Binder Type
BL MTN 94 Freedom Blue RV 151 (Montana Colors) TiO, Alkyd
BR MTN 94 Safari Brown RV 135 (Montana Colors) TiO,, crocoite and goethite Alkyd
GR MTN 94 Valley Green RV 6018 (Montana Colors) TiO, and goethite Alkyd
Paint PI MTN 94 Tutti Frutti RV 151 (Montana Colors) TiO, Alkyd
OR MTN 94 Orange RV 2004 (Montana Colors) TiO, and goethite Alkyd
YE MTN 94 Light Yellow RV 1021 (Montana Colors) TiO,, talc and goethite Alkyd
BLB Montokril Liso S 5540r90b (Monté Pinturas) Calcite and talc Acrylic
Protector PR BV0000 (Proa) n.d. Acrylic
EG CARLUX EGA-352-M00-01-FT (Ega) SiO;, (opal) Acrylic

2.3. Evaluation of the Colour Protectors’ Performance in the Mural

Three months after the mural was completed (December 2018), the colour protectors
were applied to previously selected areas painted with each of the paints (Figure 1D). A
control area without protector was also established. The protective coatings were applied
by brush following the manufacturers’ recommendations, as outlined in the technical
specifications of the products. The processes were carried out with the express permission
of the artists and the owner of the harbour structure (the port authorities).
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The impact of the protectors on the original colour of the 7 paints and the durability of
the protective effect were evaluated by measuring the differences in colour in the paintwork
with and without protector. The colour was measured in the CIELab and CIELCH colour
spaces [52] using a spectrophotometer (Minolta CM-700d) with a pulsed xenon lamp and
an integrating sphere of diameter 40 mm. The measurements (10 random shots per area
and time) were made in specular component excluded (SCE) mode, with a spot diameter
of 3 mm, illuminant D65 and observer angle of 10°. The following parameters were
recorded: lightness L* (range 0, representing black, to 100, representing white); a* (colour
position between red and green, with positive and negative values, respectively); b* (colour
position between yellow and blue, with positive and negative values, respectively); chroma
C* and hue h. This method was used to record the colour of the painted surfaces with
and without protector, 15 days after application of the products, then once a month for
12 months (between December 2018 and December 2019) and finally, 25 months after the
application (January 2021). The changes in colour were evaluated by calculating the AL¥,
Aa*, Ab*, AC*,;, and AH* colour differences and the total colour difference (AE*,,). In
order to evaluate the impact of the protectors on the colour of the paint, the original colour
of the paint (without protective coating) was used as a reference value, and to evaluate
the durability, the initial colour of the paint with protector, measured at the start of the
monitoring period, was used as the reference value.

During the colour monitoring period (December 2018 to January 2021, in total 25 months),
the mean monthly temperature was 13.4 °C. The monthly thermal range varied between
6 °C (in winter) and 12 °C (in summer), reflecting a greater effect of continentality during
the summer months. Throughout the whole monitoring period, freezing conditions were
only recorded on 4 days, in January 2021. During the same period, a total of 3206.8 L/m?
of rainfall was recorded (annual mean, 1474 L./m?), indicating a high degree of season-
ality (the rainfall volume was four times higher in winter than in summer). Considering
these two climatic parameters (temperature and precipitation), this zone corresponds to a
temperate-humid ombrothermic regime [53], and following the Képpen—Geiger climate
classification system, to an oceanic type Cfb climate [54]. The wall on which the mural
is painted is oriented E26° S; the mean monthly global irradiation was 1425 kJ /m? (max-
min: 2907-400 k] /m?) during the study period. Owing to the orientation, the mural is
predominantly affected by easterly winds, originating from the mainland. However, al-
though the mural is protected from waves and from the rain and wind associated with
sea storms (direction SSW), exposure to aerosols is maximal. This was demonstrated in a
previous study characterizing the total deposition at a point located 10 km to the north of A
Guarda [55], whose geographical and topographical positions can be considered similar to
those of the study area, regarding marine influences. In a period of only 4 months, almost
8 g of chloride and 1 g of sulphate were collected [55].

2.4. Evaluation of the Colour Protectors’ Performance under Natural Outdoor Exposure and
UV-Radiation Aging Tests

The efficacy of the colour protectors was also evaluated in two different aging tests:
natural outdoor exposure with marine influence and exposure to ultraviolet radiation, as
explained in detail below.

In both tests, mock-ups of 4 of the 7 paints used in the real mural were prepared: green
(GR), pink (PI), orange (OR) and yellow (YE). A concrete base substrate was prepared with
granite aggregate (particle size 2040 pm) and Portland cement (Cosmos CEM II/B-M (VL)
32.5 N) in a ratio of 3:1 (by weight). Once the concrete has set (30 days), test specimens
of 7 X 7 x 2 cm were cut from the block. The specimens were washed and brushed to
remove dust from the surface, dried at 40 £ 1 °C to constant weight and stored under
laboratory conditions (15 + 5 °C; RH 60 =+ 10%) until use. Finally, the spray paints were
applied following the manufacturers’ recommendations (Figure 1E). Fifteen days later, the
protectors were applied to batches of specimens (one batch per protector), and a third batch
was left without protector (controls). The resulting mock-ups, with and without protector,
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were held for 30 days in laboratory conditions (15 &= 5 °C; 60 & 10% RH). After this period,
and with the aim of evaluating the impact of the protector on the original colour of the
paints, the colour of the painted surfaces of all mock-ups was measured following the
previously described protocol. The colour was measured at six randomly selected points
on the surface of each mock-up, and the AL*, Aa*, Ab*, AC*,, and AH* colour differences
and the total colour difference (AE*,;,) were calculated, relative to the original colour of the
mock-ups without protector. The mock-ups were then subjected to the tests described in
Sections 2.4.1 and 2.4.2.

2.4.1. Natural Outdoor Exposure

This test consists of exposing the mock-ups with and without protectors for 12 months
(December 2018 to December 2019) in a panel situated on one of the exterior walls in a
building on the Island of Toralla (Vigo, NW, Spain), with orientation N45° W and at a distance
of about 20 m from the coastline (Figure 1F). During the 12-month exposure period, the
average monthly global irradiation was 16,420 k] /m? (max-min: 26,050-5550 k] /m?), average
monthly RH, 76% (max-min: 86-68%), average monthly mean temperature, 16.1 °C (max-min:
20.5-10.9 °C), maximum temperature, 30.6 °C and the minimum temperature, 3.6 °C.

As in the real mural, the durability of the protectors was evaluated by measuring
the colour of the painted surfaces of all mock-ups monthly during 12 months, using the
same equipment and conditions described above and recording the colour at 6 randomly
selected points on each surface. The AL¥, Aa*, Ab*, AC*,;, and AH* colour differences and
the total colour difference (AE*,;,) were calculated relative to the initial values of the colour
coordinates on the mock-ups with and without protector. The colour was only able to be
measured on 10 occasions as at two of the monitoring times, the samples were not dry
enough for measurements to be made, owing to the continuous heavy rainfall.

2.4.2. UV Radiation Exposure

The painted mock-ups with and without protector were irradiated using OSRAM Ultra
Vitalux 300 W UV lamps (radiation power 13.6 W of UV-A and 1.3 W of UV-B) positioned
at a vertical distance of 50 cm from the surfaces of the mock-ups and at a distance from
each other of 30 cm to ensure equal irradiation of all samples. The mock-ups were exposed
to 210 cycles each of 22 h of irradiation and 2 h of darkness (total, 4620 h of irradiation).

The efficacy and durability of the protectors was also evaluated by measuring the
colour expressed in the CIELab and CIELCH colour spaces, using the same equipment
and conditions described above, and recording the colour of the mock-ups (6 random
measurements per sample) after every 330 h of irradiation.

2.5. Analytical Techniques Used to Characterize the Materials before and after the Aging Tests

The paints and protectors were applied (single coat) to aluminium foil and allowed to
dry for 30 days under laboratory conditions in order to obtain samples for characterization,
which was performed following these types of analysis:

(1) X-ray Diffraction (XRD), using a SIEMENS D5000 (Cu-K« radiation with a Ni filter,
voltage of 45 kV and intensity of 40 mA) and applying the random powder method.
Each mineral phase was identified using the X'Pert HighScore software.

(2) Fourier Transform Infrared spectroscopy (FTIR) in diamond crystal attenuated total
reflection (ATR) mode, using a Spectrum 100 instrument with a diamond crystal
(Perkin Elmer, Waltham, MA, USA), in the infrared spectral region between 650 cm !
to 4000 cm_l, at a 4 cm~! resolution over 16 scans.

In order to determine the causes of the colour changes, samples of the paintwork with
and without protector were obtained from the real mural and the mock-ups used in the
outdoor and UV radiation exposure tests, before and after the colour monitoring. The
samples were analysed using the following protocol:

1.  Stereomicroscopic visualization using a Nikon SMZ800 microscope. Samples were
studied by observing both the paint surface and cross-sections of samples, for which
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purpose specimens were embedded in epoxy resin (EpoThin 2 epoxy resin and
EpoThin 2 epoxy hardener), cut and polished.

2. Micromorphological and compositional analysis by means of Scanning Electron Mi-
croscopy with an Energy-Dispersive X-ray microprobe (SEM-EDX), using a QUANTA
FEI 200 with backscattered electron (BSE) and secondary electron (SE) detectors. Ob-
servations were conducted with a working distance of 9-11 mm and an accelerating
potential of 20 kV. Both paint surfaces and cross-sections of samples were observed.

3. Chemical characterization (molecular) by Fourier Transform Infrared spectroscopy
(FTIR) of selected samples, using the method and equipment described above.

3. Results and Discussion
3.1. Pre-Test Characterization of Paints and Protectors

Table 1 shows details of the mineralogical phases detected by XRD in the paints and
protectors and the nature of the organic base by FTIR. The Montana spray paints GR, P,
OR and YE were characterized in a previous study [19]: XRD analysis detected rutile (TiO,)
in all of these paints, talc in YE and traces of goethite in YE, GR and OR; the rutile and talc
would be included in the paints as fillers and the goethite as an inorganic pigment, being
common in red and yellow paints. In the same study, FTIR analysis confirmed the alkyd
nature of these paints, as the typical fingerprint bands of the functional groups of this type
of resin were identified [19].

In the present study, analysis of the BR, BL and BLB paints revealed the presence of
rutile, crocoite (PbCrO4) and goethite in BR, calcite and talc in BLB and rutile in BL.

FTIR analysis of the samples (Figure 2) confirmed the alkyd nature of the BR and
BL paints, by detection of bands at 3600-3100 cm ! -v(O-H)- [56,57], 2925 and 2854 cm !
-v(C-H) doublet- [56,58], 1720 cm ! -v(C=0)- [56,58], 1600 and 1581 cm ! -v(C=C) aromatic
group doublet- [59], 1450 cm ™1 -v(CH2)- [58], 1252, 1114 and 1066 cm ! -v(C-O)- [58] and
750-728 cm ! -p(C-H)- [56,58].

The BLB paint is consistent with an acrylic resin modified by styrene; in the doublet
corresponding to v(C-H), in addition to two intense bands at 2925 and 2854 cm ™!, two small
shoulders were distinguished at 2955 and 2871 cm ™! [56,58], with v(C=0) at 1728 cm ! [56,58]
and v(C-O) at 1250 and 1150 cm ™! [58]. The presence of styrene was confirmed by the positions
of the bands at 3080 cm ! -v(C-H)- and 668 cm ™! -p(C-H)- [58].

FTIR analysis also confirmed the nature of the inorganic fillers detected by XRD: rutile
was identified in the BR and BL paints by a band at 690 cm ™! (Ti-O) [60]; calcite was
identified in the BLB paint by bands at 1420 em ™! -v(C-0)- and 875 cm ™! -v(C=0)- [56];
talc was identified in the BLB paint by bands at 3670 cm ! -v(O-H)- [56,61] and 1018 cm !
(Si-O) [56], and goethite was identified in the BR paint by a band at 908 em ™! -8 geform (O-H)
of Fe-OOH- [62,63].

Regarding characterization of the colour protectors, XRD analysis only detected poorly
crystalline SiO, (opal) in the Ega product (Table 1).

FTIR analysis confirmed the acrylic nature of both protectors (Figure 2), via identifica-
tion of the previously indicated fingerprint bands of these polymers [33,56,58].

In the spectrum of the Ega protector, the presence of polyethoxylated surfactants
was detected by identification of the bands assigned to these compounds in previous
studies [33,64]: these include an intense absorption band at 1108 cm ™! -v(C-O)- and bands
at 1060 cm ™! -v(C-0)-, 1359 and 1344 cm ! -v(CHj)-, 1277 cm~! -v(C-O of alcohol groups-,
2955, 2740 and 2694 cm ™! -v(C-H)-, 964 cm ™! -p(C-H)-; the bands at 1238 and 1145 cm ™!
overlapped with v(C-O) of the acrylic polymer. The complex/structured band in the
spectral range between 1200 and 1000 cm ! may also be defined by some v(Si-O) vibration,
which absorbs in this range [56], given that SiO, was detected in this product by XRD.
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Figure 2. FTIR (absorbance) spectra of paints: brown (BR), blue (BL), base blue (BLB) and the Proa

(PR) and Ega (EG) protectors scraped from aluminium foil.

3.2. Impact of the Protectors on the Original Colour of the Paint

The AE*,, values calculated after application of each protector on each paint both in
the real mural and in the mock-ups are represented in Figure 3A. In all cases, the protectors

caused a change in the original colour of the paints.
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Figure 3. Plots of colour parameters in painted surfaces with protector coatings to analyse the colour
change cause by application of the protectors. (A): mean values of AE*,, caused by the Proa and Ega
protectors on the paints in the mural and in the mock-ups. (B-E): mean values and error bars for L*
and C* parameters in the paints without protector and with the different protectors: orange OR paint
in the mural (B), yellow YE paint in the mural (C), blue base BLB paint in the mural (D), and yellow
YE paint in the mock-ups (E).

3.2.1. Mural

In the mural, the Proa protector produced higher colour changes than the Ega protector
in all paints, except the BLB paint, the only acrylic paint among those evaluated. The
differences in the AE*,}, values corresponding to Proa and Ega were statistically significant.
Considering a AE*,;, value of three CIELab units as the threshold after which the colour
change is perceptible to the human eye [65], the colour change produced by the Proa
protector in five of the seven paints will be visible to the human eye; the colour change
would not be perceptible in the BR and BLB paints only. However, the Ega protector
only produced a visible colour difference in the BLB paint, yielding a AE*,;, of 3.17 + 0.28
CIELab units, although slightly higher than that yielded by the Proa protector (2.55 £ 0.31
CIELab units).

The mean values and standard errors of the parameters L* and C* for three of the
paints (OR, YE and BLB) in the mural are graphically represented in Figure 3B to Figure 3D
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as representative of the type of change that takes place in these parameters. Application of
the Proa protector produced an increase in the luminosity and a decrease in the chroma in
the OR (Figure 3B), YE (Figure 3C), PI and GR paints, which were therefore paler in colour,
but only a decrease in chroma (luminosity was not affected) in the BL and BLB paints
(Figure 3D), in which the colour turned greyish. The Ega protector did not produce large
changes, except in (1) the BLB paint, in which the luminosity decreased and the chroma
remained constant, so that the paint became darker (Figure 3D) and (2) the YE paint, in
which Ega caused an increase in luminosity and chroma, so that the paint appeared brighter
(Figure 3C). Regarding the AH*, no great changes were observed in any of the paints after
application of the protectors (the colour differences ranged between 1.28 and —0.92 units),
except in the BLB paint treated with Proa, which yielded a AH* of —2.62 units, indicating
that the blue colour was displaced towards green-yellow tones.

The formation of an intense craquelure in the Proa protector a few days after applica-
tion to the mural may be one of the reasons explaining the intense colour change caused by
this product. Thus, it was found that (1) in the BL paint, in addition to the craquelure, the
protective layer acquired a yellowish tone (Figure 4A), which explains the high AE*,,, value
obtained after application of the protector (5.69 £ 0.93 CIELab units) and is reflected by
the AH* value of this sample; and (2) in the BR paint, a large area of the craquelure in the
protective layer became detached only 15 days after application of the protector (Figure 4B).
Loss of the protective layer due to detachment explains the low AE*,, obtained for this
paint (AE*,, = 1.33 & 0.31 CIELab units, not perceptible to the human eye) and affected (as
we will see later) the subsequent measurements of the colorimetric parameters during the
monitoring to evaluate the durability of the protection, as the measurements were made on
the paint with very little protector remaining. Unlike Proa, the Ega protector is smooth and
completely transparent and provides homogenous cover over the surface of the paints in
the mural.

3.2.2. Mock-Ups

In the mock-ups, the changes in colour caused by the Proa protector are quantitatively
lower than those in the mural, except for the GR paint, in which a higher value was obtained
(Figure 3A). By contrast, the changes in colour caused by the Ega protector were greater
than in the real mural, except in the PI paint. In any case, the total colour difference yielded
by Proa was always higher than that yielded by Ega, although the difference was only
statistically significant in the case of the OR and PI paints. In the mock-ups, the colour
changes due to the presence of the Proa protector were only visible to the human eye in
two of the five paints evaluated—the OR and GR paints—, while the colour change caused
by application of Ega was only visible in the GR paint. The standard deviation in the
AE*,;, values was particularly high for the mock-up with YE paint and the Proa protector
(2.74 =+ 1.17 CIELab units) (Figure 3A). The high dispersion of values can be attributed to
the fact that, in addition to the craquelure formed (with cracks of more than 0.5 cm in width
and 3 cm in length), the cover provided by the protector was not homogenous (Figure 4C),
with some areas being covered by the protector (yielding a AE*,, of 3.91 CIELab units)
and others remaining without protector (yielding a AE*,}, of only 1.57 CIELab units); this
was also evident in the graph of the mean values and standard errors of the L* and C*
parameters in the YE paint (Figure 3E) and it was confirmed that the parameter most
affected was C*, for which values of up to 72.18 CIELab units were obtained for areas
without the protector and much lower values of around 64.60 units for areas with protector.
In the PI paint, craquelure also appeared in the layer of Proa protector (Figure 4D). By
contrast, the Ega protector provided a homogenous smooth, transparent layer (Figure 4E).
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Figure 4. (A,B): images of the surface of the blue base BLB (A) and the brown BR (B) paints in the
mural after application of the Proa protector. (C-E): stereomicrographs of mock-up surfaces with
Proa protector on yellow YE paint (C) proa protector on pink PI paint (D) and Ega protector on pink
PI paint (E). (F,G): scanning electron micrographs of mock-up cross-sections of the Proa protector on
pink PI paint (F) and the Ega protector on orange OR paint (G).

SEM examination of the cross-sections of the paintwork with and without protec-
tor showed that (1) the craquelure affected all depths of the layers of the Proa protector
(thickness, 150-200 pum), reaching the paint surface (Figure 4F), and (2) the Ega protector
provided a continuous, although thinner, layer (up to 60 pm) than the Proa protector. Nu-
merous Si-rich microparticles of up to 15 um were detected in the Ega protector (Figure 4G),
consistent with the results of the XRD analysis.

Regarding AH*, the only notable changes were in the GR paint treated with Ega
(AH* = 2.34 £ 0.71 CIELab units) and the PI paint treated with Proa (AH* = 2.55 & 0.38
CIELab units); note that in the mural these paints did not undergo significant changes
in hue.

The differences in the AE*,;, values corresponding to the mural and the mock-ups may
be due to various factors such as:

1.  The application of the protectors: although the same person applied the protectors
to the mural and to the mock-ups following the same procedure and criterion for
covering the surfaces, the products were applied on a vertical surface in the mural
and on a horizontal one in the mock-ups.



Heritage 2023, 6

3486

2. The environmental conditions at the time of application: in the laboratory, the mock-
ups were held at ambient temperature and relative humidity (15 + 5 °C and 60 = 10%
RH), whereas the outdoor location of the mural would favour more rapid heating and
cooling of the surfaces, which may affect film formation of the protectors and their
interaction with the paints.

3. In the mural, the paints were applied on top of the blue base paint, while in the
mock-ups they were applied directly on the concrete surface, which may have affected
the performance of the protector.

4.  The concrete on which the mural is painted is not the same as that used in the mock-
ups; the differences in the granulometry of the aggregate (type of aggregate, dosage
aggregate-cement, etc.) may influence the drying process of the protective coatings
and the interaction between these and the paints. Likewise, although the protectors
were applied on a dry, sunny day after a week without any rain, it is possible that the
concrete was not completely dry. In addition, the location of the mural beside the sea
must also be taken into consideration.

3.3. Protective Performance

The AE*,, values for the unprotected areas of paint in the mural and areas of the
same paints with both protectors at 12 and 25 months after treatment are represented
graphically in Figure 5A. First, after 25 months, all of the paintwork without protector had
undergone colour changes visible to the human eye (AE*,, > 3 CIELab units) except the
BR paint; there was an enormous variation in the colour of the PI and OR paints, with
much higher AE*,;, values (22.97 &= 0.11 and 19.88 & 0.69 CIELab units, respectively) than
for the GR (10.29 4 0.20 CIELab units), YE (9.85 + 0.42 CIELab units), BLB (6.89 & 0.23
CIELab units) and BL (4.00 £ 0.19 CIELab units) paints. Second, after 25 months, all of the
paintwork with protector had undergone smaller colour changes than the paints without
protector. Considering the degree to which the colour change is visible to the human eye,
the protectors only reduced the AE*,, to below three units in the BLB paint, with Proa
yielding an AE*,, of 2.86 £ 0.39 and Ega a much lower value, of 0.80 & 0.24 units.

The greater efficiency of Ega in protecting the colour of the paint in the real mural
(Figure 6A) contrasts with the minimal efficacy of both products in protecting the colours of
the OR and PI paints (Figure 6B). Intense deterioration of the Proa protector on the BL paint
was also evident, with the coating becoming opaque, yellowish in colour and beginning
to detach from the surface 9 months after application (Figure 6C). The BR paint was an
exception to this pattern, as it underwent minimal colour variations with both protectors
and also without them (Figure 5A). However, the Proa protector on this paint formed
intense craquelure 15 days after application (Figure 4B) and became completely detached
from the surface after 4 months, so that the colour measurements were made directly on
the paint surface after this time. Thus, use of a colour protector would be unnecessary with
the BR paint owing to its high level of photostability.

The AE*,, values for the paints on the mock-ups with and without protectors
(Figure 5B,C) showed some similarities and differences relative to those in the mural.
In the outdoor exposure test (Figure 5B), the AE*,, values for the OR paint were simi-
lar, and again higher than three CIELab units: without protector, the AE*,,, value was
13.94 4 0.69 units, similar to that obtained in the mural after 12 months and with both
protectors. Neither protector was therefore very effective in protecting the colour of this
paint in the outdoor environment, as can be seen in the images in Figure 6D, in which the
surfaces on the OR paint with and without protector have faded in a similar way. However,
in the mock-ups of PI paint with and without protector, the colour change after the outdoor
exposure test was different from that in the mural: the AE*,, for the PI paint without
protector was only 5.69 £ 0.64 CIELab units (Figure 6B), which is much lower than the
value obtained in the mural after the same exposure time (12 months) (22.97 £ 0.11 CIELab
units) (Figure 6A). The layer of Proa protector applied to the PI paint in the mock-up
reduced the AE*;}, to below three CIELab units (Figure 5B) after 12 months, unlike in the
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mural, in which the corresponding AE*,;, was 14.82 £ 0.56 units after the same exposure
time (Figure 5A). In the same paint treated with Ega, a visible colour change was observed
at the end of the test (Figure 6E) and greatly affecting the inside of the numerous broken
bubbles covering the surface (Figure 6E,F). These bubbles were formed during the paint
application process, and the protectors were applied on top of them (Figure 6E(1)); during
the exposure test, the bubbles burst, leading to detachment of the protective coating and
leaving the paint surface exposed and thus causing greater loss of colour than in the rest of
the sample (Figure 6E(2),F). Finally, the colour change undergone by the other two paints
(GR and YE) with and without protector was quantitatively similar to that observed in the
mural after the same period of time.
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Figure 5. Bar charts of the total colour differences (AE*,;,) in the different paints (PI-pink, OR-orange,
GR-green, YE-yellow, BLB-blue base, BL-blue, BR-brown), with protector (Proa and Ega) and without
protector 12 and 25 months after treatment in the mural (A) and in the mock-ups after the outdoor
exposure test (B) and after the UV test (C).
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Figure 6. (A): BLB paint 25 months after application of Ega 25: note the difference in colour between
the unprotected area (indicated by A) and the area coated with Ega (inside the square, indicated by
*). (B): the PI paint 25 months after the application of Ega: note the similarity in the colour of the
treated area (indicated by *) and the untreated area surrounding the blue loop (indicated by A). (C):
the BL paint in the mural 9 months after treatment with Proa, showing the change in the appearance
of the protective coating, which has become opaque and yellowish. (D): comparison of images of
the mock-ups with OR paint; (1) without protector, before outdoor exposure, (2) without protector,
after outdoor exposure and (3) with the Ega protector, after outdoor exposure. (E): comparison of
images of the same area of a mock-up with PI paint treated with the Ega protector: (1) before outdoor
exposure and (2) after outdoor exposure. (F): stereomicrograph of the PI paint coated with Ega, after
outdoor exposure.

In the UV exposure test (Figure 5C), the changes were similar to those observed
in the outdoor exposure test (Figure 5B), although the AE*,, values were, in all cases,
slightly lower.

The surfaces and cross-sections of the mock-ups with and without protectors after the
different exposure tests were also examined by SEM and analysed by means EDX coupled
to SEM. The following features were observed:

1. The existence of saline deposits on the surface of the mural and the mock-ups exposed
outdoors (mural and outdoor exposure test), specifically Na- and Cl-rich crystals with
a cubic habit, typical of halite (Figure 7A), and acicular, subidiomorphic Ca- and S-rich
crystals (Figure 7B), which would correspond to gypsum; these salts are derived from
marine environments, specifically from marine aerosols [25,55]. These deposits will
undoubtedly contribute to the colour change; however, greater amounts of deposits
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were not found in the samples that changed most in colour. The presence of diatoms,
which are common in freshwater surfaces, was also detected.

2. The Proa protector deteriorated considerably, separating from the painted surface in
some areas after the outdoor exposure (Figure 7C); the lack of adherence between
the Proa coating and the underlying paint surface was also apparent in the cross-
sectional samples (Figure 7D). Enrichment of Ti occurred at the edges of the fissures
in the protector, which was observed in the backscattered electron images with an
intense brightness (Figure 7C). Ti deposits were also observed on the paint surface
(Figure 7C), indicating that the paint may have become degraded due to loss of
the organic component, which leads to the segregation of the rutile-based fillers at
the surface.

3.  The Ega protector was also deteriorated, as in some areas it was also observed the
paint surface (Figure 7E).

Figure 7. SEM micrographs of the mural and mock-up surfaces after outdoor exposure. (A): sodium
chloride crystals on the surface of the PI paint treated with the Ega protector after mural exposure.
(B): gypsum crystals present on the surface of the PI paint treated with Ega after outdoor exposure
test. (C): surface of the YE paint treated with the Proa protector after outdoor exposure test; arrows
indicate Ti accumulations. (D): cross-section of the YE paint treated with the Proa protector after
outdoor exposure test; the arrow indicates the gap between the protective coating and the paint.
(E): surface of the OR paint with the Ega protector after outdoor exposure test.

For a more detailed analysis of the colour changes, the values of AL*, AC*,, and AH*
were calculated for all the paints with and without protector after exposure for 25 months
in the mural and after 12 months exposure of the mock-ups in the outdoor exposure and
UV tests (Figure 8). In all paints except the blue ones (BL, BLB) and BR paint, the change
in colour was, in general, due to an increase in the L* coordinate, a decrease in C* and an
increase in h. These changes indicate that the colours became paler, with a slight change
in tone. The effect was strongest in the PI and OR paints, as indicated by the high AE*,,
values. In general, the changes in parameters L*, C* and h were also greater in the mural
than in the mock-ups used in the aging tests.
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Figure 8. (A-G): bar charts showing the AL*, AC*,,, and AH* values for the paints in the mural after
exposure for 25 months and for the mock-ups after exposure for 12 months (outdoor exposure test)
and 4620 h of irradiation (UV aging test). Red rectangles indicate cases where the products provided
some degree of protection.

In Figure 8, the values of AL*, AC*,,, and AH* for the mural correspond to an exposure
period of 25 months and are generally higher than the values for the mock-ups (exposure
period 12 months), with the following exceptions: (1) the BLB and BL blue paints, in which
L* and C* increased (the colours faded) and the h decreased, and (2) the GR paint, in
which L* scarcely changed, and when C* changed, it did so to a greater extent (the colour
deepened). In those cases in which the AE*,;, values indicated that the products provided
some degree of protection, the AL*, AC*,;, and AH* values were lower; this is the case of the
BLB paint with the Ega protector, the YE and GR paints with Proa protector in the mural
and the mock-ups with PI paint with Proa protector after outdoor exposure after the aging
tests. The exception of the BR paint is confirmed, which scarcely changed.

The values of the colour parameters analysed enabled the following to be established:



Heritage 2023, 6

3491

Two of the paints (OR and PI) faded more than the others, especially in the mural;
the deterioration in the colour of these paints affected the three colour parameters
analysed (L*, C* and h). Previous studies have shown that paints differ in their suscep-
tibility to fade (depending on the original tone of the paint), with orange and reddish
tones being the most susceptible [19,28]. The SEM images show some enrichment of
Ti at the surface of the paints exposed after detachment of the protector, confirming
degradation of the paint. In this case, it is likely that the organic components have
degraded, causing a relative enrichment of the inorganic component (the Ti in the
rutile used as filler). Without ruling out a possible contribution, it is unlikely that the
degradation of the paints is due exclusively to a photocatalytic effect of TiO,, because
the TiO, detected in the paints by means XRD was rutile, not anatase—a polymorph
with a greater photocatalytic effect [66].

The efficacy of the Proa protector depended on the paint to which it was applied.
Application of Proa to the green (GR) and yellow (YE) paints in the mural implied
much greater resistance to fading, although the colour change in these paints was
visually perceptible. In this respect, use of this product would be recommended to
slow down the colour change under these conditions. In the case of outdoor exposure
and UV aging tests, the product was not required, as the YE and GR paints scarcely
underwent any change in colour under the test conditions. However, SEM analysis
revealed that the protective coating lost adhesion and became detached from the
surface, leaving the paint exposed.

The Ega protector was also degraded, as the protective layer disappeared from the
surface of the paints in some areas. This protector was only effective on the BLB
paint, which by coincidence is the only acrylic paint. The Proa product also provided
some degree of protection for this paint, but less than Ega. These findings indicate
some relationship between the efficacy of the protector and the chemical nature of
the protector and of the paint. Further studies would be of interest to determine
the relationship between the alkyl paints under study here and other alkyd-based
protectors, as addressed in a previous study [24].

Analysis of the changes in the AE*,},, values for the paints with and without protec-

tor during exposure time under the three different conditions (Figure 9) revealed some
interesting differences between paints, protectors and exposure conditions. For example,
the temporal changes in AE*,, in the PI paint were different in the mural and in the mock-
ups exposed outdoors: in the mural, the AE*,, initially underwent a rapid increase and
then changed gradually over time (Figure 9A); by contrast, in the mock-up in the outdoor
exposure test, the AE*,, only began to increase slightly after 7 months (Figure 9B). The
difference may be due to the following:

1.

As the measurement period was the same in both tests (with the first measurement
made in December 2018), the meteorological conditions would have been similar
in both the mural and the test panel (separated by a distance of 30 km). The only
difference was the orientation: SE in the mural and NW in the test panel. Nonetheless,
the PI paint showed similar stability in the outdoor test panel during one year as
in the UV test under laboratory conditions, while the OR paint showed a similar
deterioration pattern in all three tests (Figure 5).

Differences in the layers underneath the paint. In the mock-ups, the paint layer was
in direct contact with the concrete substrate, while in the mural, it covers several
existing layers of paint. In addition, although the substrate was concrete in both cases,
differences in the size and distribution of particles in the aggregate, the aggregate:
cement ratio and the presence of some additive may influence the properties of the
concretes regarding the transport of gases and water (vapour and liquid) and of the
surface properties that determine, e.g., the degree of adhesion of the paint to the
substrate and even the penetration of the paint to the interior, which may influence
the deterioration of the paint.
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Figure 9. Bar charts showing the temporal evolution of AE*y,. (A): pink PI paint in the mural. (B): PI
paint in the mock-up after outdoor exposure test. (C): blue base BLB paint in the mural. (D): yellow
YE paint after the UV test.

The AE*,;, of the OR paint increased gradually during the exposure time in a similar
way under the three exposure conditions (mural, outdoor exposure and UV radiation). In
the other paints and conditions, the increase in AE*,}, did not follow a clear pattern, and in
some cases it fluctuated. This occurred in the mural with the BL paint covered with the Proa
protector (Figure 9C): the AE*,;, increased gradually until 9 months after application, when
the AE*,, began to decrease. This fluctuation is related to the deterioration that the Proa
protector underwent on this paint. Shortly after application, the protector turned opaque
and yellowish in colour, and 9 months after application, it began to become detached
from the paintwork (Figure 6C), coinciding with the inflection point in the AE*,;, values
(Figure 9C). Deterioration of the protective coating was also indicated by the high standard
deviation in the measurements, as detachment of the protector is not regular across the
whole surface being monitored. High standard deviations in the temporal changes in AE*,,
in the YE paint with Proa were also observed (Figure 9D for the UV test) due to the same
effect: this protector did not cover the surface of the mock-ups satisfactorily (Figure 4C).

With the aim of studying the possible degradation of the paints and protectors in
relation to the total colour differences, two paints were selected for more detailed study of
the chemical changes detected by FTIR analysis: the PI paint (belonging to the group of
paints for which the greatest changes in colour were observed in the mural) and the YE
paint (belonging to the group of paints with smallest changes in colour). The results enable
confirmation of the following:

1.  Considering only the paints without protector, in the PI paint, the absorption of
the bands at 2925 and 2854 cm~! -v(C-H)-, 1720 cm~! -v(C=0)- and 1252, 1114 and
1066 cm ™! -v(C-O)-, associated with the polymer, decreased, particularly in the mural
samples. The changes therefore corresponded to the intensity of colour changes, which
were greater in the mural and lower in outdoor and UV tests. This also occurred in the
YE paint (Figure 10A), with the decrease in the absorption of the bands being greater
in the mural and lower in the mock-up samples subjected to the UV and outdoor
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exposure tests, although these differences are not consistent with the intensity of
the colour changes; however, the values obtained were low and similar for the three
types of exposure (3.14 & 0.51 CIELab units for the mural, 3.04 £ 0.43 CIELab units
for the mock-up sample in the UV test and 3.42 + 0.50 CIELab units for the mock-up
sample in the outdoor exposure test). In addition, in the spectrum of the YE paint on
the mock-up in the UV test, an increase in the absorption band in the -v(O-H) region (at
3100-3600 cm~!) and a shoulder of the carbonyl absorption extending to wavenumbers
above 1750 cm ! were detected (Figure 10A); these observations may be compatible with
the formation of oxidation products of the alkyd component [67-69]. In the spectrum of
the YE paint there was also a decrease in the absorption of the bands at 1670 cm~!
-v(C=0) amide- and 1515 cm~! -v(C-N) amide-, with the decrease being greater in the
mural; these peaks correspond to azo pigments present in this paint [19,58].

The spectra of the paints treated with the Proa protector appeared to remain stable, as
no significant changes in relation to the formation of bands were detected; in addition,
no new peaks or disappearance of peaks were detected.

The following changes were detected in the spectra of the paints treated with the
Ega protector: (1) in the PI paint in the mural, the absorption of the band located at
1108 cm ™! (corresponding to surfactant) underwent a large decrease (Figure 10B),
possibly due to loss of the surfactant [33,64,70], by migration to the surface as the
protective coating dried [33,64,70-73], and (2) in both paints and after the three
types of tests, a shoulder was observed above 1750 cm ™!, corresponding to carbonyl
absorption (Figure 10C), indicating photo-oxidation of the protector. This finding
may be compatible with the formation of oxidation products such as y-lactones and
anhydrides [74]; the intensity of this shoulder was greater after exposure of the mural
and was weaker in the mock-ups after the exposure tests.
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Figure 10. (A): FTIR (absorbance) spectra of the yellow YE paint without protector before and after
the three exposures; the spectra were normalised to the silicate absorption band at 1018 cm ™!, not
affected by aging. (B,C): details of FTIR (absorbance) spectra of the pink (PI) paint and Ega protector
in the regions between 1225 and 945 cm ! (B) and 1990 and 1540 cm ™~ (C).

4. Conclusions and Future Perspectives

This study evaluated the impact generated by two acrylic-based colour protectors
(Proa and Ega) on the colour of six alkyd paints and one acrylic paint and also the durability
of the protective performance. The evaluation was conducted in situ, in a real mural, and
the results were compared with those obtained in concrete mock-ups subjected to an
ultraviolet aging test in the laboratory and to natural exposure in an outdoor environment
with marine influence.

Both protectors altered the original colour of the paints, although the impact was
much more notable with Proa than with Ega. This occurred in all of the alkyd paints, but
not in the acrylic paint (BLB) used in the mural, in which Ega and Proa caused similar
changes. This finding indicates that the impact on the colour depends on the chemical
composition of the protector and also on the chemical affinity between the paint and the
protector: thus, for at least one of the protectors (Proa), application on alkyd paint is not
recommended owing to the impact on the colour of the paint. In addition, the formation of
craquelure on the Proa (but not Ega) coating also suggests problems related to the physical
or chemical affinity between the protective material and the paint. It is also clear that
the application conditions (in situ versus laboratory conditions), the complexity of the
substrate to which the paint is applied (existence of previous paint layers, type of concrete)
and the environmental conditions during the application may contribute to explaining the
differences in the degree to which the protectors affect the original colour of the paints
under the three different conditions. Thus, Proa had a stronger impact on the mural
than on the mock-ups. These results, along with the fact that the performance of Ega is
much more difficult to predict, confirm the need to conduct previous colour tests under
the same application and environmental conditions and with the same substrate before
finally applying the protectors on the artwork. This will enable the selection of the best
protectors for each particular paint when the final colour of the selected paints is important
to the artists.

The efficacy and durability of the colour protectors were different, but also varied
depending on the environmental conditions and the paint tone. In the mural, application
of protectors is only recommended for the paints that displayed intermediate susceptibility
to colour degradation (GR, YE, BLB); in these cases, the Proa protector appeared to be more
effective (except on BLB). The presence of the protective coating on the paints in the mural
that displayed extreme susceptibility to colour degradation was totally ineffective, and by
contrast, application on the only photostable paint (BR) was completely unnecessary. In
the outdoor exposure and UV tests, the fading was much less intense, so that the efficacy of
the protectors in retaining the colour of the paint was more evident. Proa was again more
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effective than Ega, except in specific cases. The results of this part of the study therefore
confirm the following: (1) the influence of the chemical composition of the protector and
its affinity for the paint: Proa was more effective as a colour protector than Ega in almost
all cases, except for the only acrylic paint, for which Ega proved more effective; (2) the
clear influence of the susceptibility of the paint to deteriorate on the degree of protection
provided by the product: both protectors were totally ineffective for paints that undergo
large colour changes, e.g., the PI and OR paints in the mural; (3) the complexity of the
environmental conditions in the real mural, defined by multiple deterioration-related
factors (temperature, water, soluble salts, wind). Thus, in the mural, a greater deterioration
of the colour of the paints without protectors was observed; this deterioration was difficult
to prevent with the protectors, which are, in turn, more susceptible to physical deterioration.
The presence of abundant salt deposits on the surface of the exposed paints (protected
and unprotected), is an invitation to undertake specific studies on the contribution of the
crystallisation-hydration processes of soluble salts to the deterioration of urban art paints
and to the effectiveness of colour protection products.

The greater efficacy of Proa compared to Ega was also confirmed by FTIR: in the mock-
ups with Proa, no significant changes were detected, whereas in the mock-ups with Ega,
loss of surfactant was observed and there were signs of photo-oxidation of the polymer.
However, examination of the samples by scanning electron microscopy confirmed the
physical degradation of both protectors, mainly via loss of adherence to the underlying
paint layer.

The convenience of prior evaluation of the colour change generated by the protectors
was confirmed, as in some cases the changes in colour can be detected by the human eye.
The evaluation should be conducted in the mural itself and under the same conditions of
application and environmental and site-specific conditions. The interest in evaluating the
performance of these colour protectors under conditions as similar as possible to those in
contemporary urban murals was also confirmed. However, the results of this study arouse
interest in conducting more detailed investigation of the influence of the chemical affinity
between the protectors and the paints. In this respect, the use of simple exposure tests with
a small number of variables, such as the UV aging test used in this study, would be the
most suitable initial approach.

Given that direct intervention in the materials used in the cultural heritage for their
consolidation, waterproofing and/or protection (as is the case) must be reversible, fu-
ture research considering the removal of the protective coatings for paints would be of
great interest.

Author Contributions: Conceptualization, EM.A.-V,, TR, ].5.P-A., G.P. and D.S.; data curation,
EM.A.-V, TR, G.P. and D.S; funding acquisition, T.R., ].5.P.-A. and D.S,; investigation, EM.A.-V.,
T.R., ]J.S.P-A., G.P. and D.S.; methodology, EM.A.-V,, TR,, ].S.P-A., G.P. and D.S; project adminis-
tration, T.R. and D.S.; resources, T.R. and D.S.; software, EM.A.-V.,, G.P. and D.S.; supervision, T.R.,
J.S.P-A. and D.S; validation, T.R.; visualization, EM.A.-V,, TR,, ].S.P-A., G.P. and D.S.; writing—
original draft, EM.A.-V,, T.R. and ].5.P-A.; writing—review and editing, G.P. and D.S. All authors
have read and agreed to the published version of the manuscript.

Funding: This research was financed by the EU within the framework of the project CONSERVATION
OF ART IN PUBLIC SPACES- CAPuS. E+ Knowledge Alliance KA2: Cooperation for innovation
and the exchange of good practices, 2017-191. Grant Agreement Number 2017-3674/001-001. E.
M. Alonso-Villar was financed by CAPuS project and RYC2020-028902-1 project, and this research
was financed by a grant for mobility from the EIDO International Doctoral School for students in
PhD Programs at the University of Vigo (2022). ].S. Pozo-Antonio was supported by the Ministry of
Science and Innovation, Government of Spain through grant number RYC2020-028902-1. The research
was also part of the set-up of analytical procedures for the PRIN 2020 Project SuPerStAr-Sustainable
Preservation Strategies for Street Art. Funding for open access charge was partially financed by
Universidade de Vigo/CISUG.

Data Availability Statement: Not applicable.



Heritage 2023, 6 3496

Acknowledgments: Thanks are given to the A Guarda Council for support given to this project and
to artists Nuvi and Exfico for their involvement. XRD and SEM analyses were performed at the
University of Vigo’s Research Support Centre for Science and Technology (CACTI) and FTIR analyses
were conducted at the University of Turin—Department of Chemistry.

Conflicts of Interest: The authors declare no conflict of interest.

References

1.  Tunali, T. Street art between business and resistance. J. Urban Cult. Stud. 2020, 7, 187-198. [CrossRef]

2. Drescher, T.W. Priorities in Conserving Community Murals, Symposium. In Proceedings of the Mural Painting and Conservation
in the Americas, Los Angeles, CA, USA, 16-17 May 2003.

3. Shank, W.; Norris, D.H. Giving contemporary murals a longer life: The challenges for muralists and conservators. Stud. Conserv.
2008, 53, 12—-16. [CrossRef]

4. Mata Delgado, A.L. Conservando street art & graffitti. Pertinencia de su conservacion y problematica material derivada de su
técnica de manufactura. In X Foro Académico Restauracion; la Indisciplina en Practica: Guadalajara, México, 2013.

5. Chatzidakis, M. Street art conservation in Athens: Critical conservation in a time of crisis. Stud. Conserv. 2016, 61, 17-23.
[CrossRef]

6. Santabarbara, C. Street art conservation: Beyond mural restoration. In OPUS; Varagnoli, C., Ed.; Gangemi: Rome, Italy, 2018;
Volume 2, pp. 149-164. ISBN 978-88-4923-712-2.

7. Scalarone, D.; Bertasa, M.; Croveri, P.; Cardinali, M.; Stoisa, S.; Ricci, C.; Saccani, I.; Cavanna, G.; Bestetti, R.; Riggiardi, D.;
et al. CAPuS project: Considerazioni sui supporti nella street art attraverso la voce degli artisti. In Proceedings of the VIII
Congresso internazionale Colore e Conservazione, Venezia Mestre, Italy, 23—24 November 2018; Il Prato: Saonara, Italy, 2020.
ISBN 978-88-6336-494-1.

8.  Gayo, E.G. Etapas del Arte Urbano. Aportaciones para un Protocolo de conservacion. Ge-Conservacion 2016, 10, 97-108. [CrossRef]

9.  Abarca, J. Curating street art. Street Art Urban Creat. 2017, 3, 112-118. [CrossRef]

10. Gayo, E. From post-graffiti to contemporary mural art: The evolution of conservation criteria. Street Art Urban Creat.
2017, 3, 26-28. [CrossRef]

11.  Gayo, E. Conservacion de arte urbano. Vermibus, de la calle al estudio y la galeria. In 19a Jornada Sobre Conservacion de Arte
Contempordneo; Departamento de Conservacion-Restauracion (Museo Nacional Centro de Arte reina Sofia): Madrid, Spain,
2018; p. 277.

12.  Digital Repository—CAPuS. Available online: https://www.capusrepository.unito.it/ (accessed on 13 February 2022).

13.  Glossary—CAPuS. Available online: https://www.capusproject.eu/glossary/ (accessed on 1 February 2022).

14. Sunara, SM.; Peko, N.; Caksiran, M. Preventive Conservation in an Outdoor Sculpture Collection. Stud. Conserv.
2018, 63, 428-430. [CrossRef]

15. Lasala, T; Vindigni, F; Scalarone, D.; Gulmini, M. Una sperimentazione di un intervento formativo: Il Progetto CAPus. In Atti del
Convegno MoodleMoot; ATUM (Associazione Italiana Utenti Moodle): Verona, Italy, 2019; pp. 113-116. ISBN 978-88-907493-5-3.

16. Bertasa, M.; Croveri, P; Saccani, I.; Scalarone, D. Il progetto CAPuS: La sfida europea per conservare 'arte pubblica. Kermes
2019, 109, 66-70.

17.  Rivas, T.; Alonso-Villar, E.M.; Pozo Antonio, ].S. Deterioration of art in public spaces: First assessment of the problems for its
conservation. In Proceedings of the TECHNOHERITAGE 2019, Seville, Spain, 26-30 March 2019.

18. Bertasa, M.; Ricci, C.; Scarcella, A.; Zenucchini, E; Pellis, G.; Croveri, P.; Scalarone, D. Overcoming Challenges in Street Art Murals
Conservation: A Comparative Study on Cleaning Approach and Methodology. Coatings 2020, 10, 1019. [CrossRef]

19.  Alonso-Villar, E.; Rivas, T.; Pozo-Antonio, J. Resistance to artificial daylight of paints used in urban artworks. Influence of paint
composition and substrate. Prog. Org. Coat. 2021, 154, 106180. [CrossRef]

20. Lasala, T.; Vindigni, F; Ricci, C.; Scarcella, A.; Croveri, P.; Scalarone, D.; Gulmini, M. Conservazione dell’arte negli spazi
pubblici: La piattaforma didattica CAPuS. In Atti del MoodleMoot; ATUM (Associazione Italiana Utenti Moodle): Turin, Italy, 2021;
pp. 113-121. ISBN 978-88-907493-7-7.

21. Szmelter, I.; Gwardzinska, Z.; Sawicki, T.; Kowalik, A. Urban Art—and What Next? The Issues of Preservation of Contemporary Art;
Academy of Fine Arts in Warsaw: Warsaw, Poland, 2021. [CrossRef]

22. Rousaki, A.; Vandenabeele, P; Berzioli, M.; Saccani, I.; Fornasini, L.; Bersani, D. An in-and-out-the-lab Raman spectroscopy study
on street art murals from Reggio Emilia in Italy. Eur. Phys. J. Plus. 2022, 137, 1-14. [CrossRef]

23. Pozo-Antonio, J.; Rivas, T.; Gonzalez, N.; Alonso-Villar, E. Deterioration of graffiti spray paints applied on granite after a decade
of natural environment. Sci. Total Environ. 2022, 826, 154169. [CrossRef]

24. Cimino, D.; Lamuraglia, R.; Saccani, I.; Berzioli, M.; Izzo, FE.C. Assessing the (In)Stability of Urban Art Paints: From Real Case
Studies to Laboratory Investigations of Degradation Processes and Preservation Possibilities. Heritage 2022, 5, 581-609. [CrossRef]

25. Alonso-Villar, EM,; Rivas, T.; Pozo-Antonio, J.S. Sol-silicate versus organic paints: Durability after outdoor and ultraviolet

radiation exposures. Prog. Org. Coat. 2022, 168, 106843. [CrossRef]


http://doi.org/10.1386/jucs_00025_1
http://doi.org/10.1179/sic.2008.53.Supplement-1.12
http://doi.org/10.1080/00393630.2016.1201757
http://doi.org/10.37558/gec.v10i0.401
http://doi.org/10.25765/sauc.v3i2.87
http://doi.org/10.25765/sauc.v3i1.60
https://www.capusrepository.unito.it/
https://www.capusproject.eu/glossary/
http://doi.org/10.1080/00393630.2018.1486080
http://doi.org/10.3390/coatings10111019
http://doi.org/10.1016/j.porgcoat.2021.106180
http://doi.org/10.48285/ASPWAW.9788366835146
http://doi.org/10.1140/epjp/s13360-022-02423-1
http://doi.org/10.1016/j.scitotenv.2022.154169
http://doi.org/10.3390/heritage5020033
http://doi.org/10.1016/j.porgcoat.2022.106843

Heritage 2023, 6 3497

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.
43.

44.

45.

46.

47.

48.
49.

50.

51.
52.

Pellis, G.; Bertasa, M.; Ricci, C.; Scarcella, A.; Croveri, P.; Poli, T.; Scalarone, D. A multi-analytical approach for precise identification
of alkyd spray paints and for a better understanding of their ageing behaviour in graffiti and urban artworks. J. Anal. Appl.
Pyrolysis 2022, 165, 105576. [CrossRef]

Lasala, T.; Vindigni, F; Scalarone, D.; Gulmini, M.; Croveri, P; Ricci, C.; Scarcella, A. CAPuS e-learning platform for the
Conservation of Art in Public Spaces. In Proceedings of the 8th International Conference on Higher Education Advances
(HEAd'22), Valencia, Spain, 14-17 June 2022; pp. 291-298.

Rivas, T.; Alonso-Villar, E.M.; Pozo-Antonio, ].S. Forms and factors of deterioration of urban art murals under humid temperate
climate; influence of environment and material properties. Eur. Phys. |. Plus 2022, 137, 1-21. [CrossRef]

Pozo-Antonio, ].S.; Alonso-Villar, EM.; Rivas, T.; Marquez, I. Evaluation of a protective acrylic finish applied to surfaces painted
with acrylic paints for outdoor or indoor uses. Dye. Pigment. 2023, 212, 111141. [CrossRef]

Perrin, F; Irigoyen, M.; Aragon, E.; Vernet, J. Evaluation of accelerated weathering tests for three paint systems: A comparative
study of their aging behaviour. Polym. Degrad. Stab. 2001, 72, 115-124. [CrossRef]

Scalarone, D.; Chiantore, O.; Learner, T. Ageing Studies of Acrylic Emulsion Paint, Part II: Comparing Formulations with Poly
(EA-co-MMA) and Poly (n-BA-co-MMA) Binders; James & James: London, UK, 2005; p. 850. ISBN 1-902916-30-1.

Ploeger, R.; Scalarone, D.; Chiantore, O. The characterization of commercial artists” alkyd paints. . Cult. Herit. 2008, 9, 412-419.
[CrossRef]

Doménech-Carb6, M.T.; Silva, M.E,; Aura-Castro, E.; Fuster-Lopez, L.; Kroner, S.; Martinez-Bazan, M.L.; Més-Barbera, X;
Mecklenburg, M.F.; Osete-Cortina, L.; Doménech, A ; et al. Study of behaviour on simulated daylight ageing of artists” acrylic and
poly(vinyl acetate) paint films. Anal. Bioanal. Chem. 2010, 399, 2921-2937. [CrossRef]

Germinario, G.; van der Werf, 1.D.; Sabbatini, L. Chemical characterisation of spray paints by a multi-analytical (Py/GC-MS,
FTIR, p-Raman) approach. Microchem. ]. 2016, 124, 929-939. [CrossRef]

Jost, C.; Muehlethaler, C.; Massonnet, G. Forensic aspects of the weathering and ageing of spray paints. Forensic Sci. Int.
2015, 258, 32-40. [CrossRef]

Pintus, V.; Wei, S.; Schreiner, M. Accelerated UV ageing studies of acrylic, alkyd, and polyvinyl acetate paints: Influence of
inorganic pigments. Microchem. J. 2016, 124, 949-961. [CrossRef]

Ciccola, A.; Guiso, M.; Domenici, F; Sciubba, E; Bianco, A. Azo-pigments effect on UV degradation of contemporary art pictorial
film: A FTIR-NMR combination study. Polym. Degrad. Stab. 2017, 140, 74-83. [CrossRef]

Ciccola, A.; Serafini, I.; Guiso, M.; Ripanti, F; Domenici, F.; Sciubba, F.; Postorino, P.; Bianco, A. Spectroscopy for contem-
porary art: Discovering the effect of synthetic organic pigments on UVB degradation of acrylic binder. Polym. Degrad. Stab.
2019, 159, 224-228. [CrossRef]

Bosi, A.; Ciccola, A.; Serafini, I.; Guiso, M.; Ripanti, F; Postorino, P.; Curini, R.; Bianco, A. Street art graffiti: Discovering
their composition and alteration by FTIR and micro-Raman spectroscopy. Spectrochim. Acta Part A Mol. Biomol. Spectrosc.
2019, 225, 117474. [CrossRef]

Sanmartin, P.; Pozo-Antonio, ].S. Weathering of graffiti spray paint on building stones exposed to different types of UV radiation.
Constr. Build. Mater. 2020, 236, 117736. [CrossRef]

Chatzidakis, M. Supporting street art: Documentation and understanding of the role of the support in the deterioration
mechanisms of street art. In Proceedings of the VIII Congresso Internazionale SUPPORTO e(’) IMMAGINE Problematiche di
Consolidamento e di Conservazione dei Supporti nei Dipinti Contemporanei COLORE E CONSERVAZIONE 2018 CESMAR7—
Centro per lo Studio dei Materiali per il Restauro, Venezia, Italy, 23—24 November 2018.

Whitford, M.]. Getting Rid of Graffiti. A Practical Guide to Graffiti Removal and Anti-Graffiti Protection; E&FNSpon: London, UK, 1992.
Lettieri, M.; Masieri, M. Surface characterization and effectiveness evaluation of anti-graffiti coatings on highly porous stone
materials. Appl. Surf. Sci. 2014, 288, 466—477. [CrossRef]

Gomes, V.; Dionisio, A.; Pozo-Antonio, J.S. Conservation strategies against graffiti vandalism on Cultural Heritage stones:
Protective coatings and cleaning methods. Prog. Org. Coat. 2017, 113, 90-109. [CrossRef]

Carmona-Quiroga, PM.; Jacobs, R M.].; Martinez-Ramirez, S.; Viles, H.A. Durability of anti-graffiti coatings on stone: Natural vs
accelerated weathering. PLoS ONE 2017, 12, e0172347. [CrossRef]

Pozo-Antonio, J.; Rivas, T.; Jacobs, R.; Viles, H.; Carmona-Quiroga, P. Effectiveness of commercial anti-graffiti treatments in two
granites of different texture and mineralogy. Prog. Org. Coat. 2018, 116, 70-82. [CrossRef]

Nervo, M.; Piccirillo, A. Progetto Degrado Urbano. Vandalismo Grafico e Ragni Tessitori; Cronache 9; CELID: Torino, Italy, 2019; ISBN
8867891685.

O’Malley, M.; Binnie, N.E. Performance testing of anti-graffiti coatings for painted outdoor murals in Canada. ]. CAC 2019, 44.
Macchia, A.; Ruffolo, S.A.; Rivaroli, L.; Malagodi, M.; Licchelli, M.; Rovella, N.; Randazzo, L.; La Russa, M.F. Comparative study
of protective coatings for the conservation of Urban Art. J. Cult. Herit. 2020, 41, 232-237. [CrossRef]

Macchia, A.; Capriotti, S.; Rivaroli, L.; Ruffolo, S.A.; La Russa, M.E. Protection of Urban Art Painting: A Laboratory Study.
Polymers 2021, 14, 162. [CrossRef]

Kerr-Allison, A. Outdoor Public Murals: Materials, Advocacy and Conservation; Harvard: Harvard, MA, USA, 2007.

CIE S014-4/E:2007; Colorimetry Part 4: CIE 1976 L*a*b* Colour Space, Commission Internationale de 'eclairage. CIE Central
Bureau: Vienna, Austria, 2007.


http://doi.org/10.1016/j.jaap.2022.105576
http://doi.org/10.1140/epjp/s13360-022-03473-1
http://doi.org/10.1016/j.dyepig.2023.111141
http://doi.org/10.1016/S0141-3910(01)00005-2
http://doi.org/10.1016/j.culher.2008.01.007
http://doi.org/10.1007/s00216-010-4294-3
http://doi.org/10.1016/j.microc.2015.04.016
http://doi.org/10.1016/j.forsciint.2015.11.001
http://doi.org/10.1016/j.microc.2015.07.009
http://doi.org/10.1016/j.polymdegradstab.2017.04.004
http://doi.org/10.1016/j.polymdegradstab.2018.11.027
http://doi.org/10.1016/j.saa.2019.117474
http://doi.org/10.1016/j.conbuildmat.2019.117736
http://doi.org/10.1016/j.apsusc.2013.10.056
http://doi.org/10.1016/j.porgcoat.2017.08.010
http://doi.org/10.1371/journal.pone.0172347
http://doi.org/10.1016/j.porgcoat.2017.12.014
http://doi.org/10.1016/j.culher.2019.05.001
http://doi.org/10.3390/polym14010162

Heritage 2023, 6 3498

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.
68.

69.

70.

71.

72.

73.

74.

Martinez Cortizas, A.; Pérez Alberti, A. Atlas Climidtico de Galicia; Xunta de Galicia: Santiago de Compostela, Spain, 1999; ISBN
84-453-2611-2.

Kottek, M.; Grieser, J.; Beck, C.; Rudolf, B.; Rubel, F. World Map of the Képpen-Geiger climate classification updated. Meteorol. Z.
2006, 15, 259. [CrossRef]

Rivas, T.; Pozo, S.; Paz, M. Sulphur and oxygen isotope analysis to identify sources of sulphur in gypsum-rich black crusts
developed on granites. Sci. Total. Environ. 2014, 482—483, 137-147. [CrossRef]

Socrates, G. Infrared and Raman Characteristic Group Frequencies: Tables and Charts, 3rd ed.; John Wiley and Sons: Chichester,
England, 2001. [CrossRef]

Caki¢, S.M.; Risti¢, L.S.; Vladislav, ].M.; Stamenkovi¢, J.V.; Stojiljkovi¢, D.T. IR-change and colour changes of long-oil air drying
alkyd paints as a result of UV irradiation. Prog. Org. Coat. 2012, 73, 401-408. [CrossRef]

Learner, T. Analysis of Modern Paints; GCI Publications: Los Angeles, CA, USA, 2005; p. 210. ISBN 0892367792 9780892367795.
Lobo, H.; Bonilla, J.V. Handbook of Plastic Analysis; CRC Press: Boca Raton, FL, USA, 2003; p. 656. [CrossRef]

Sontevska, V.; Jovanovski, G.; Makreski, P. Minerals from Macedonia. Part XIX. Vibrational spectroscopy as identificational tool
for some sheet silicate minerals. |. Mol. Struct. 2007, 834-836, 318-327. [CrossRef]

Schroeder, P.A. Infrared spectroscopy in clay science. In CMS Workshop Lectures; Teaching Clay Science; Rule, A., Guggenheim, S.,
Eds.; The Clay Mineral Society: Aurosa, CO, USA, 2002; Volume 11, pp. 181-206.

Prasad, P; Prasad, K.S.; Chaitanya, V.K.; Babu, E.; Sreedhar, B.; Murthy, S.R. In situ FTIR study on the dehydration of natural
goethite. J. Asian Earth Sci. 2006, 27, 503-511. [CrossRef]

Veneranda, M.; Aramendia, J.; Bellot-Gurlet, L.; Colomban, P; Castro, K.; Madariaga, ].M. FTIR spectroscopic semi-quantification
of iron phases: A new method to evaluate the protection ability index (PAI) of archaeological artefacts corrosion systems. Corros.
Sci. 2018, 133, 68-77. [CrossRef]

Scalarone, D.; Lazzari, M.; Castelvetro, V.; Chiantore, O. Surface Monitoring of Surfactant Phase Separation and Stability in
Waterborne Acrylic Coatings. Chem. Mater. 2007, 19, 6107-6113. [CrossRef]

Witzel, R.E; Burnham, R.-W.; Onley, ].W. Threshold and suprathreshold perceptual color differences. . Opt. Soc. Am.
1973, 63, 615-625. [CrossRef]

Zhang, J.; Zhou, P; Liu, J.; Yu, ]. New understanding of the difference of photocatalytic activity among anatase, rutile and brookite
TiO,. Phys. Chem. Chem. Phys. 2014, 16, 20382-20386. [CrossRef]

Oldring, PX.T.; Hayward, G. A Manual for Resins for Surface Coatings, 2nd ed.; SITA Technology: London, UK, 1987.

van Gorkum, R.; Bouwman, E. The oxidative drying of alkyd paint catalysed by metal complexes. Coord. Chem. Rev.
2005, 249, 1709-1728. [CrossRef]

Standeven, H. The Development of Decorative Gloss Paints in Britain and the United States C. 1910-1960. J. Am. Inst. Conserv.
2006, 45, 51-65. [CrossRef]

Learner, T.; Chiantore, O.; Scalarone, D. Ageing studies of acrylic emulsion paints. In Proceedings of the 13th Triennial Meeting,
Rio de Janeiro, Brazil, 22-27 September 2002; James and James: London, UK, 2002; pp. 911-919.

Whitmore, PM.; Colaluca, V.G. The Natural and Accelerated Aging of an Acrylic Artists’ Medium. Stud. Conserv. 1995, 40, 51.
[CrossRef]

Aramendia, E.; Mallégol, J.; Jeynes, C.; Barandiaran, M.J.; Keddie, J.L.; Asua, ].M. Distribution of Surfactants near Acrylic Latex
Film Surfaces: A Comparison of Conventional and Reactive Surfactants (Surfmers). Langmuir 2003, 19, 3212-3221. [CrossRef]
Digney-Peer, S.; Burnstock, A.; Learner, T.; Khanjian, H.; Hoogland, F.; Boon, ]. The migration of surfactants in acrylic emulsion
paint films. Stud. Conserv. 2004, 49, 202-207. [CrossRef]

Chiantore, O.; Lazzari, M. Photo-oxidative stability of paraloid acrylic protective polymers. Polymer 2001, 42, 17-27. [CrossRef]

Disclaimer/Publisher’s Note: The statements, opinions and data contained in all publications are solely those of the individual
author(s) and contributor(s) and not of MDPI and/or the editor(s). MDPI and/or the editor(s) disclaim responsibility for any injury to
people or property resulting from any ideas, methods, instructions or products referred to in the content.


http://doi.org/10.1127/0941-2948/2006/0130
http://doi.org/10.1016/j.scitotenv.2014.02.128
http://doi.org/10.1021/ja0153520
http://doi.org/10.1016/j.porgcoat.2010.12.002
http://doi.org/10.1201/9780203911983
http://doi.org/10.1016/j.molstruc.2006.10.026
http://doi.org/10.1016/j.jseaes.2005.05.005
http://doi.org/10.1016/j.corsci.2018.01.016
http://doi.org/10.1021/cm0714077
http://doi.org/10.1364/JOSA.63.000615
http://doi.org/10.1039/C4CP02201G
http://doi.org/10.1016/j.ccr.2005.02.002
http://doi.org/10.1179/019713606806082210
http://doi.org/10.2307/1506611
http://doi.org/10.1021/la0267950
http://doi.org/10.1179/sic.2004.49.s2.044
http://doi.org/10.1016/S0032-3861(00)00327-X

	Introduction 
	Materials and Methods 
	Urban Mural Selected 
	Colour Protectors 
	Evaluation of the Colour Protectors’ Performance in the Mural 
	Evaluation of the Colour Protectors’ Performance under Natural Outdoor Exposure and UV-Radiation Aging Tests 
	Natural Outdoor Exposure 
	UV Radiation Exposure 

	Analytical Techniques Used to Characterize the Materials before and after the Aging Tests 

	Results and Discussion 
	Pre-Test Characterization of Paints and Protectors 
	Impact of the Protectors on the Original Colour of the Paint 
	Mural 
	Mock-Ups 

	Protective Performance 

	Conclusions and Future Perspectives 
	References

