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Abstract:



The Rock Art Studies Bibliographic Database is an open access; online resource that fulfills the need for a searchable portal into the world’s rock art literature. Geared to the broadest interests of rock art researchers; students; cultural resource managers; and the general public; the RAS database makes rock art literature accessible through a simple search interface that facilitates inquiries into multiple data fields; including authors’ names; title and publication; place-name keyword; subject keyword; ISBN/ISSN number and abstract. The results of a data search can further be sorted by any of the data fields; including: authors’ names; date; title; and so forth. An ever increasing number of citations within the database include web links to online versions of the reference cited; and many citations include full author’s abstracts. The data compilation has been undertaken by Leigh Marymor with the year 2018 marking the 25th year of continuous revision and expansion of the data. Over 37,000 citations are currently contained in the database. The RAS database first launched online as a joint project of the Bay Area Rock Art Research Association and University of California’s Bancroft Library. After thirteen years of collaboration; the project found a new home and collaborator at the Anthropology Department at the Museum of Northern Arizona. The Paleolithic Rock Art bibliography results from an export of data from the RAS database and captures a freeze-frame in the state of the rock art literature for the world’s Paleolithic rock art as compiled here in the year 2018. The online version of the RAS Bibliographic Database at the Museum of Northern Arizona is updated annually; and we refer the reader to that resource for up-to-date bibliographic data revisions and additions. Researchers who consult the online database in concert with their reference to the Paleolithic Rock Art bibliography will discover a powerful ally in further refining geographic and thematic inquiries.
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Preface


Paleolithic Rock Art: A Worldwide Literature Survey is a landmark publication in the specific field it addresses, in the sense that this is the historically first endeavor to create a comprehensive catalogue of the subject. For well over a century, in fact since 1902, archaeology has accepted the existence of Pleistocene rock art, after first strenuously rejecting it for decades and first driving its discoverer into a premature death. Marcelino Santiago Tomás Sanz de Sautuola (1831–1888) died in the belief that he had made one of archaeology’s most important discoveries in his cave of Altamira, but he remained unable to convince the discipline that he was not a charlatan.



In 1902 Professor Émile Cartailhac published his mea culpa, and the discipline over-reacted by adopting the opposite reaction to Paleolithic ‘art’, now turning it into the center of a cult-like belief system. The former fake art became evidence for ritual, religion, shamanism, symbolism, and the first emergence of ‘high culture’. Ten years after Cartailhac’s admission, archaeology discovered that humans first evolved in England, following the find of some bones in a certain gravel pit at Piltdown. It took four decades to accept that it had fallen victim to a hoax. But the similar Eurocentric fallacy that art-like production began in Franco-Cantabria with the Upper Paleolithic still persists to this day in the public’s mind. In fact there are now dozens of French and Spanish rock art sites on the World Heritage List for being of the Pleistocene (some of which are actually of the Holocene) and yet there is not a single Pleistocene rock art site from the rest of the world on that list, even though Ice Age rock art is far more common in the remaining continents. This continues to help preserve the European fantasy of cultural primacy.



Realistically the term ‘Paleolithic art’ can only be applied in regions where a Paleolithic period is recognized, which is essentially Eurasia. In Africa, the Pleistocene features ‘Paleolithic’ traditions in the far north of the continent, but in the continent’s south the Ice Age ‘cultures’ are called Early, Middle and Later Stone Age. The Americas lack a ‘Paleolithic’, and the Australian situation is particularly interesting. All Pleistocene and even the early Holocene tool industries there are of Mode 3, which corresponds to the Middle Paleolithic in Eurasia and northern Africa. There is very little Mode 3 rock art in Europe, but a great deal of it in Australia, and even older rock art has been proposed for southern Africa and India. Bearing in mind that there is far more rock art in Australia than there is in Europe, and that a good part of it is of Mode 3 (or ‘Middle Paleolithic’) provenance, it follows that there is very probably more surviving ‘Middle Paleolithic’ rock art in the world than ‘Upper Paleolithic’. That is certainly not the understanding of most Paleolithic art specialists and would presumably come as a shock to them.



The compiler of this massive bibliographical database of over 3800 entries, Leigh Marymor, has wisely included the rather diminutive literature on extra-Eurasian Pleistocene paleoart in his register, even though it is not ‘Paleolithic’. Still, the enormous imbalance in favor of European, especially southwestern European, material has remained palpably evident. The rock art motifs that can be credibly attributed to the Paleolithic period number only in the order of 5000 or so. They are abundantly illuminated by the thousands of books and articles published about this corpus as it is listed in this immensely valuable database.



Extracted from his much larger list, the Rock Art Studies Bibliographic Database of more than 37,000 entries, Marymor’s inventory of publications about Pleistocene paleoart is a godsend for all researchers (and editors and referees!) concerned not only with this subject, but also with topics ranging from human cognitive evolution to cultural development, art history, the hominin ability of forming constructs of reality and, perhaps most importantly, the advance of exograms. No longer need we tolerate discussions of these complex subjects that are inadequately informed and referenced; no longer will authors wonder what relevant publications they failed to consult. Here is a fairly comprehensive list of what has been published for the past one and a half centuries, and anyone wanting to contribute to this massive literature on Pleistocene paleoart will be well advised, henceforth, to thoroughly consult Marymor’s resource. Thus the greatest contribution this database makes to the discipline is its creation of a minimum baseline, defining what is an adequate knowledge level to contribute credibly to this field. Hopefully this will put an end to the presentation of whimsical theories about the meaning, significance, intent, ages and purpose of the phenomena collectively constituting the Pleistocene paleoart of the world.



Robert G. Bednarik



Convener and Editor-in-Chief, IFRAO







Abelanet, Jean, 1985. “Le Premier Site d’Art Rupestre Paleolithique a l’Air Libre: Le Richer Grave de Campome” in Conflent 23(133): 2–7.



Campome, Pyrenees Orientales, southern France. Europe; Paleolithic rock art in the open air.



Biblio.



Abelanet, Jean, 1986. Signes sans Paroles, Cent Siecles d’Art Rupestre en Europe Occidentale. Paris: Hachette, 345p. Hachette, Paris, France. ISBN-10: 2010086953, ISBN-13: 978-2010086953.



Europe; Paleolithic art.



Biblio, Amazon.



Abelanet, Jean, Sacchi, Dominique and Vilette, Philippe, 1984. “Cova Bastera” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises. Edited by A. Leroi-Gourhan, pp. 347–49. Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179, ISBN-13: 978-2110808172.



Cova Basera, Languedoc-Roussillon, Pyrenees-Orientales, Cornellia-de-Confluent, France. Europe. Paleolithic cave art. Red dot motif(s).



LMRAA.



Abgrall, Aurelie, 2010. “L’Utilisation de la Couleur dans l’Art Pariétal du Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne)” in Prehistoire entre Vienne et Charente. Hommes et Societe du Paleolithic. J, Buisson-Catil et J. Primault, dirs. Ministere de la Culture Memoire, (XXXVIII): 441–52, Ministere de la Cultura, Paris, France. ISBN: 978-2-909165-92-9.



Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne), France. Europe. Paleolithic art. Use of color. Pigment.



Internet, Biblio.



Abgrall, Aurelie, 2010–2011. “L’Art Pictural au Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne), “Langage” Révélateur d’un Groupe Culturel?” in Symposium 1: L’Art Pléistocène dans le Europe Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège. Tarascon: Société Préhistorique de l’Ariège, vols. 65–66, pp. 70–71. ISSN: 1954-5045.



Roc-aux-Sorciers, Angles-sur-l’Anglin, Vienne, France. Europe. Paleolithic art. Language, cultural identity.



Dialnet.



Abgrall, Aurelie, 2012. “L’Art Pictural au Roc-aux-Sorciers (Angles-sur-l'Anglin, Vienne), Langage Revelateur d’un Groupe Culturel?” in L’Art Pleistocene dans le Monde/Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010. Edited by Jean Clottes. Vienn: Bulletin de la Societe Prehistorique Ariege-Pyrenees. Tarascon-sur-Ariege, Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI: Book: 70–71, CD: 389–95. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Roc-aux-Sorciers (Angles-sur-l'Anglin), Vienne, France. Europe. Paleolithic art. Cultural group identification. Language.



Biblio, LMRAA.



Abgrall, Aurelie, Bourdier, Camille, Fuentes, Oscar and Genevieve Pincon, 2010. “Le Relevé Graphique Analytique: Un Nouvel Outil pour l’Etude des Oeuvres d’Art Paléolithiques” in Prehistoire entre Vienne et Charente. J. Buisson-Catil et J. Primault, dirs. Hommes et Societe du Paleolithic,. Ministere de la Culture Memoire. Paris: Ministere de la Cultura, vol. XXXVIII, pp. 476–84. ISBN: 978-2-909165-92-9.



France. Europe. Paleolithic art. Research methodology.



Internet, Academia.edu.



Abgrall, Aurelie, Paillet, Patrick and Robert, Eric, 2017. “La Couleur dans l’Art Pariétal du Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) et de la Grotte Blanchard (Saint-Marcel, Indre)” in Proceedings of the L’Essor du Magdalenien. Aspects Culturels, Symboliques et Techniques des Facies a Navettes et a Lussac—Angles, Actes de la Seance de la Societe Prehistorique Francaise, Besancon, France, 17–19 Otobbre 2013. Camille Bourdier, Lucie Chehmana, Romain Malgarini et Marta Poltowicz-Bobak, dirs. Paris: Societe de la Societe Prehistorique Francaise, vol. 8:87–102. ISSN: 2263-3847, ISBN: 2-913745-67-9.



https://www.academia.edu/32638353/La_couleur_dans_lart_pari%C3%A9tal_magdal%C3%A9ni en_du_Roc-aux-Sorciers_Angles-sur-lAnglin_Vienne_et_de_la_grotte_Blanchard_Saint-Marcel_Indre_ (accessed on 26 April 2017).



Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) et de la Grotte Blanchard (Saint-Marcel, Indre), France. Europe. Use of color—a comparative study. Pigment. Magdalenian. Paleolithic art.



Abstract: “The colour, omnipresent in Roc-aux-Sorciers rock-shelter and Blanchard cave, reference sites of the Middle Magdalenian Lussac-Angles and Navettes facies, is the subject of recent studies. Crossing the results shows differences in the uses of colour in these two occupied and decorated places both in production of red, black and yellow shades and in their integration in the rock art. If pictorial art of Blanchard cave appears for the most part independent of engraved art, on the other hand it is closely linked to sculptures and engravings in Roc-aux-Sorciers where its integration depends on strict rules which seem the same in other decorated sites of the Middle Magdalenian Lussac-Angles facies. Although these first results have to be developed further and this study to expand to other sites, crossing our data shows that colour may be an additionnal element for the characterisation and differenciation of the Middle Magdalenian Lussac-Angles and Navettes facies.”



Academia.edu.



Abramova, Z.A., 1990. “L’Art Mobilier Paleolithique en Siberie” in Bollettino del Centro Camuno di Studi Preistorici 25: 80–98. Centro Camuno di Studi Preistorici, Capo di Ponte, Italy. ISSN: 0577-2168.



Russia, Siberia. North Asia. Portable art (mobiliary art). Paleolithic art.



Biblio.



Abramova, Zoya-A, 1990. “Bases Objectives de la Chronologie de l’Art Mobilier Paleolithique en Siberie” in L’Art des Objets au Paleolithique 1987: 143–53. 1. L’Art Mobilier et son Contexte, Actes du Colloque de Foix-Le Mas d’Azil, 16–21, Jean Clottes, dir., Ministere de la Culture, Foix, France. ISBN: 2-11-085550-9.



Tolbaga, Malta, Bouret, Oust-Kova, Krasnyl Jahr, Maininskaya, Yakoutie, Russia, Siberia. Northern Asia. Paleolithic art. Mobiliary (portable) art. Chronology. Figurines.



LMRAA.



Abrams, David, 1986. “Lascaux II: The Replica” in La Pintura vol. XII(3): 14, 20. American Rock Art Research Association, El Toro, California.



Lascaux II, Montignac, Dordogne, Perigord, southern France. Europe. PALEOLITHIC CAVE ART. DESCRIBES THE HISTORY AND RESULTS OF THE CAVE’S REPLICATION.



LMRAA.



Abreu, Mila Simoes de and Bednarik, Robert G., 2000 (May). Fariseu Rock Art Not Archaeologically Dated in Rock Art Research 17: 65–68, Australian Rock Art Research Association, Melbourne, Australia. ISSN 0813-0426.



FARISEU, COA VALLEY, PORTUGAL. EUROPE. PALEOLITHIC ART. DIRECT DATING BY ASSOCIATION WITH SOILS STRATA. EQUINE (HORSE) and BOVINE (COW, CATTLE) MOTIF(S). (See: ANONYMOUS, RAR, 17(1): 65).



LMRAA, MWRBRAD.



Airvaux, J., 2001. L’Art Prehistorique du Poitou—Charentes. Sculptures et Gravures des Temps Glaciaires. Paris: La Maison des Roches, 224p. France. ISBN-10: 2912691133 ISBN-13: 978-2912691132.



Roc-aus-Sorciers, Roc-de-Sers, Le Placard (and others), Poitou—Charentes, France. Europe. Upper Paleolithic rock art.



Biblio, LoC, Internet.



Airvaux, Jean, 2011. “Les Incisives de Chevaux Gravees du Magdalenien Moyen de Lussac-Angles” in Bulletin Préhistoire du Sud-Ouest 19: 137–96. Association Prehistoire du Sud-Ouest, Carcassonne, France. ISSN: 1268-7944.



Lussac-Angles, France. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. Engraved horse incisor teeth.



Internet.



Airvaux, J. et al., 1983. “La Plaquette Gravee du Perigordien Superieur de l’Abri Laraux, Commune de Lussac-les-Chateaux (Vienne). Nouvelle Lectures et Comparisons” in Bulletin de la Société Préhistorique Française 80: 235–46. Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



Abri Laraux, Commune de Lussac-les-Chateaux, Vienne, France. Europe. Paleolithic art. Mobiliary (portable) art.



IIA.



Airvaux, J. et al., 2006. “Decouverte d’un Reseau Karstique Orne au Lieu -Dit Les Garennes, Commune de Vilhonneur, Charente” in Bulletin Préhistoire du Sud-Ouest 13: 23–35. Association Prehistoire du Sud-Ouest, Carcassonne, France. ISSN: 1268-7944.



Garennes, Commune de Vilhonneur, Charente, France. Europe. Paleolithic art. Dots, black hand stencil, schematic face motif(s). Gravettian.



RASNW4.



Airvaux, Jean and Chollet, André, 1985. “Figuration Humaine sur Plaquette à la Grotte des Fadets à Lussac-les-Châteaux (Vienne)” in Numéro Spécial d’Études et Travaux Bulletin de la Société Préhistorique Française 82: 83–85. Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1985_num_82_3_8666 (accessed on 9 October 2011).



Grotte des Fadets à Lussac-les-Châteaux, Vienne, France. Europe. Paleolithic art. Mobiliary (portable) art. Human motif(s).



Persee.



Airvaux, Jean and Foucher, Pascal, 1981. “Une Approche dans l’Interprétation d’un Bâton Orné du Magdalénien Final de Loubressac, Commune de Mazerolles (Vienne)” in Bulletin de la Société Préhistorique Française 78: 219–24. Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1982_num_79_4_5370 (accessed on 10 October 2011).



Loubressac, Commune de Mazerolles, Vienne, France. Europe. Paleolithic cave art. Mobiliary (portable) art. Magdalenian.



Persee.



Airvaux, Jean and Foucher, Pascal, 1984. “Gravure d’une Tête Humaine de Face dans le Magdalénien III de la Marche, Commune de Lussac-les-Châteaux (Vienne)” in Bulletin de la Société Préhistorique Française 81: 212–15. Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1984_num_81_7_8635 (accessed on 9 October 2011).



La Marche, Commune de Lussac-les-Châteaux, Vienne, France. Europe. Paleolithic art. Magdalenian. Human head, face motif(s).



Abstract: “A new engraving of front-view human head of Magdalenian III of La Marche, commune de Lussac-les-Châteaux (Vienne). Altogether, heads whitch are represented front-view are uncommon at upper paleolithic and even at Magdalenian. Generály schematic or badly done, they reach exceptionally the realism of those which is presented by us.”



Persee.



Airvaux, Jean and Foucher, Pascal, 1991. “Les Techniques Informatiques du Traitement de l’Image Appliquées à l’Etude des Gravures Paléolithiques” in Paléo, Revue d’Archéologie Préhistorique 3: 139–47. Musée National de Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420.



http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1991_num_3_1_1044 (accessed on 17 November 2011).



France. Europe. Paleolithic art. Documentation. Image enhancement.



Abstract: “The application of the technologies of image treatment to plot the paleolithic engravings. After reminding the usual methods and their limits, the authors explain their experimentation with the first results. This first application seems to be a coming solution for the study of paleolithic art.”



Persee, Biblio.



Alabouvette, Claude, 2006. “Fusarium Solani: Notre Cher Ennemi” in Dossier Les Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des Monuments Historiques. Paris: Ministère de la Culture. Direction du Patrimoine, Centre des Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534.



Lascaux, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and preservation. Fungal growth.



Internet.



Alarcao, Jorge, 1965. “Palaeolithic Cave Painting in Portugal” in Archaeology 18: 228–29. New York, New York.



Portugal. Europe. Paleolithic art.



BPRA, EPA.



Alaux, Jean-Francois, 1972. “Gravure Féminine sur Plaquette Calcaire, du Magdalénien Supérieur de la Grotte du Courbet (Commune de Penne, Tarn)” in Bulletin de la Société Préhistorique Française 69: 109–12. Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1972_num_69_4_4360 (accessed on 13 October 2011).



Grotte du Courbet, Commune de Penne, Tarn, France. Europe. Paleolithic art. Mobiliary (portable) art. Female motif(s). Engraving on calcareous plate.



Persee.



Alcalde del Rio, H., Breuil, H. and Sierra, L., 1911/1912. Les Cavernes de la Region Cantabrique. Peintures et Gravures Murales des Cavernes Paléolithiques, Publiées sous les Auspices de S.A.S. le Prince Albert 1er de Monaco. 2: 265p. Imprimerie Vve A. Chene, Monaco.



Cantabria, Spain. Europe. Paleolithic cave painting. Some of the plates are accompanied by leaf with outline drawing of objects represented. Plates bound seperately.



Biblio, LoC, LMRAA.



Alcolea Gonzalez, J.J. and Balbin Behrmann, R., 2003. “Temoins du Froid. La Faune dans l’Art Rupestre Paleolithique de l’Interieur Peninsulaire” in L’Anthropologie 107: 471–500. Masson, ISSN: 0003-5521.



http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232003%23998929995%23463438%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVersion=0&_userid=10&md5=febb7159ed87c9225f5482b0a5086789 (accessed on 19 August 2011).



Iberian Peninsula, Spain. Europe. Paleolithic art. Animals.



Abstract: “It is our intention to analyse the environmental significance of the Palaeolithic artistic representations existing in the inner areas of the Iberian Peninsula. The fauna is used to create chronological and climatical criteria to affirm the condition of the castillan plateau during the last glaciation. In our opinion, it is dangerous to use the isolated animals in order to talk about coldness or heat situation because they reflect the cultural selection of their authors more than the ambiental reality. Neither the animals called thermometer nor the euritherm ones are solely represented in the tempered moments. Moreover, we have almost a no animal representation than artistic during the last finiglacial period in the peninsular interior. It means probably that the artistic representations are mainly cultural signs, which change for cultural reasons and not properly climatic ones within a general reality of glacial environment.”



RASNW3, Internet, Refdoc.fr, Biblio.



Alcolea Gonzalez, J.J. and Balbin, Behrmann, R., 2003. “El Arte Rupestre del Interior Peninsular: Nuevos Elementos para el Estudio de su Variabilidad Regional” in El Arte Prehisorico desde los Inicios del Siglo XXI, J.J. Acosta Gonzalez and R. Balbin Behrmann, eds. Primer Simposium Internacional de Arte Prehistorico de Ribadesella, 223–53, Asociacion Cultural Amigos de Ribadesella.



https://www.academia.edu/4683798/R_DE_BALBIN_J_ALCOLEA_2003_ARTE_RUPESTRE_INTERIOR (accessed on 2 May 2014).



Interior peninsula, Spain. Europe. Paleolithic art.



RASNW3, Academia.edu.



Alcolea González, José Javier and de Balbín Behrmann, Rodrigo, 2003. “El Arte Rupestre Paleolítico del Interior Peninsular: Elementos para el Estudio de su Variabilidad Regional” in El Art Prehistorico desde los Inicios del Siglo XXI: Primer Symposium Internacional de Arte Prehistorico de Ribadesella, 2002, R.D. Balbin and P. Buena Ramirez, eds., 223–54, Asociacion Cultural Amigos de Ribadesella, Ribadesella, Portugal. ISBN: 84-921909-8-1.



Interior Peninsular Spain. Europe. Paleolithic art. Regional variability.



Dialnet, Biblio.



Alcolea Gonzalez, Jose Javier and de Balbin Behrmann, Rodrigo, 2006. “Siega Verde y el Arte Paleolitico al Aire Libre del Interior Peninsular” in El Paleolítico Superior en la Meseta Norte Española, Germán Delibes de Castro and ed. and Fernando Díez Martín, eds. Studia Archaeologica, Vol. 94: 41–74, Universidad de Valladolid, Valladolid, Spain. ISBN: 84-8448-384-3, 978-84-8448-384-7.



https://www.academia.edu/4683550/J_ALCOLEA_R_DE_BALBIN_SIEGA_VERDE_STUDIA (accessed on 2 May 2014).



Foz Coa, Portugal and Siega Verde, Northern Meseta, Spain. Europe. Paleolithic art. Chronology.



Academia.edu



Alcolea González, José Javier and Balbín Behrmann, Rodrigo de, 2012. “El Arte Rupestre Paleolítico del Interior Peninsular” in Arte Sin Artistas. Una Mirada al Paleolítico [Catálogo Exposición], Museo Arqueológico de la Comunidad de Madrid, editado por I. Escobar y B. Rodríguez, 187–207, Museo Arqueológico de la Comunidad de Madrid, Alcalá de Henares, Madrid, Spain. ISBN: 8445134493, 9788445134498.



https://www.academia.edu/11339877/EL_ARTE_RUPESTRE_EN_EL_REINO_UNIDO (accessed on 29 April 2017).



Interior peninsular Spain. Europe. Paleolithic art.



Academia.edu.



Alcolea González, José Javier, Balbín Behrmann, Rodrigo de, García Valero, Miguel Angel and Jiménez Sanz, Pedro José, 1997. “Nuevos Descubrimientos de Arte Rupestre Paleolítico en el Centro de la Península Ibérica: La Cueva del Reno (Valdesotos, Guadalajara)” in II Congreso de Arqueología Peninsular: Zamora, del 24 al 27 de Septiembre de 1996, R. de Balbin & P. Bueno, eds., Vol. 1: 239–257, Fundacion Rei Afonso Henriques, ISBN: 84-922389-9-2.



Cueva del Reno, Valdesotos, Guadalajara, Iberian Peninsula, Spain. Europe. Paleolithic art.



Dialnet, Biblio.



Alcolea, Gonzalez J.J., De Balbin Behrmann, R., Garcia Valero, M.A. and Jimenez Sanz, P.J., 1997. “Nouvelles Decouvertes d’Art Rupestre Paleolithique dans le Centre de la Peninsule Iberique: La Grotte du Renne (Valdesotos, Guadalajara)” in L’Anthropologie Vol. 101(1): 144–63, Masson, Paris, France. ISSN: 0003-5521.



Grotte du Renne, Valdesotos, Guadalajara, Iberian Peninsula, Spain. Europe. Paleolithic art.



Abstract: “Dans le cadre des recherches entreprises par le Département de Préhistoire de l’Université de Alcala de Henares, des prospections systématiques entreprises au Nord de la province de Guadalajara ont permis la découverte exceptionnelle dans le domaine du Paléolithique supérieur de la Cueva del Reno. Riche caverne peinte et gravée, elle a livré, notamment, une représentation de Renne. Les figures appartiennent à des périodes assez anciennes de l’art paléolithique, mais à l’entrée de la grotte, des gravures fines, difficiles à lire, seraient plus récentes. Le travail, en cours actuellement, doit se poursuivre dans les années à venir.”



RASNW2, Refdoc.fr, Biblio.



Allain, J., 1984. “Grotte Blanchard” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, Edited by A. Leroi-Gourhan, pp. 299–301, Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.



Grotte Blanchard, Saint-Marcel, Centre, Indre, France. Europe. Paleolithic cave art. Intentional striations. Fluting.



LMRAA.



Allain, J. and Rigaud, A., 1986. “Decor et Fonction. Quelques Exemples Tires du Magdalenien” in L’Anthropologie 90: 713–38, Masson, Paris, France. ISSN: 0003-5521.



France. Europe. Paleolithic art.



IIA.



Allain, Jacques and Rigaud, Andre, 1990. “Les Outils de Lascaux” in Lascaux Premier Chef d’Oeuvre de l’Humanite Les Dossiers d’Archeologie (152): 76–77, Editions Faton, Dijon, France. ISSN: 1141-7137.
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Abstract: “We describe new details of a complex figure made with red paint in a superior gallery of Altxerri cave. The head of a bison with a corniform motif stands out among other strokes of difficult interpretation. This collection of paintings has no correlation with the numerous engravings and black paintings of the main gallery of this cave. There is no access to this superior gallery from the main gallery of the cave so the Paleolithic artist would have gained access through another entry from the mountain that is unknown in the present. Near the collection of paintings described there is a bison vertebra stuck by its spinous apophysis in a crack on the rock. The C14 dating of the vertebra has not been possible due to the lack of collagen in the sample. Underneath this figure, tarsal remains of two individuals of Rupicapra rupicapra were found dated 34195 ± 1235 y 29940 ± 745 BP. The contemporaneity of the remains and the figure cannot be established.”
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Abstract: “Se trata de un hallazgo reciente (2009) de un contorno recortado (contour découpé) sobre costilla de gran bóvido, en el yacimiento de Ekain, País Vasco. Representa un ave. Es la primera vez que aparece este motivo en un contorno recortado. Sus dimensiones son de 66,2 mm de largo por 19 de ancho y 3,4 de grosor medio. Se ha indicado en ambas caras de la pieza una serie de particularidades referidas al plumaje. Ha sido datado en 13.862 ± 129 BP (CAL (95,4 %) 15.050- 14.100 BC). Es atribuido a la primera fase del Magdaleniense Medio.”
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Internet, Refdoc.fr, RASNW4.



Alvarez Rubiera, Amor 1993–1994. “En torno a las Pinturas Parietales de la Cueva de la Pileta” in Mainake 15–16: 279–82, Centro de Ediciones de la Diputación de Málaga (CEDMA), ISSN: 0212-078X.



http://dialnet.unirioja.es/servlet/articulo?codigo=832323 (accessed on 1 December 2011).



Cueva de Pileta, Spain. Europe. Paleolithic art.



Dialnet.



Ambert, Paul, Galant, Philippe, Guendon, Jean-Louis, Colomer, Albert, Dainat, Denis, Beaumes, Bernard, Gruneisen, Alain, Requirand, Claude and Quinif, Yves, 2007. “Les Gravures et les Empreintes Humaines de la Grotte d’Aldene (Cesseras-Herault) dans Leur Context Chronologique et Culturel” in Bulletin du Musée d’Anthropologie Préhistorique de Monaco 47: 3–36, Musée d’Anthropologie Préhistorique de Monaco, ISSN: 0544-7631.



Grotte d’Aldene, Cesseras, Herault, France. Europe. Paleolithic art. Including preservation of human footprints and torch smears.



Abstract: “The Geological Survey and the filling of the archaeological record of the two upper galleries of the cave Aldene have clarified: on the first floor, the pace and pattern of sedimentation at the entrance to the gallery of prints, placed under seals stalagmite prior to 24,400 years after the passage of writers Paleolithic fixed first hypothesis 30,260 ± 220 years BP that date and style, but also the bestiary of parietal representations allow Aldene comparison with the art of the Chauvet cave (room Sacristy) - second floor, filling gradually over time the only natural entrance by collapses and concretions limited hibernating bears, from 26 200 [5400 + / − 5200] years BP 25000 [± 3900] BP. This closure was completed shortly after the passage of the Mesolithic (including AMS dating smears torch range between 8070 and 7790 years BP, between 9240 and 8405 cal BP). Blocks and stalagmites which block access are definitely dated 7300 [± 800] and 7600 [4300 + / − 4100] BP (U / Th stalagmites). The gallery therefore not isolated, has the exceptional preservation of footprints and smears torches sign a speleological tour of more than 800 meters (roundtrip).”
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Abstract: “Attribution of the Palaeolithic engravings of the cave of Aldène (Cesseras, Hérault) to the Aurignacian by the dating of geological deposits. The Palaeolithic engravings of the cave of Aldène were discovered [13] in a gallery revealed during the mining of phosphates in this karst [10]. Although only made up of about ten units, these engravings have given rise to several studies [13,15,21]. The most recent [19] highlights their similarities (faunal and stylistic) with the bestiary from the Chauvet cave [5–7]. The stratigraphic, palaeontological and chronological study of the cave deposits permits the dating of the presence of the Palaeolithic people between the deposition of two dripstone floors dated at 37 000 and 24 400 BP. The date of 30 260 ± 220 BP obtained on charcoal sampled from an intermediate level attests a human incursion in the Aurignacian period, which is contemporary with the first phase of the art of Chauvet.”
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Abstract: “The open-air Upper Palaeolithic site of Zaraysk was discovered in 1980. It is located in the centre of the small Russian town of that name, about 155 km southeast of Moscow. Since 1995, continuous and intensive research has been carried out at the site by the Zaraysk archaeological expedition of the Institute of Archaeology of the Russian Academy of Sciences. In recent years Zaraysk site became widely known after the discovery of remarkable art objects carved from mammoth ivory, including two female statuettes and a unique bison figurine. To date, a total area of 390 square meters has been excavated in the centre and periphery of the Zaraysk site. However, excavated area constitutes only a small part of the total area of cultural deposits. In terms of its stone tool inventory and typology, characteristic cultural features of its occupation layers (e.g., pits, hearths), and the organization of the settlement (at least in the area excavated to date), Zaraysk exhibits a pattern very similar to sites of the Kostenki-Avdeevo culture. Other parallels to the latter can be seen in the inventory of bone artifacts and adornments, and in the ornamental decoration of bone and ivory. The Introduction and Chapter 1 describe general stratigraphic features of Zaraysk site and in particular—features of the cultural layer III. Chapter 2 presents a comprehensive description of the qualitative and quantitative characteristics of the lithic assemblage, including all material recovered from the initial discovery of the site (27 years ago) through the year 2000 inclusive (at present more than 100,000 stone artifacts have been recovered from the site). Formal typological classification of the tools and debris is given, along with a detailed description and statistical analysis of the assemblage. Special attention is paid to typological and statistical comparison of Zaraysk lithic assemblage to that of Kostenki 1, 1 and Avdeevo. Chapter 3 describes bone working techniques and provides complete catalogue of worked bone objects recovered from the site. Chapter 4 is devoted to the detailed description and analysis of art objects. The archaeological context in which they were found as well as some of their peculiarities (such as the use of red ohre and intentional damage of objects) shed light on the role of these objects in ritual ceremonies of palaeolithic hunters. The analysis of isolated human tooth found at the base of a large pit of the second cultural level (23,000–20,000 years BP) is given in chapter 5. Chapter 6 presents the results of zooarchaeological, taphonomic, morphological and stable-izotope analyses of the mammalian remains from each cultural layer of the site. The final chapter is devoted to the problems of ecology and biology of Woolly Mammoth and long-debated question of whether the mammoth hunting was widespread in palaeolithic communities. The book is supplemented with the detailed English summary and complete English list of illustrations.”
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Abstract: “Rock art can be more effectively dated thanks to the new 14C technique by A.M.S. Nevertheless, its results should be used with great care. The use of an interval of probability considered with two sigmas and the precision of sampling location are essential elements to avoid abusive interpretations. This information will be illustrated by the study of two concrete cases: Altamira (Santander) and Palomera (Burgos).”
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Abstract: “Questo libro presenta molte prove inedite sulla montagna sacra, nel cuore del deserto dell’Esodo. Oltre mille siti archeologici, molti dei quali con santuari e altari, raccontano la storia sorprendente di un monte che fu un grande luogo di culto per varie tribù nel corso di diversi periodi. Da vent’anni procedono le ricerche ad Har Karkom. Le scoperte della missione archeologica italiana del CCSP, mettono in luce una montagna sacra con molte caratteristiche teologiche, archeologiche e topografi che del biblico Monte Sinai."
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Abstract: “L’Europa sta ricercando la sua unità, ultimo capitolo di una storia che ha visto alleanze e guerre, amicizia e odi nel corso di 2.000 anni. La cronaca di questi due ultimi millenni è riassunta nei libri di testo, i cui contenuti variano in ogni paese adattandosi agli orgogli nazionali ed alle tendenze di indottrinazione per le nuove generazioni. Prima dei Romani, secondo la concezione scolastica, l’Europa era popolata dai “barbari”. Già attorno alla metà del I mill. a.C. costoro avevano creato le radici di una struttura geopolitica che riemergerà poi nel Medioevo. Gli Etruschi, i Celti, i Galli, i Liguri, gli Iberi o gli Illiri avevano fornito all’Europa le basi della sua identità culturale. Ma cosa c’era prima che si formassero queste culture? Qual è la storia dell’Europa dalle sue origini, dai tempi.”
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Abstract: “Har Karkom was a paramount cult centre and a sacred mountain beginning in the Palaeolithic Age, reaching its peak of religious activity in the third millennium BC, when it was a true “Mecca” for the desert people. If the epic accounts described in the books of Exodus and Numbers rely on a historical background, and if indeed an exodus from Egypt took place with stops at Mount Sinai and at Kadesh-barnea, the chronological context may refer only to the BAC period, and more precisely to phase BAC IV (2350-2000 BC). Har Karkom was a primary sacred mountain in that period, and the topography and archaeological evidence of its plateau appear to reflect the location and character of the biblical Mount Sinai.”
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Abstract: “Voici racontée l’histoire des premiers hommes en Europe, depuis les hominidés producteurs d’outils il y a près de 2 millions d’années jusqu’à l’aube de l’histoire écrite il y a 2 000 ans. Les hominidés de la famille erectus puis les Néandertaliens ont occupé l’Europe pendant 99 % de l’ère humaine et y ont laissé de nombreux vestiges de leur vie matérielle et spirituelle. Ils produisaient des outils, connaissaient l’usage du feu et construisaient des campements rudimentaires ainsi que des sépultures. Puis, il y a 40 000 ans, nos ancêtres directs, les Homo sapiens, sont arrivés en Europe selon deux voies de migration différentes, l’une venant du Proche-Orient, l’autre d’Asie centrale. Installés dans le sud et le centre de notre continent jusqu’à la disparition des grands glaciers, il se sont ensuite répandus jusqu’à la Scandinavie et au-delà du cercle polaire arctique, où vivent encore aujourd’hui les derniers peuples chasseurs. Quel était leur langage.”
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Abstract: “In the framework of the project “ Decoding Prehistoric Art ”, this paper describes the deciphering process following the methodology of conceptual anthropology, and presents examples of decoding graphic markings on Paleoli-thic bones from Western Europe.”
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Abstract: “The discovery of the Palaeolithic Sanctuary HK/86b opened a new chapter in the Har Karkom Project. It showed that Har Karkom has been holy mountain since 40,000 years. This extraordinary site is located in a small valley on the edge of the plateau, where a group of standing pillars, placed in a cluster, follows a precise design at concentric circles. The pillars are natural flint nodes, that resemble anthropo-zoomorphic figures or anatomical parts of the human body. Part of them appears to come from a quarry 3 Km far from the Sanctuary. In the valley and around the pillars are located smaller objects, obtained from small chert bulbs with natural anthropo-zoomorphic shape, by adding in some cases anatomic details and attributes by Palaeolithic knapping technique. All around there are pebble drawings, made by stone circles and stone alignments, and flint flakes and implements belonging to the “Karkomian”, a transitional industry between Mousterian and Aurignacian. From the valley a steep path is going down to the Paran desert: along the path, there is a number of rock shelters, where pillars similar to those of the Sanctuary were erected in a similar way. Living sites of the same period and material culture are around the HK/86b: short-lasting stations with hut floors and implements. In the site HK/86b we face the most ancient site in the world where mythic beings were physically represented by a kind of proto-statues, with natural shapes suggesting anthropo-zoomorphic figures flaked and retouched by prehistoric men. The “statues” are ordered in an architectural composition. Thus, HK/86b has been interpreted as a ceremonial site, an open-air shrine, where the Karkomian people made their rituals. The definition of this so far unique site as a “Sanctuary” sounds appropriate.”
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Abstract: “Two of the seven explorers of the ornamented Chauvet cave, in the departement of Ardèche, in Southeast of France, have identified in the very famous natural stone bridge “ Pont-d’Arc “, the exact outlines of a mammoth, strange lusus naturae which might have attracted the first artists in prehistory. This feature intends to be a call to specialists (for isotopic dating more particularly), for them to demonstrate if the widest stone arch in the whole Europe was roughly identical 32 000 years ago.”
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Abstract: ‘To report on the likely existing evidence about the practice of circumcision in prehistory, or at least a culture of foreskin retraction, and also the meaning of erection in Paleolithic minds. The origin of the ritual of circumcision has been lost in time. Similarly, the primitive anthropologic meaning of erection is undefined. We studied the archeologic and artistic evidence regarding human representations performed during the Upper Paleolithic period, 38 000 to 11 000 years BCE, in Europe, with a focus on genital male representations in portable and rock art. Drawings, engravings, and sculptures displaying humans are relatively scarce, and <100 examples of male genitals are specifically represented. Some depict a circumcised penis and other represent urologic disorders such as phimosis, paraphimosis, discharge, priapism, or a scrotal mass. In addition, a small number of phalluses carved in horn, bone, or stone, with varying morphology, has survived to the present and also reveals a sustained cult for male erection and foreskin retraction not limited to a particular topographical territory. The very few noncoital human or humanoid figures with marked erection appear in a context of serious danger or death. Therefore, erection could be understood as a phenomenon related to the shamanic transit between life and death. The erection in Paleolithic art is explicitly represented in almost all the figures defined as unequivocally male that have survived to the present and in many objects of portable art. Circumcision and/or foreskin retraction of the penis are present in most of the works.”
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Abstract: “El trabajo pretende mostrar, de forma muy sumaria, los principios y primeras aplicaciones del método de determinación de maestros, que se usa en Historia del Arte, a dos Santuarios paleolíticos del País Vasco (Altxerri y Ekain, Guipúzcoa). Se trata de identificar autores o grupos de ellos (escuelas) de las figuras pintadas o grabadas con la finalidad de aportar algunos datos concretos al conocimiento de la forma en que estos santuarios han sido decorados. Se ofrece un modelo de aplicación teórico hecho a base de la identificación de una escuela que se llamaría de Ramales formada por un pequeño grupo de autores que trabajan en varios santuarios como Covalanas, La Haza, La Pasiega, ere. Se presentan los criterios por los que se puede determinar un autor o escuela paleolíticos y que consisten en la forma de aplicación del canon del estilo o época así como la forma de realizar los contornos, quedando las técnicas en un segundo término de importancia para ser utilizadas en casos especiales. Las conclusiones que se ofrecen se consideran muy provisionales por hallarse el método en una fase de experimentación.”



Internet.



Apellániz, Juan María, 1984. “La Methode de Determination d’Auteur Appliquee a l’Art Parietal Paleolithique. L’Auteur des Cervides a Silhouette Noire de Las Chimeneas (Santander, Espagne)” in L’Anthropologie 88(4): 531–37, Masson, Paris, France. ISSN: 0003-5521.



Las Chimeneas, Santander, Spain. Europe. Paleolithic art. Authorship. Deer motif(s).



IIA.



Apellániz, Juan María, 1986. “Analisis de la Variacion Formal y la Autoria de la Iconografia Mueble del Magdaleniense Antiguo de Bolinkoba (Vizcaya)” in Munibe 38: 39–59, Sociedad de Ciencias Naturales Aranzadi, San Sebastian, Spain. ISSN: 0027-3414.



http://www.aranzadi-zientziak.org/fileadmin/docs/Munibe/1986039059AA.pdf (accessed on 26 November 2011).



Bolinkiba, Vazcaya, Spain. Europe. Paleolithic art. Mobiliary (portable) art.



Abstract: “Analysis of the formal variation and the autorship on the iconography of the lower Magdalenian of Bolinkoba (Vizcaya). The autor explores the possibilities of attributing to a singel artist a number of figures with certain perceptible formal differences. He does this by studying the particularities of a mountain scene on one of the sides of a mountain scene on one of the sides of a compressor dating from the Ancient Magdalenian Period found in the cave of Bolinkoba (Vizcaya). The autor explores the extent to which objective criteria concerning authorship in paleolithic iconography are compatible with the degrees of variation found in each artist. He does this by comparing various samples of mobiliar iconography taken from a number of French sites. Finally the autor speculates on the possibilities of attributing to one singel artist other figures found at the same level of Bolinkoba.”
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Author Abstract: “The author presents a model for the application of the techniques used in advanced statistics (factorial correspondence analysis, as proposed by J.P. Benzecri) to the formal analysis of the contours of Palaeolithic rock art figures in various francocantabric caves. The figures were first reduced to the same scale, then an axis was designed along which continuous variables could be taken relative to the dorsal (superior) and ventral (inferior) contours. Various axes and a number of variables were tested. Graduations in the degree of formal similarities were used to form an ensemble of figures and to attribute authorship to the same individual. The author supposes that this type of analysis helps in determining degrees of affinity in such a way that a rational hypothesis relative to author or school can be accepted. A.A. and M.B.(transl.)”
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Abstract: “El autor sostiene que la hipótesis de la evolución de los estilos para explicar la variedad de las formas de las figuras paleolíticas no tiene valor. Porque carece de una teoría de la forma y presenta grandes vacíos y contradicciones. Para sustituirla propone una teoría de la forma según la cual las diferencias se interpretarían como combinaciones aleatorias de variaciones también aleatorias en la delineación de los contornos, el modelado y la perspectiva a partir de un modelo común invariable de base lejanamente figurativa. Para tratar este tipo de figuras propone como medio adecuado el método de atribución de su autoría. Este permitiría comprender las relaciones formales entre figuras, la formación de tradiciones o “escuelas”, y el proceso de decorado de los santuarios. Se describe el mecanismo lógico del discurso y la argumentación del método, basados en la observación macroscópica, su tratamiento estadístico y la experimentación replicativa.”
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Abstract: “It is a critical analysis on the methodological validity of the criteria of authorship attribution applicable to the Magdalenian animal figures engraved on the scapulas of the El Castillo cave (Cantabria. Spain) by the Prof. Fernández Lombera.”
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Abstract: “Se presentan tres estudios realizados con el objetivo de determinar la validez predictiva de diferentes variables relacionadas con la atribución de autoría. El primer estudio analiza el poder discriminante de la medición de segmentos de la figura en la identificación de los “tarpanes”. El segundo analiza qué variables del trazado de una muestra de figuras grabadas y dibujadas experimentales son más válidas y fiables para establecer la autoría. El tercer estudio plantea un método cualitativo dirigido a analizar dos figuras macroscópicamente muy semejantes entre sí por sutrazado, capaz de aumentar la probabilidad de la hipótesis de la atribución. De las implicaciones de los análisis realizados con este motivo se ofrece una manera distinta de la utilizada hasta ahora de comprender este arte.”
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Abstract: “Esta monografia é o resultado quer da revisão e contextualização de materiais provenientes de antigas escavações arqueológicas, quer dos levantamentos da arte parietal na Gruta do Escoural. Neste âmbito assume especial relevo a publicação do Corpus dos motivos artísticos (pintura e gravura) identificados até esta data nesta cavidade.”
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Abstract: “A study of the fifty human figures known at Combarelles were used to set up a typology. The chronological situation of the drawings has now been accurately determined. The human figures are regularly, associated with the animal most frequently represented in each cave. We believe that they may constitute evidence for an anthropocen- trism, which could be at the center of a new overall theory.”
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Abstract: “En el presente artículo se describe y estudia un nuevo conjunto de arte rupestre paleolítico descubierto en El Covarón (Llanes, Asturias). A partir de las superposiciones observadas y de la comparación con la evolución del arte paleolítico regional, se propone la existencia en esta cueva de tres fases de desarrollo artístico. La primera estaría representada por grabados lineales exteriores no figurativos. La segunda, ya en el interior de la cueva, correspondería a un santuario de signos rojos del estilo IV antiguo, en el que destaca uno cuadrangular en forma de parrilla, análogo a los de la cercana cueva de La Herrería. La tercera y última fase, atribuida a un momento avanzado del estilo IV antiguo, estaría integrada por un conjunto de zoomorfos negros de pequeño tamaño, entre los que predominan las cabras.”
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La Garma, Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) art. Pigment analysis.



Abstract: “La Garma cave is an Upper Paleolithic site located ca. 15 km from Santander (Cantabria, Spain). The lower gallery, which is accessible thanks to two wells, has paintings on the walls and numerous objects lying on the floor--objects made in bone or antler that are carved, engraved, and painted. The analysis of more than 50 samples taken from the walls or the objects (37 red, 11 black, five yellow, two brown, one purple) takes part in the global project of the chaîne opératoire comprehension of prehistoric painting activity. The analysis is aimed also to understand the organization of La Garma cave, looking for the various steps of decoration of the different rooms. The results bring to light the modulated realization of the rock paintings: few figures were painted rapidly without any specific intention; the majority, on the other hand, were realized after a complex preparation of the painting matter with the use of specific paint pots.” Abstractors: Author Abstract; and Ian N.M. Wainwright AATA No.: 2012-121845.
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Abstract: “In this paper we analyze nine pebbles (two of which are unpublished) coming from the mobiliary art assemblage of Paglicci cave (Foggia - Italy). The principals aims of the study are: To understand the production process of artistic incisions on the pebbles, through the study of the engravings, as the starting point for deciphering their symbolic and cognitive value. Every engraved stroke has in fact retained, at a microscopic level, important technological information and by means of experimental replication of the engravings, it has been possible to retrieve microscopic indexes which allow one to re-create the link between the result of the engraving, the tools used and the action performed. The importance of re-enacting the sequence of actions which led to the creation of the artistic object is given not only by the possibility to understand in depth the technique employed during such events, but, more importantly, by the possibility to test their cultural signifi cance. - To assess the cultural value of the artistic production, also through functional analysis. Engravings, different from cave art which has solely a symbolic value, are in this case carried out on artefacts used in every-day life. The identifi cation of use-wear traces on such objects, or at least on those which possess the necessary characteristics to suggest their likely utilization, is undertaken in an attempt to fi nd out whether such objects were used before and/or after they were engraved. Within the technological study of engravings and the functional analysis of pebbles, the interpretation of the archaeological data has been possible thanks to the comparison with the data obtained through replication under controlled parameters. Technological analysis of the incisions has underlined the employment of various engraving tools, or at least various active edges of the same tool. Strokes are generally redone several times to make them readable. Use-wear analysis has highlighted that the majority of pebbles has been used as retouchers or hammer stones (active percussion). Three pieces show use-wear far from the edges denoting a function of these pebbles as anvil (passive percussion) or mallet (indirect percussion). In two cases the surface has been abraded after utilization and before the engravings. All pebbles have been used before being engraved. This observation may suggest that pebbles, at a certain moment, lost a functional value for a different one. The care employed in preparing and engraving pebbles after utilization denotes the will of using no longer these objects, even though their life continues, as polish following the incisions show.”
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Karlie-Ngoinpool Cave, South Australia. Pleistocene (paleolithic) cave art. Petroglyphs. Non-figurative cave art.



Author Abstract: “The discovery of an Australian cave with archaic rock art is briefly reported. Consisting of thousands of Pleistocene petroglyphs, this find demonstrates the magnitude of the recently discovered Australian cave ar tradition. This site possesses the largest known concentration of non-figurative cave ar in the world. This preliminary repor describes the find briefly, including the technique of etching the petroglyph, and proposes an appropriate study program for the next few years. Use of the cave as a rubbish pit for the last 100 years has protected the petroglyphs.”
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Abstract: “More than a century after the revelation of the Altamira frescoes, the discovery of open air engravings in the rocky slopes of the Côa Valley made it possible for both scientists and the general public to become fully aware of the diverse nature of the artistic manifestations of the Palaeolithic and of one of the earliest instances of the monumentalisation of a natural space. The amazing preservation of these representations, left by humans of the Last Glacial, raises many questions. When were they made? How were they perceived by the successive generations of hunter-gatherers that roamed through this territory? What do we really know about the daily life of their makers and the culture that underlay the development of such a graphic communication device? How did they interact with the other human groups living in Iberia at that time? In an attempt to open wider windows into this past, 25 Portuguese, French, Spanish and Swiss researchers took on the challenge and seized the scientific opportunity created by the decision to preserve the Côa engravings in situ. The data they assembled and the conclusions they were able to reach are presented here.”
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Iberian Peninsula, Spain. Europe. Paleolithic art. Cave art. Open air art.



Biblio.



Balbín Behrmann, Rodrigo de and Alcolea González, José Javier, 2005. “Testigos del Frio: La Fauna en el Arte Rupestre Paleolítico del Interior Peninsular” in Geoarqueología y Patrimonio en la Península Ibérica y el Entorno Mediterráneo, Alfredo Pérez González, Manuel Santonja Gómez, María José Machado, coords. Reunión Nacional de Geoarqueología, 4. 2002, Soria, 489-494547-566, ADEMA, ISBN:84-7359-581-5.



Interior Peninsular, Spain. Europe. Paleolithic art. Animal (fauna) motif(s).



Dialnet, Biblio.



Balbín Behrmann, Rodrigo de and Alcolea González, José Javier, 2007–2008. “Arte Mueble en Tito Bustillo: Los Ultimos Trabajos” in Homenaje a Ignacio Barandiarán Maestu, Javier Fernández Eraso, Juan Santos Yanguas; Ignacio Barandiarán Maestu (hom.), coords. Veleia: Revista de Prehistoria, Historia Antigua, Arqueología y Filología Clásicas 24–25(1): 131–59, Universidad del País Vasco, Instituto de Ciencias Antigüedad, ISSN: 0213-2095.



https://www.academia.edu/4683795/REVISTA_DE_PREHISTORIA_HISTORIA_ANTIGUA_ARQUEOLOGIA_Y_FILOLOGIA_CLASICAS (accessed on 2 May 2014).



Tito Bustillo, Spain. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art.



Abstract: “Till the return to the documentation and excavation in the Ardines massif, we have intended to study it in its own ensemble, and hence have we investigated in La Cuevona, La Lloseta, Les Pedroses and Tito Bustillo, the main cave of the massif, and who should be understood in connection with the other ones. Inside the last one we have documented the presence of diverse places with mobile art pieces not only in the old entrance, but rather they are distributed by the interior of the cave, indicating presence and use of whole space. We have carried out an archaeological trench in the Ensemble XI, area of old entrance, where the presence of decorated objects is abundant and very comparable to the interior finds (contours decoupés) and to the objects coming from the old excavations of A. Moure. All these realities allows us to speak about a long and extensive settlement inside the Pozu’lRamu that we propose through the rock and mobile art is very previous as we thought by the archaeological evidences.”



Dialnet, Academia.edu.



Balbín Behrmann, Rodrigo de and Alcolea González, José Javier, 2009. “Les Colorants de l’Art Paléolithique dans les Grottes et en Plein Air” in L’Anthropologie 113: 559–601, Masson, ISSN: 0003-5521.



http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232009%23998869996%231577140%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVersion=0&_userid=10&md5=ab6ad939818311ac8284ef9c6a995b5f (accessed on 17 August 2011).



Siega Verde, Spain. Europe. Paleolithic art. Pigment analysis. Open air site with pigment traces.



Publisher’s Abstract: “The dyes used in the manufacture of Palaeolithic paintings are a cultural element of the first order to know the intentions of the artists, their points of supply, its systems for mixing and preparing and the quality of the used pigments. But here is not its only value, since they are used to establish possible areas and cultural relations that go beyond the technical to constitute genuine cultural bases. What we know at the moment suggests a degree of heterogeneity in the mixtures and systems on a common term that adapts to each specific site. The colours are fairly well preserved in the cave interior, and very badly abroad, in the Palaeolithic version of rock shelter external art. But we were able to isolate some samples in the Spanish site of Siega Verde, leading to affirm the general community of systems for all Palaeolithic art, underground and on it, proving that what today is black and white had chromatic signalling in the Palaeolithic epoch.”



Internet.



Balbín Behrmann, Rodrigo de and Alcolea Gonzalez, J. Javier, 2012. “Documentacion Arqueologica en la Cueva de Tito Bustillo: Los Ultimos Trabajos/Archaeological Record in Tito Bustillo Cave: Last Works” in El Paleolitico Superior Cantabrico. Actas de la Primera Mesa Redonda, San Roman de Candamo (Asturias), 26–28 de Abril de 2007, Pablo Arias Cabal, Maria Soledad Corchon Rodriguez, Mario Menendez Fernandez and Jose Adolfo Rodriguez Asensio, eds. Monografías del Instituto Internacional de Investigaciones Prehistóricas de la Universidad de Cantabria, 3: 129–35, Publican Ediciones, Santander, Spain. ISBN: 978-84-86116-53-8.



https://www.academia.edu/4683544/DOCUMENTACION_ARQUEOLOGICA_EN_LA_CUEVA_DE_TITO_BUSTILLO_L (accessed on 2 May 2014).



Tito Bustillo, Cantabria, Spain. Europe. Paleolithic art. Archaeological context.



Academia.edu.



Balbin Behrmann, R. de and Alcolea Gonzalez, J.J., 2014. “Mas sobre Cronologia del Paleolitico Cantabrico: Tito Bustillo, Asturias” in ARPI (Arqueologia y Prehistoria del Interior Peninsular) 1: 4–21.



Tito Bustillo, Asturias, Cantabria, Spain. Europe. Chronology. Paleolithic art.



Biblio.



Balbín Behrmann, Rodrigo de and Alcolea González, José Javier, 2014. “Tito Bustillo en Fechas” in Excavaciones Arqueologicas en Asturias 2007–2012, 555–69, Gobierno del Principado de Asturias, Consejeria de Educaccion, Cultura y Deporte.



http://ftp.asturias.es/asturias/patrimonio/Excavaciones_Arqueologicas_2007_2014.pdf (accessed on 13 June 2016).



Tito Bustillo, Ribadesella, Asturias, Spain. Europe. Paleolithic art. Dating.



Internet.



Balbín-Behrmann, Rodrigo de, Alcolea-González, José-Javier and Alcaraz-Castaño, Manuel, 2017 (February 12). “The Palaeolithic Art of Tito Bustillo Cave (Asturias, Spain) in its Archaeological Context” in Quaternary International 430(Pt A): 81–96, International Union for Quaternary Research, ISSN: 1040-6182.



http://dx.doi.org/10.1016/j.quaint.2016.01.076 (accessed on 2 May 2017).



Tito Bustillo Cave, Asturias, Spain, Europe. Paleolithic art. Archaeological context.



Abstract: “In this paper we analyze cave and portable graphic expressions of Tito Bustillo cave (Asturias, Spain) in relation to their archaeological context. We use an integrative approach that considers graphic expressions, archaeological objects and organized underground spaces as integrative parts of the Upper Palaeolithic human behaviors in the caves. We conclude that Tito Bustillo is an outstanding case of humanized cave, in which the underground space was humanized through graphic expressions, permanent structures, topographic marking systems and other daily-life activities since the beginnings of the Upper Palaeolithic. During the Middle and Upper Magdalenian this process of humanization significantly increased, as shown by the development of a large living site sharing spaces with the most decorated areas of the cave.”



Science Direct.



Balbin Behrmann, Rodrigo de, Alcolea-Gonzalez, José-Javier, Baquedano, Enrique, Fernandez, José Javier and Alcaraz-Castano, Manuel, 2016. “The Plaque of Villalba de Almazán and the Palaeolithic Art of Inner Iberia” in Styles, Techniques et Expression Graphique dans l’Art sur Paroi Rocheuse (Styles, Techniques and Graphic Expression in Rock Art), Marc Groenen and Marie-Christine Groenen, eds. British Archaeological Reports, (S2787): 121–53, British Archaeological Reports Ltd, ISBN: 9781407314464.



https://www.academia.edu/28934176/Balb%C3%ADn-Behrmann_R._et_al._2016_The_Plaque_of_Villalba_de_Almaz%C3%A1n_and_the_Palaeolithic_Art_of_Inner_Iberia (accessed on 22 October 2016).



Inner Iberia. Europe. Paleolithic art. mobiliary (portable) rock art. Horse, goat, animal motif(s).



Abstract: “The Palaeolithic art of the Iberian interior territories is quantitatively scarce, spatially dispersed and relatively poor in archaeological context. This state-of-the-art is not only a reflection of the Palaeolithic reality, but is also due to a prolonged lack of investigation in the area, which has been only started to be corrected in recent years. The Plaque of Villalba is one of the few portable Palaeolithic art works known in the Iberian plateau. It was found in 1988 in the upper Duero basin, and despite lacking any kind of archaeological context, it can be considered a masterpiece among the Upper Palaeolithic graphic expression of Iberia. Here we present a new study of the piece using new recording techniques that were not available when it was first studied. These techniques not only include a complete new series of digital photos, but also a 3D scan of the plaque. Our new recording of the engravings of the plaque, more accurate and comprehensive than previous views, enable us to discuss their style and chronology in the context of the Palaeolithic art of inner Iberia.”



Academia.edu.



Balbin, R. de, Alcolea Gonzalez, J. and Cruz Naimi, L.A., 1995. “El Yacimiento Rupestre Paleolitico al Aire Libre de Siega Verde (Salamanca, Espagne): Una Vision de Conjunto” in Trabalhos de Antropologia e Etnologia 35: 73–102, Porto, Portugal.



Siega Verde, Salamanca, Spain. Europe. Paleolithic art.



IIA.



Balbin Behrmann, Rodrigo de, Alcolea Gonzalez, J. Javier and Gonzalez Pereda, Miguel A., 1999. “Une Vision Nouvelle de la Grotte de El Pindal, Pimango, Ribadedeva, Asturies/A New Vision of El Pindal Cave, Pimiango, Ribadedeva, Asturias” in L’Anthropologie 103: 51–92, Paris, France. ISSN: 0323-1119.



https://www.researchgate.net/publication/286518315_A_new_vision_of_El_Pindal_Cave_Pimiango_Ribadedeva_Asturias (accessed on 4 September 2017).



El Pindal Cave, Pimiango, Ribadedeva, Asturias, Spain. Europe. Paleolithic art.



Abstract: “The cave El Pindal is one of the first known in the Iberian Peninsula, and one of the most famous and cited in the scientific bibliography. In reality, we used until now the ancient publication of Alcalde del Rio, Breuil and Sierra, because is is almost the only one existing on a such important cave. Without intending to remake the entire study of El Pindal, we present now a review of the cave, which is not well preserved, but possesses rock art manifestations more assorted and abundant that what was known as representations of reindeers, of a chamois in the main pannel and of 8 mammoths painted or engraved. Our revision does not propose only the unpublished figures existence, but also a later chronology, belonging in almost all the cases to a Middle Magdalenian. Tecnics, utilization of the reliefs, and customary utilization of the black and red colours in the same figures, accompanied by engraving, conventions and fauna, allow us to locate the assemblage in the classic style IV Ancient of A. Leroi-Gourhan. A new vision of El Pindal Cave, Pimiango, Ribadedeva, Asturias (PDF Download Available). Available from: https://www.researchgate.net/publication/286518315_A_new_vision_of_El_Pindal_Cave_Pimiango_Ribadedeva_Asturias [accessed on 4 September 2017].”



SCI, RASNW2, Academia.edu.



Balbin Behrmann, R. de, Alcolea Gonzalez, J.J. and Gonzalez Pereda, M.A., 2003. “El Macizo de Ardines: Un Lugar Mayor del Arte Paleolitico Europeo” in El Arte Prehisorico desde los Inicios del Siglo XXI, J.J. Acosta Gonzalez and R. Balbin Behrmann, eds. Primer Simposium Internacional de Arte Prehistorico de Ribadesella, 91–151, Asociacion Cultural Amigos de Ribadesella.



El Macizo de Ardines, Asturias, Spain. Europe. Paleolithic art.



RASNW3, Biblio.



Balbín Behrmann, Rodrigo de, Alcolea González, J. Javier and González Pereda, Miguel A., 2006. “La Lloseta: Une Grotte Importante et Presque Méconnue dans l’Ensemble de Ardines, Ribadesella” in L’Anthropologie 109(4): 641–701, Masson, Paris, France. ISSN: 0003-5521.



http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232005%23998909995%23613073%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVersion=0&_userid=10&md5=9e54a298f0c73b10bbf92c7b475f0fc5 (accessed on 19 August 2011).



La Lloseta, Ardknes, Ribadesella, Spain. Europe. Paleolithic art.



Abstract: “This summary on The Lloseta shows us a much richer reality that it had been presented through the precedent publications. To begin it is presented as an shelter environment decorated in all their extension whose decoration and parallel they find real sense if we put them in connection with the neigh boring Tito Bustillo. It possesses a prevalence of signs and old representations, a bad general conservation and an own and original internal organization. None of the caves of Ardines, including their main protagonist, she makes isolated significant sense, but rather they are and were supplemented in the past, for activities, occupation and use. We try to know the meaning of all and each one of the caves in connection with the other ones, because we think that their function should be collective and complementary.”



Internet, RASNW4.



Balbín Behrmann, Rodrigo de Alcolea González, José Javier and Santonja Gómez, Manuel, 1994. “Siega Verde y el Arte Rupestre Paleolítico al Aire Libre” in 6 Coloquio Hispano-Ruso de Historia, Madrid, 5–19, Fundación Cultural Banesto, ISBN:84-604-8831-4.



Siega Verde, Spain. Europe. Paleolithic art. Open air sites.



Dialnet, Biblio.



Balbin Behrmann, R. de, Alcolea Gonzalez, Javier and Santonja Gomez, Manuel, 1995 (Decembr–January). “Siega Verde. Un Art Rupestre Paleolithique a L’Air Libre dans la Valle du Douro” in L’Art Prehistorique Les Dossiers de Archéologie (209): 98–105, Editions Faton, Dijon, France. ISSN: 1141-7137.



Siega Verde, Douro Valley, Portugal, Europe. Paleolithic art. Open air art sites.



LMRAA.



Balbin Behrmann, R. de, Alcolea Gonzalez, J.J. and Santonja Gomez, M., 1996. Arte Rupestre Paleolitico al Aire Libre de la Cuenca del Duero: Siega Verde y Foz Coa Serie Monografias y Estudios, 49 pgs, Fundacion Rei Afonso Henriques, ISBN: 8492238909, 9788492238903.



Cuenca del Duero, Siega Verde and Foz Coa, Portugal. Spain. Europe. Paleolithic art in the open air.



RASNW2, RASNW3, Internet, Academia.edu.



Balbin Behrmann, R. de, Alcolea Gonzalez, J.J., Santonja Gomez, M. and Perez, R., 1991. “Siega Verde (Salamanca). Yacimiento Artistico Paleolitico al Aire Libre” in Del Paleolitico a la Historia, 33–48, Junta de Castilla y León, Consejería de Cultura y B. Social, Salamanca, Spain.



Siego Verde, Salamanca, Spain. Europe. Paleolithic art. Open air.



RASNW3, Biblio..



Balbin Behrmann, R. de and Bueno Ramirez, R. eds., 2003. El Arte Prehistorico desde los Inicios del Siglo XXI Primer Symposium Internacional de Arte Prehistorico de Ribadesella, 525 pgs, Associacion Cultural Amigos de Ribadesella, Ribadesella, Spain.



Brazil. World. Paleolithic art. Rock features: megalith, stelae. Recent schematic art.



Biblio, RASNW3.



Balbín Behrmann, Rodrigo de and Bueno Ramírez, Primitiva, 2009. “Altamira, un Siècle après: Art Paléolithique en Plein Air” in L’Anthropologie 113: 602–28, Masson, ISSN: 0003-5521.



http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232009%23998869996%231577140%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVersion=0&_userid=10&md5=ab6ad939818311ac8284ef9c6a995b5f (accessed on 17 August 2011).



Siega Verde, Spain. Europe. Paleolithic art. Open air sites



Publisher’s Abstract: “The discovery of Paleolithic rock art in the open air, which, from years 1990 became very important in the Iberian Peninsula, opened more prospective on the interpretation of graphics of the groups of hunters in southern Europe. The development of research, both in the field of stylistic analysis, and in the site Siega Verde, as in the analysis of archaeological contexts, as in the site of Foz Côa, defined the facets the most innovative of the Upper Paleolithic, creating a very different geography as the traditionally allowed for the Iberian Peninsula. Current research continues to provide new data which satisfy the Paleolithic–lithic sequences, in which the painted and engraved symbols marked and defined the territory of the oldest groups, constituting the ideological basis for the claim of these territories by the heirs more direct.”



Internet, Refdoc.fr, RASNW4.



Balbín Behrmann, Rodrigo de, Bueno Ramirez, Primativa and Alcolea Gonzalez, Jose Javier, 2010. “Técnicas, Estilo y Cronología en el Arte Paleolítico del Sur de Europa: Cuevas y Aire Libre” in Artes Rupestres da Pré-história e da Proto-história, Paradigmas & Metodologias de Registo, Museu do Côa (Vila Nova de Foz Côa), 26, 27 e 28 de Novembro 2010, 105–124.



https://www.academia.edu/4683154/8_RBBehrmann_et_al_3 (accessed on 2 May 2014).



Southern Europe. Paleolithic art. Documentation. Recording methodology.



Abstract: “The methodology for documentation of Paleolithic art has a long route. The protocols applied to contexts in cave have applied on the same way outdoors to provide testable references. Our proposal for the relationship between both versions of a similar graphical system of Paleolithic chronology, it has strong evidences and is established in a convincing model of work.This text focuses on the documentation and technical aspects in order to propose systematics recognizable in the scientific field that corresponds to the outdoor Paleolithic art.The application of these protocols to study the Holocene graphics is a facet, although not discussed in depth, be understood as necessary to give rigor to the documentation of later chronologies.”



Academia.edu.



Balbin Behrmann, Rodrigo de, Bueno Ramirez, Primativa, Barroso Bermejo, Rosa and Villanueva Ortiz, Piedad, 2017. “Images of the Past in the Lands of Antequera, Málaga, Spain. Palaeolithic to Post-Palaeolithic Transition in Southern Europe” in Munibe 68: 115–133, Sociedad de Ciencias Naturales Aranzadi, San Sebastian, Spain. ISSN: 1132-2217 ISSN (Internet): 2172-4555.



Antequera, Málaga, Andalucia, Spain. Europe. Paleolithic art. Post-paleolithic art.



Abstract: “Many examples are known, in southern Europe in general and in the Iberian Peninsula in particular, of ancient landscapes where the passing of time was marked on rocks with the symbols used by the people who transited by them. However, Andalusia and especially the area around Antequera is one of the regions in which this process can be followed most clearly, through the graphic sequences at some of the decorated sites. Palaeolithic art in caves and the open air, with a better-developed painted version than documented so far in the rest of the Iberian Peninsula, was the basis for the development of engraved and painted sites in the same regions in the post-Palaeolithic period.”



Academia.edu.



Balbin Behrmann, R. de and Gonzalez, J.J.A., 1999. “Vie Quotidienne et Vie Religieuse. Les Sanctuaires dans l’Art Paleolithique/Daily Life and Religious Life. The Sanctuaries in the Paleolithic Art” in Anthropologie 103: 23–49, Moravské Muzeum, Brno, Czech Republic. ISSN: 0323-1119.



Europe. Paleolithic art.



SCI, RASNW3, Academia.edu, Biblio.



Balbín Behrmann, Rodrigo de and González Sainz, César, 2000. “Revisión de las Representaciones Rupestres Paleolíticas de la Cueva de La Pasiega en el Conjunto del Monte Castillo: Topografía y Documentación Artística” in Actuaciones Arqueológicas en Cantabria 1984–1999, Roberto Ontañón Peredo, coord., 69–74, Consejería de Cultura, Turismo y Deporte, Gobierno de Cantabria, ISBN: 84-87616-48-8.



La Pasiega, Castillo, Spain. Europe. Paleolithic art.



Dialnet.



Baldellou, Vicente, 1987 (April 1). “Arte Rupestre en la Region Pirenaica” in Arte Rupestre en Espana Revista de Arqueologia, 66–77, Zugarto Ediciones, Madrid, Spain. ISSN: 0212-0062.



Pyrenees, Spain. Europe. Paleolithic art.



LMRAA, BARAMP.



Baldellou, Vicente, 2006. “El Arte Rupestre Prehistórico” in Comarca de Somontano de Barbastro Vol. 21: Colección Territorio, 55-66, Gobierno de Aragón, Zaragoza, Spain.



http://www.aragon.es/estaticos/GobiernoAragon/Departamentos/PoliticaTerritorialJusticiaInterior/Documentos/docs/Areas/Informaci%C3%B3n%20territorial/Publicaciones/Coleccion_Territorio/Comarca_Somontano_Barbastro/DOCUMENTOS_II-1_8E9F592F.pdf (accessed on 6 October 2015).



Comarca del Somontano de Barbastro, Spain. Europe. Paleolithic art. Levantine rock art. Schematic rock art.



Biblio.



Balout, Lionel, 1972. “Fidelite des Releves—Conservation des Originaux, Deux Problemes de l’Art Parietal Prehistorique” in Santander Symposium Symposium Internacional de Arte Rupestre, Santander—Asturias, 14 al 20 de Septiembre 1970, 515–23, Union Internationale des Sciences Prehistoriques et Protohistoriques, Madrid, Spain.



Europe. Paleolithic art. Cultural resource management. Conservation and preservation.



LMRAA.



Balter, M., 2012 (June 14). “Did Neanderthals Paint Early Cave Art?” in Science NOW, 2 pgs.



Europe. Paleolithic cave art. Neanderthal.



Biblio.



Bandi, G., 1978. “Le Problème des Rapports entre Archéologie, Zoologie et Ethologie dans la Domaine de l’Interprétation de l’Art Quaternaire” in Curso de Arte Rupestre Paleolítico 181–84, Universidad Internacional Menéndez Pelayo: Universidad de Zaragoza, ISBN: 84-600-1177-1.



Europe. Paleolithic art. Interpretation.



Dialnet.



Bandi, G., 1978. “L’Art Mobilier Magdalénien en Suisse” in Curso de Arte Rupestre Paleolítico, 185–94, Universidad Internacional Menéndez Pelayo: Universidad de Zaragoza, ISBN: 84-600-1177-1.



Switzerland. Europe. Paleolithic art. Mobiliary (portable) art. Magdalenian.



Dialnet.



Bandi, H.-G., 1964. “Einige Ueberlegungen zur Frage der Datierung und des Usprungs der Levantekunst” in Prehistoric Art of the Western Mediterranean and the Sahara Viking Fund Publications in Anthropology, 112–17, Wenner-Gren Foundation for Anthropological Research, New York, New York.



Levantine, Spain. Europe. Paleolithic art. Mesolithic. Neolithic. Chronology.



LMRAA.



Bandi, H.-G., 1968. “Art Quaternaire et Zoologie” in Simposio Internacional de Arte Rupestre, Barcelona, 1966, E. Ripoll Perello, ed., 12–19, Diputacion Provincial de Barcelona, Instituto de Prehistoria y Arqueologia, Barcelona, Spain.



Europe. Mammoth, bear, reindeer, animal motif(s). Paleolithic art. Depiction of species, sex, behavior.



LMRAA.



Bandi, H.-G., 1972. “Quelques Reflexions sur la Nouvelle Hypothese de A. Leroi-Gourhan Concernant la Signification de l’Art Quaternaire” in Santander Symposium Symposium Internacional de Arte Rupestre, Santander—Asturias, 14 al 20 de Septiembre 1970, 309–319, Union Internationale des Sciences Prehistoriques et Protohistoriques, Madrid, Spain.



Europe. Paleolithic cave art.



LMRAA.



Bandi, Hans-Georg, 1986–1987. “Les Animaux dans l’Art Prehistorique” in I Congreso Internacional de Arte Rupestre, Caspe, Zaragoza, 1986–1987 Bajo Aragón, Prehistoria 7–8: 85–90, Grupo Cultural Caspolino, ISSN: 0210-6132.



Europe. Cave bear, mammoth, deer, animal motif(s). Paleolithic art.



Dialnet, LMRAA.



Baptista, Antonio Martinho, 1999. No Tempo sem Tempo. A Arte Dos Cacadores Paleoliticos do Vale do Coa, 186 pgs, Parque Arqueologico Vale do Coa, Vila Nova, Foz Coa.



Coa Valley, Portugal. Europe. Open air paleolithic rock art.



Biblio, EPA, ICOMOS.



Baptista, António Martinho, 1999. “O Ciclo Artístico Quaternário do Vale do Côa: Com Algumas Consideraçoes de Método sobre Estilos, Valoraçao Estética e Crono-Estratigrafia Figurativa” in Arkeos, Perspectivas em Dialogo 6: 197–278, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, Portugal. ISSN: 0873-593X.



Coa Valley, Portugal. Europe. Paleolithic art. Style. Aesthetics. Chronology. Stratigraphy.



Dialnet.



Baptista, Antonio Martinho, 2000. “The Coa Valley Rock Art” in Adoranten 2000, 17–32, Scandinavian Society for Prehistoric Art, Underslös, Sweden. ISSN: 0349-8808.



Coa Valley, Portugal. Europe. Paleolithic art. Open air. Also Iron Age art.



LMRAA.



Baptista, A. Martinho, 2001. “Ocreza (Envendos, Macao, Portugal Central): Un Novo Sitio com Arte Paleolitica de Ar Livre” in Arkeos, Perspectivas em Dialogo 11: 163–92, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, Portugal. ISSN: 0873-593X.



Ocreza, Envendos, Macao, Central Portugal. Europe. Paleolithic art. Open air sites.



RASNW3.



Baptista, A. Martinho, 2004. “Arte Paleolitica de Ar Livre no Rio Zezere (Barroca, Fundao)” in Eburobriga Fundao 1: 8–16.



Rio Zezere, Barroca, Fundao, Portugal. Europe. Paleolithic art. Open air sites.



RASNW3, Biblio.



Baptista, Antonio Martinho, 2008. “Aspectos da Arte Magdalenense e Tardiglaciar no Vale do Coa” in Do Paleolitoco a Contemporaneidade. Estudos sobre a Historia da Ocupacao Humana em Tras-os-Montes, Alto Douro e Beira Interior. Forum Valorizacao e Promocao do Patrimonio Regional, Actas das Sessoes, Vol. 3: 16–31.



Coa Valley, Portugal. Europe. Paleolithic art. Magdalenian.



Biblio.



Baptista, António Martinho, 2009. O Paradigma Perdido. O Vale do Côa e a Arte Paleolítica de Ar Livre em Portugal, 253 pgs, Vila Nova de Foz Côa: Edições Afrontamento, Parque Arqueológico do Vale do Côa.



Coa Valley, Portugal. Europe. Paleolithic art in the open air.



Biblio, RASNW4.



Baptista, Antonio Martinho, Balbín Behrmann Rodrigo de, Fernández, Juan José, Santos, A., Alcolea González, Javier, Burón, M., Escudero, C., Macarro, C., González, J., Benito, J.P., Sanz, A., Tabernero, C., 2013. “La Documentación de Grabados Paleolíticos al Aire Libre como Apoyo a una Gestión Compleja: Una Propuesta de Côa (Portugal) y Siega Verde (Salamanca, España)” in Cuadernos de Arte Rupestre 6:103–12, Centro de Interpretacion de Arte Rupestre de Moratalla, Murcia, Spain. ISSN: 1699-0889.



http://www.cuadernosdearterupestre.es/index.php/cuadernos_rupestre/article/view/30 (accessed on 26 January 2014).



Coa Valley, Portugal. Siega Verde, Spain. Europe. Documentation. Recording methodology. Paleolithic art. Cultural resource management. Conservation and preservation. UNESCO World Heritage List nominations.
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Abstract: “This paper offers a global perspective on Upper Palaeolithic mobiliar art of Cantabrian Spain. Formal and technical features are analysed, as well as the different styles and their geographical distribution. Finally, the author underlines tite problems and perspectives that affect studies on portable art.”
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Abstract: “Il y a un siècle, les grottes d’Altamira et de La Mouthe suscitaient les premiers débats d’authentification de l’art rupestre et leur attribution au Paléolithique. L’auteur présente ici plusieurs cas récents qui alimentent diverses hypothèses de datation de peintures et de gravures rupestres sorties de leur contexte (sans cadre stratigraphique pouvant soutenir une éventuelle datation directe). Les nouvelles perspectives de datation de ces années 90, permettront selon lui, de préciser, voire de rénover, les arguments d’authentification de l’art rupestre préhistorique.”
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Abstract: “Las primeras manifestaciones gráficas en la Historia del Arte se expresan suficientemente en el imaginario del Arte Rupestre (en paredes de cuevas o en rocas de aire libre) del Sudoeste europeo. Menos conocidas son muchas otras obras de menor tamaño (el Arte Mobiliar o portátil), encontradas en excavaciones arqueológicas de numerosos yacimientos europeos y en su extensión hasta Siberia. En buena parte de este efectivo de obras en diversos materiales se despliega un completo repertorio de imágenes de lo real y de temas esquematizados, así como un rico efectivo de elementos de adorno personal. Se datan circa 35000 a 10500 años antes de ahora. Las reflexiones de este libro sobre el imaginario portátil pretenden una aproximación al gusto, la sensibilidad y la capacidad de abstracción de las gentes del Paleolítico superior. En sus capítulos se despliega un discurso conjunto sobre este arte: su percepción por los prehistoriadores; la relación entre los soportes y la temática; la unidad y las variantes (regiones, etapas o destinos) del repertorio; los protocolos de ejecución de la obra y las actitudes de sus autores; el significado de sus agrupaciones (¿existen talleres o santuarios?) y de los diversos niveles de intertextualidad de la documentación. Se aporta un repaso crítico de la problemática, aportando reflexiones propias sobre el heterogéneo repertorio de manifestaciones gráficas de pequeño tamaño. El arte mobiliar paleolítico se plantea como dilema de la Cultura prehistórica entre lo superfluo y lo útil: ¿simplemente práctico, dedicado a un divertimento o de destino más trascendente?.”
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Abstract: “We introduce the earliest recognition of Cantabrian portable art by H. Alcalde del Río: the very important art pieces retrieved at his excavations at the caves of Altamira (1904) and Hornos de la Peña (alongwith J. Bouyssonie, H. Breuil y H. Obermaier, in 1909–1910). Their interpretations (published in 1906 and 1911 by Alcalde del Río and H. Breuil) in order to fix the relationships between portable and rock art are analysed: the closed signs (tectiformes); the hind figures of multiple engravings; and the “aurignacian” style.”
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Abstract: “In this broad overview the corpus of world rock art is defined and compared with the known distribution of Pleistocene rock art. The discrepancies are related to relative research efforts, to the taphonomy of rock art, and to issues relating to the age estimation of rock art. As each of these factors is examined, it becomes apparent that there have been significant distortions in the ways Pleistocene rock art has been characterized and defined. Most particularly, the taphonomic distortions remain inadequately understood and their effects are identified and explained.”
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Abstract: “The discovery of Lower Palaeolithic rock art at two sites in central India immediately raises two questions: what is the global context of such extremely early indications of cognitive sophistication in hominins, and how was it possible that the orthodox model claimed that such complexity in human behaviour was exclusive to the Upper Palaeolithic. The available relevant evidence from around the world demonstrates that the Indian evidence is consistent with what has been observed elsewhere.”
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Abstract: “This comprehensive review of all currently known Pleistocene rock art of Africa shows that the majority of sites are located in the continent’s south, but that the petroglyphs at some of them are of exceptionally great antiquity. Much the same applies to portable palaeoart of Africa. The current record is clearly one of paucity of evidence, in contrast to some other continents. Nevertheless, an initial synthesis is attempted, and some preliminary comparisons with the other continents are attempted. Certain parallels with the existing record of southern Asia are defined.”
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Abstract: “This comprehensive overview considers the currently known Pleistocene palaeoart of Asia on a common basis, which suggests that the available data are entirely inadequate to form any cohesive synthesis about this corpus. In comparison to the attention lavished on the corresponding record available from Eurasia’s small western appendage, Europe, it is evident that Pleistocene palaeoart from the rest of the world has been severely neglected. Southern Asia, in particular, holds great promise for the study of early cognitive development of hominins, and yet this potential has remained almost entirely unexplored. Asia is suggested to be the key continent in any global synthesis of ‘art’ origins, emphasising the need for a comprehensive pan-continental research program. This is not just to counter-balance the incredible imbalance in favour of Europe, but to examine the topic of Middle Pleistocene palaeoart development effectively.”
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Pyrenees. Spain. France. Europe. Paleolithic art. Magdalenian. Bronze Age.



ABMARB, Internet.



Beltrán Martínez, Antonio, 1998. “El Arte Prehistorico Espanol. Estado de la Cuestion en 1998” in BARA: Boletín de Arte Rupestre de Aragón 1: 21–39, Diputación General de Aragón: Departamento de Cultura y Turismo, Centro de Arte Rupestre “Antonio Beltrán”, Zaragoza, Spain. ISSN: 1139-9260.



Aragon, Spain. Europe. Rock art studies. Upper Paleolithic, macro-schematic, linear-geometric, levantine art. semi-naturalistic, schematic.



Biblio, Dialnet, LMRAA, ABMARB, ABMARB.



Beltran, Antonio, 1999. “Los Signos Abstractos y los Sîmbolos en el Arte Paleolîtico Ibérico y su Asociaciôn con las Imagenes Figurativas” in Bollettino del Centro Camuno di Studi Preistorici 31–32: 93–98, Centro Camuno di Studi Preistorici, Capo di Ponte, Italy. ISSN: 0577-2168.



Iberia, Spain. Europe. Paleolithic art. Abstract sign, representational motif(s).



Abstract: “The term prehistoric rock art is the expression of ideas graphic artists and society to which they belong, it synthesizes the complexity of thoughts and feelings through drawings, signs and symbols of conventional meaning, established by artists. In the traditional doctrine was born a kind of opposition between schematically geometric and naturalistic world between abstract ideological and one practical. For the author it is not possible to oppose abstraction to realization, as both means of expression are inseparable and complementary opposition abstract-concrete is used in the tripartite division of the art Spanish rock (Paleolithic Levantine and Schematic) is misleading.”



Refdoc.fr.



Beltrán Martínez, Antonio, 1999. “Los Problemas del Paleolítico Superior en el Ambito Mediterráneo Peninsular. I. Consideraciones Generales sobre el Arte Rupestre de la Zona de Murcia” in Actas del XXIV Congreso Nacional de Arqueologia, Cartagena, 1997, Vol. 1: 23–32, Gobierno de la Región de Murcia, Instituto de Patrimonio Histórico, ISBN: 84-88570-26-0.



Murcia, Spain. Europe. Paleolithic art.



Dialnet, BARAMP, ABMARB.



Beltrán Martínez, Antonio, 2001. “Los Signos Abstractos y los Símbolos en el Arte Paleolítico Ibérico y su Asociación con las Imágenes Figurativas” in Semiótica del Arte Prehistórico 11–24, Diputación de Valencia, Servicio de Estudios Arqueológicos Valencianos.



Iberian Peninsula, Spain. Europe. Paleolithic art. Abstract sign, imaginative figure motif(s).



Dialnet.



Beltrán Martínez, A., 2002 (December). “Pinturas Auriñacienses de Fumane (Verona). Problemas de Autenticidad” in Cauce 12: 9–14.



Verona, Italy. Europe. Paleolithic art. Authenticity.



ABMARB.



Beltran Martinez, Antonio, 2002. “Rock Art in the Cave of Parpallo (Gandia, Valencia, Spain)” in International Newsletter on Rock Art (33): 7–11, Comite International d’Art Rupestre, Foix, France. ISSN: 1022-3282.



Parpallo, Gandia, Valencia, Spain. Southern Europe. Paleolithic art. Portable (mobiliary) art: painted plaquettes. Wall engraving of a horse has been discovered where previously only copious portable art was known for this cave.



LMRAA, ABMARB.



Beltran Martinez, Antonio, 2002. Mito, Misterio y Sacralidad. La Pintura Prehistórica Aragonesa Biblioteca Aragonesa de Cultura. vol. 9: 224 pgs, IberCaja, Institución “Fernando el Católico”, Zaragoza, Spain. ISBN: 8483241269, 9788483241264.



Aragon, Spain. Europe. Upper paleolithic art. Hand motif(s). Levantine. Schematic.



Biblio, ABMARB, Internet.



Beltran Martinez, A., 2003. “Classicisme et Crise dans les Idées sur l’Art Paléolithique Européen” in Bulletin de la Société Préhistorique Ariège-Pyrénées 58: 77–84, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020.



Europe. Paleolithic art.



ABMARB.



Beltran Martinez, A. and Berenguer, M., 1984. “Méthodes d’Analyse de l’Art Préhistorique Pariétal. Recherche Pure et Enseignement” in L’Anthropologie 88(4): 511–17, Masson, Paris, France. ISSN: 0003-5521.



Europe. Paleolithic art. Research methodology.



ABMARB.



Beltran, Antonio, Clottes, Jean, Courtin, Jean and Cousquer, Henri, 1992. “Une Grotte Ornée Paléolithique sur le Litoral Méditerranéen: la Grotte Cosquer à Marseille” in Comptes Rendus de l’Academie des Sciences, Vol. 315(Serie II): 239–246, Paris, France. ISSN: 1251-8050.



http://gallica.bnf.fr/ark:/12148/bpt6k5489535w/f243.image (accessed on 21 April 2012).



Grotte Cosquer, Marseilles, France. Europe. Paleolithic art.



ABMARB, Internet.



Beltran Martinez, A., Clottes, J., Courtin, J. and Cosquer, H., 1992. La Cueva Cosquer (Cabo Morgiou, Marsella, Francia) y su Arte Rupestre. 40 pgs, Diputación General de Aragón, Departamento de Cultura y Educación, Zaragoza, Spain. ISBN: 84-7753-292-3.



Cosquer Cave, Cabo Morgiou, Marseilles, France. Europe. Paleolithic art.



ABMARB, Internet.



Beltran, A., Gailli, R. and Robert, R., 1973. La Cueva de Niaux Monografias Arqueologicas. vol. 16: 274 pgs, Universidad de Zaragoza, Departamento de Prehisoria y Arqueologia, Zaragoza, Spain. ISBN: 8470783742 / 9788470783746 / 84-7078-374-2.



Niaux, Ariege, Haute Pyrenees, France. Europe. Paleolithic cave art.



Biblio, Internet, ABMARB.



Beltrán Martínez, A., Gailli, R., Robert, R. and Nougier, L.R., 1966. “Diverticule aux Bisons de la Grotte de Bédeilhac” in Bulletin de la Société Préhistorique de l’Ariège 21: 19–26, Société Préhistorique de l’Ariège, Tarascon-sur-Ariége, France. ISSN: 0245-9523.



Bedeilhac, France. Europe. Paleolithic art. Bison moti(s).



ABMARB.



Beltrán Martínez, Antonio and Romain, Robert, 1976–1977. “Cuestiones sobre el Arte Cuaternario en la Península Ibérica” in Sautuola 15(2): 111–17, Instituto de Prehistoria y Arqueología Sautuola, ISSN: 1133-2166.



Iberian Peninsula, Spain. Europe. Paleolithic art.



Dialnet.
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Abstract: “ Animal representation has played a major role in the recognition and distinction of the facies in the Middle Magdalenian. Its scarcity and schematism in the Magdalenian with navettes would strongly contrast with the abundancy and realism of the images of animals in the Magdalenian with Lussac-Angles points. Restudies of sites (la Garenne, Roc-aux-Sorciers) during the last twenty years as well as new discoveries of cave art (réseau Guy-Martin) and art mobilier (Taillis-des-Coteaux) have enhanced the documentation on the iconography of these facies. Thus we propose an updated analysis of the bestiaries and of the styles in order to precise the degree of proximity or dissimilarity of these Middle Magdalenian graphic traditions between Vienne and Creuse rivers. Five sites are considered in this study: one attributed to the Magdalenian with navettes (Grand Abri and Blanchard cave at la Garenne), the others to the facies with Lussac-Angles points (la Marche, réseau Guy-Martin, Roc-aux-Sorciers, Taillis-des-Coteaux). Only theme common to the five sites, 91 depictions of horses (71 from la Marche) underwent a stylistic analysis, combining simple statistical treatments with factor analysis and ascending hierarchical classifications. Despite a certain graphic community which can be seen as the traditional stand of the figuration in the Middle Magdalenian, the two facies show a clear formal dichotomy with a realistic trend for the Magdalenian with Lussac-Angles points (shapely outlines, internal details, dynamism..) versus a schematic and poorly naturalistic representation in the Magdalenian with navettes (rectilinear outlines, few details, stiffness). Moreover, the horses of the Taillis-desCoteaux yield evidence of a certain variability in the graphic conventions inside the facies with Lussac-Angles points which remains hard to interpret (diachronic changes, personal variations or an attribution to the ‘faciès’ with Lussac-Angles points to be reconsidered?). In correlation, this variability enhances the formal proximity of Roc-aux-Sorciers and la Marche, providing new arguments to the assumption of common authors for a part of the graphic production in these two sites. This analysis of the horse confirms and clarifies both the stylistic coherence and contrast of the animal figuration in the two facies of the Middle Magdalenian identified between Vienne and Creuse rivers. The comparison of these results with the other spaces in which the two facies are mentioned will be interesting to question a possible iconographic unity - thematic and stylistic - inside each facies. In other terms, are we facing real cultural facies, not only sharing technical equipments but also a common symbolic expression?”
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Science Direct.



Bourdier, Camille, Fuentes, Oscar, Pinçon, Geneviève and the collaboration of Baleux, François, 2017. “Looking through Past Records: The Use of Historical Documents in Cave Art Spatial Studies and its Application to La Pasiega (Puente Viesgo, Cantabria, Spain)” in Quaternary International, Vol. 430(Part A): 130–140, International Union for Quaternary Research, ISSN: 1040-6182.



https://doi.org/10.1016/j.quaint.2016.05.003 (accessed on 3 May 2017).



La Pasiega, Puente Viesgo, Cantabria, Spain. Europe. Paleolithic art. Cave art. Historical documents. History of research.
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Science Direct.



Bourdier, Camille, Petillon, Jean-Marc, Chehmana, Lucie and Valladas, Helene, 2014. “Contexte Archeologique des Dispositifs Parietaux de Reverdit et de Cap-Blanc: Nouvelles Donnees” in Les Arts de la Préhistoire: Micro-Analyses, Mises en Contextes et Conservation. Actes du Colloque «Micro-Analyses et Datations de l’Art Préhistorique dans son Contexte Archéologique», MADAPCA—Paris, 16–18 Novembre 2011 Paléo, Revue d’Archéologie Préhistorique, Numero Especial, vol. 25: 285–294, Musée National de Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420.



Reverdit, Cap-Blanc, France. Europe. Paleolithic art. Archeological context.



Internet.



Bourdier, C. and Pincon, G. avec la coll. de Bosselin, B., 2016. “Norm et Individualite au Roc-aux-Sorciers (Vienne, France): Approches des “Mains” du Registre Animalier au Travers de la Forme” in Styles, Techniques et Expression Graphique dans l’Art sur Paroi Rocheuse (Styles, Techniques and Graphic Expression in Rock Art), Marc Groenen and Marie-Christine Groenen, eds. British Archaeological Reports, (S2787): 17–35, British Archaeological Reports Ltd., ISBN: 9781407314464.



Roc-aux-Sorciers, Vienne, France. Europe. Paleolithic art. Animal print motif(s).



Biblio.



Boureux, C.J., 2004. “L’ Homme et l’ Argile au Paléolithique Supérieur dans l‘ Espace Franco-Cantabrique” in Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 59: 93–108, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1954-5045.



Cantabria, France. Europe. Paleolithic art. Clay.



DialNet.



Bourges, Francois, 2007. “Les Peintures Prehistoriques des Grottes, les Raisons d’une Conservation Exceptionnelle” in La Grotte de Gargas. Un Siecle de Decouvertes, P. Foucher, C. San Juan-Foucher, and Y. Rumeau, eds., 53–57, Edition Communaute de Communes du Canton de Saint-Laurent-de-Neste, Saint-Laurent-de-Neste, France. ISBN: 978-2-9528694-0-9.



Gargas, Commune d’ Aventignan, Hautes-Pyrenees, France. Europe. Gravettian. Hand, animal, sign motif(s). Paleolithic art.



LMRAA.



Bourges, François, Mangin, Alain, D’Hulst, Dominique and Genthon, Pierre, 2006. “La Conservation de l’Art Pariétal Préhistorique des Grottes, Les Raisons d’un Miracle” in Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 61: 43–50, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1954-5045.



Europe. Paleolithic art. Taphonomy.



Abstract: “The extraordinary conservation of prehistoric painted caves is attached to the physical properties of the medium rather than the nature of the remains. We attribute this robustness to local thermodynamic equilibrium conditions that persist at the wall, as a result of the regulation of long-term flows of matter and energy specific to the operation of the karst system. At the level of the cave, differences in the physical or the morphology of the cavities require additional complexity microclimate. Preservation of decorated caves and requires consideration of how the whole system in conjunction with the natural cave but also the identification of regulatory processes specific to each of these sites.”



Dialnet, Refdoc.fr.



Bourges, François, Mauduit, Eric, Mangin, Alain, D’Hulst, Dominique, Genthon, Pierre and Bègouën, Robert, 2010–2011. “L’Apport des Suivis Environnementaux dans la Conservation des Grottes Ornées Paléolithiques de Midi-Pyrénées: Les Exemples de Gargas (Hautes-Pyrénées) et de Marsoulas (Haute-Garonne)” in Symposium 1: L’Art Pléistocène dans le Europe Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 58–59, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Gargas, Aventignan, Hautes-Pyrénées, and Marsoulas, Haute-Garonne, France. Europe. Paleolithic art. Cultural resource management. Conservation and preservation. Environmental monitoring.



Abstract: “La démarche de conservation de l’art pariétal pléistocène des grottes doit intégrer les vulnérabilités particulières des vestiges archéologiques et des ensembles naturels qui en sont le support. Sur la base d’une approche systémique, des expérimentations et des suivis environnementaux multiparamètres fournissent, sur la base d’éléments quantifiés, des systèmes d’alerte pour la protection de ces sites ainsi qu’une aide à la décision pour des aménagements ou des opérations de remédiation. Deux opérations sur des grottes ornées préhistoriques (Marsoulas et Gargas) illustrent la politique de gestion de la DRAC-Midi-Pyrénées.”



Dialnet.



Bourges, F., Mauduit, E., Mangin, A. et al., 2012. “L’Apport des Suivis Environementaux dans la Conservation des Grottes Ornees Paleolithiques de Midi-Pyrenees: Les Exemples de Gargas (Hautes Pyrenees et Marsoulas (Hautes-Pyrenees)” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, Vol. LXV-LXVI:Book: 58-59, CD: 273-308, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Gargas, Marsoulas, Haute Pyrenees, France. Europe. Paleolithic art. Cultural resource management. Conservation and preservation.



Biblio, LMRAA.



Bourrillon, Raphaëlle, 2007. “Analyses et Relevés Préliminaires” in Abri Castanet, Secteurs Sud et Nord (Commune de Sergeac, Dordogne). Rapport de Fouille Programmée, Années 2006–2008, White R., ed., 109–120, Service Régional de l’Archéologie, Min. de la Culture, Bordeaux, France.



Abri Castanet, Secteurs Sud et Nord, Commune de Sergeac, Dordogne, France. Europe. Paleolithic art. Aurignacian.



CREAP.
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Abstract: “Female representations were first discovered at the end of the 19th century (e.g., archaeological sites of Grimaldi, Liguria in Italy; Brassempouy, Landes or Laugerie-Basse, Dordogne in France). Since then, they have been studied from different perspectives, formal, technical and symbolic as well as anthropological (Piette, 1984; Bégouën, 1934; Pales, 1972; Delporte, 1979; Leroi-Gourhan, 1971; White, 2006; Dupuy, 2007; etc.). Researchers have paid particular attention to full-body figures (figures can be “whole” or fractured), like Gravettian sculptures. Representations which H. Delporte called “synecdoches” – female genitals with no other anatomical details – have thus been neglected. This study aims at encompassing the image of woman as a whole with a diachronic then a synchronic approach, allowing the analysis of permanencies and variations with regard to both shape and symbolism. Female representations (whole or segmented) are known from the early Aurignacian in France in Périgord (Blanchard, Castanet, etc.) and Ardèche (Chauvet) and in Germany (Hohle- Fels). These figures show great diversity while retaining an undeniable unity of form throughout the Upper Palaeolithic. Synchronic and diachronic analyses of this stylistic variability using statistical tools (Correspondence Analysis) show the existence of both universal invariants in form and variations that may indicate distinct cultural traditions. The evidence of graphic convergences and divergences in female representations demonstrates the circulation of conventions over vast territories, but also raises questions about the semiotic status of these formal variations over long periods of time. First, a set of anatomical and sexual criteria is defined in order to identify human figures. The corpus established on the basis of these criteria shows a total of 988 entities, which can be subdivided into 729 female figures (portable 665, parietal 64) and 259 isolated genitals (portable 115, parietal 144). Although the female theme is known throughout the European continent, certain sites are quantitatively important (Combarelles, La Marche, Grimaldi, Gönnersdorf, Kostienki, etc.). In a second step, a description of the figures is proposed, using a formal repertoire, classified according to attributes/values. The data can then be processed using statistical tools (Correspondence Analysis). This first analysis allows us to observe variations from a diachronic point of view. The results concerning the full-body figures highlight the permanencies of shape for both two-dimensional figures (engraving, painting, bas-relief) and three-dimensional figures (sculptures) and show two formal conceptions of womanhood, independently of the techniques used. Regarding the representations of female genitals, these are organized according to a chronostylistic seriation, pointing to a dichotomy of form between the Aurignacian, Gravettian and Solutrean periods on the one hand, and the Magdalenian period on the other. In the course of the first three periods, pear-shaped and sub-oval forms apparently prevailed, except in the Ardèche region where triangular forms seem to have been privileged, forms that dominated during the Magdalenian period. The third step consists of the restitution of these graphic sets on a regional and chronological level that enriches the first set of data. Stylistic comparisons can then be made between sites and regions on a synchronic level. The evidence of graphic convergences and divergences for a similar period also allows us to observe their spatial evolution. For example, concerning the full-body figures, in the Gravettian period, stylistic influences seem to come from Central Europe, whereas during the Magdalenian period, but in a different form (schematic female figures), the subject finds itself anchored in South Western France and appears to spread quickly to Northern Europe. During the Aurignacian and Gravettian periods, a stylistic opposition concerning the representation of female genitals can be perceived between South Western France and the Cantabrian region on the one hand, and the Ardèche region on the other. During the Magdalenian period, however, formal homogenization spread throughout Europe. Finally, this analysis provides useful elements of reflection on the symbolic representations of women that persist throughout the Upper Palaeolithic within the European territory. Does the evidence of three different graphic conceptions of woman (detailed tendency, non-detailed tendency, isolated female genitals) reveal a symbolic dichotomy and different meanings? At the same time, how does one explain the persistence of certain stylistic traits over such a long period? As for the symbolic signification of these representations, as shown in this analysis, it can only be considered under a particular angle. It seems that the forms may have served as “containers” expressing different contents, probably of a mythical nature (Leroi-Gourhan, 1964; Lévi-Strauss, 1983). To conclude, the symbolism of these figures cannot be disconnected from Palaeolithic graphic manifestations, in a close relationship with the socio-economic functioning of the group.”
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Abstract: “La documentación de algunas figuras de ungulados en Siega Verde sobre paneles de estilo paleolítico y sus referencias estilísticas en todo el Sur de Europa, constituye elpunto de partida para reflexionar sobre la presencia de estilo V en los yacimientos al aire libre del occidente peninsular. Este posee en el área del Duero una documentación más rica de lo normal en el ámbito europeo: los paneles al aire libre del Côa y de Siega Verde, los grabados sobre figuras paleolíticas de la Griega, las pinturas concronologías directas de Ojo Guareña, las placas decoradas del nivel 4 de Fariseu y los cantos y placas de Estebanvela.Pintura en cueva, grabados al aire libre, en cueva y arte mueble, con buenas referencias de cronología absoluta entre el 11500 BP y el 9000 BP que avalan la continuidad del Arte Paleolítico. El arte al aire libre de la fachada occidental de la Península Ibérica no sólo posee una contrastada secuencia paleolítica, sino que evidencia la realidad de asentamientos recurrentes y continuados en todo el sec-tor durante más de 30.000 años. Si comparamos los datos del occidente de la Península con los del Norte o los del Levante y los que comienzan a barajarse en Andalucía, la coincidencia de fechas es abrumadora. Al igual que si comparamos éstas con las del Sur de Francia o las de Italia. En torno al 11000 BP las transformaciones de los grupos cazadores comienzan a ser evidentes en todo el Sur de Europa y las grafías verifican esos cambios visualizando una transformación progresiva de contenidos y estilo que conduce a una mayor esquematización de los mismos. La interesante convivencia entre naturalismo y esquematismoque demuestran las fechas directas de C14, apunta a una paulatina transformación que descarta rupturas drásticas entre el mundo social y gráfico de los cazadores paleolíticos y sus herederos.”
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Abstract: “The increase in the number of known painted shelters identified through targeted surveys proves the validity of the latter and establishes a series of patterns that are extensive to other territories in which schematic painting is supposedly absent. The data from Sierra de San Pedro confirmthe protagonism of painting at the sites of the western peninsula, from the UpperPalaeolithic, thus breaking with the traditional barriers of open air art. Grajera 2, Boquerón 1 and 5 demonstrate the existence of open air shelters with Palaeolithic art, thus opening a new scope of locations for Palaeolithic art that fit with our suggestion of their close connection to the places in which Schematic art is documented. The symbols act as the most visible evidence of the systematic of the territorial occupation. The graphical sequence must be understood as an indicator of matching archaeological sequences, which support a populational continuum that moves away from the hypotheses of depopulation as the exclusive line from which to explain the processes of production. If there is something that is reflected by the graphical sites of the western peninsula, it is the recurrence of the same enclaves throughout the generations. Apprenticeship, inheritance, mnemotechnic rules and collective identification are some of the messages that the paintings and engravings materialised on the stones of the International Tagus from the Upper Palaeolithic onwards.”
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Abstract: “Our surveys, based on the theoretical statement of a predictive model that considers the presence of outdoor paintings, make the Sierra de San Pedro one of the most important schematic painting groups of the Iberian Peninsula. Its parallel development to the sites with outdoor engravings in the International Tagus draws a complex set of symbols with a major role in the definition of megalithic territories. The identification of Palaeolithic figures coincides with similar recurrences documented in outdoor sites of the western peninsula, pointing to the resort to the past as one of the arguments of vindication and use of traditional territories.”
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Abstract: “Large stones have been identified in the Megalithic landscape of Brittany. J. L’Hegouach and S. Cassen’s research has focalised on an important core of these monuments dating from the 5th millennium BC. More recent studies carried out in the Iberian Peninsula have highlighted the unprecedented wealth of data from this area which allows us to reflect on the function of these large stones in relation to the megalithic structures. This inventory underlines the similarities between the Iberian Peninsula and Brittany. Stone circles or lines can transform into dolmens, isolated menhirs or steles become the founding stone of a dolmen. This represents proof of the complexity and the varying situations in which these ancient stones are the forerunners of megalithic construction into which they are integrated for the duration of the megalithic phase. The engravings and paintings on the rocks and large stones constitute markers of territories populated since the Late Palaeolithic in the Iberian Peninsula.”
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Abstract: “La Vache cave (near Alliât, Ariege, south of France) presented many bone art objects. They are engraved and colored, several alternatively in red and black. Examinations and analysis have been undertaken with a Scanning Electron Microscope in order to characterise prehistoric paint. The red (hematite) and black (manganese oxide) pigments are without any single exception associated with biotite. This study let us rediscover the « receipes » used by the artists of the Final Magdalenian Period.”
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Abstract: “This paper will address the tantalising question of why, about thirty five thousand years ago, people living in western Europe produced pictorial art of extraordinary beauty and symbolism. Did it really arise out of nowhere and what changed? Modern science is beginning to provide answers to some of the questions but many remain.”
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Abstract: “30,000 years ago Homo sapiens sapiens painted the lions of Chauvet and battled the uncertainties of life. Today Homo sapiens sapiens has many answers but still battles uncertainties. How alike are they?”
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Abstract: “Bednarik (2009) described the Makapansgat jasperite cobble, a stone shaped as a human face deposited 2.5 to 3 million years ago. Tsao et al. (2006) demonstrated that face perception is a crucial skill to primates, humans and macaque monkeys. Applying two methodological tools of the Entorno Archaeology - Psychological and Geographical Entorno-, may allow to understand the process that probably led Pleistocene humans to regard as sacred rocks -Mimetoliths- and objects -Mimetomorphs with natural forms that resembled animals or human beings, in increasing scale, from small rocks, big rocks, mountains and Mountainous ranges, in the early Chinese culture, where we have found that three mythological characters: Pan-Gu (ÅÌ¹Å), Fu-Xi (·üôË) and Shen-Nong (ÉñÅ©), probably were sacred mountains. Mimesis, by the psychological phenomena of Pareidolia, Apophenia and Hierophany (The PAH triad), might explain the many instances when humans between Pleistocene and early Chinese culture attributed religious significance or extraordinary connections to ordinary imagery and subjects. On the other hand, Mimetoliths and Mimetomorphs might contribute to explain the origins of Palaeoart, animism and religion.”
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Abstract: “Theoretical approaches and new analítical techniques are changing our perspective about the Palaeolithic rock art. Chrono/ogy, archaeological excavations, stylistic ana/ysis and the study of the artist as an individual can offer new invigorating points of view on the subject.”
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Abstract: “A 190cm bison sculpture exists beside Ségognole 3’s vulva and horses. The deep grooves making up parts of the vulva and bison are technically identical, making them likely Paleolithic contemporaries, but differ from the light incisions making up the horses. Compositional analyses reveal how the frieze resembles ones at Guy-Martin and Roc-aux-Sorciers. A survey of representations with some natural contours shows that mammoths and bison seem to be the main species illustrated this way. This adds support to a “prey-mother” hypothesis linking “armor-headed” herbivores and some Paleolithic feminine imagery. Finally, the kind of compositional inquiry that led to the bison’s discovery is shown to have wider applications.”
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Abstract: “The archaeological Works carried out over several decades in Tito Bustillo cave (Ribadesella, Asturias) have allowed us to document one of the most important collections of palaeolithic ornaments in the Cantabria area, not only for the variety of materials (mollusk shells, animal teeth, bone, antler, minerals and fossils) but also for the exceptional quality of some pieces. Within this collection, the trimmed contours of hyoid bone make a singular category, particularly, the four horseheads found on a high ledge in a deep area inside the cave. The analysis of its formal and technical features allows us to compare them with the contours découpés form the Pyrenean area. These objects of adornment show so strong morphological homogeneity that we cannot relate some particular parameters to any specific sites. Thus, analogies with other elements of the material culture –with a strong symbolic component- have been sought, primarily, with other objects of adornment. This has enabled us to correlate the ornaments found in Tito Bustillo with similar objects from certain Pyrenean sites, allowing a better understanding both of the mobility patterns and the exchange networks between Cantabrian and Pyrenean areas during the Middle Magdalenian.”
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Abstract: “Se exponen una serie de planteamientos sobre el Arte Rupestre Paleolítico del Sur de la Península Ibérica desde posturas vinculantes a las distintas fases observadas en las secuencias arqueológicas próximas. Enmarcamos a los grandes santuarios de agregaciones en conceptos socio-económicos y en sus territorios afines. Las distintas relaciones artísticas observadas, los ciclos, los tecnocomplejos y los propios comportamientos sociales están ligados a territorios de caza y a las relaciones de reproducción.”
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Abstract: “The subterranean complex of El Cantal (Rincón de la Victoria, Málaga), nowadays known under the touristic name of Cueva del Tesoro, treasures an important collection of Prehistoric rupestrian art, which was discovered by the Abbot Henri Breuil in 1918. The authors of this article, after twenty years since their last research on it, are now attaining an approach to its contents, taking into account the new proposals about art, the hunters societies and the chronology studied, both for the coast area and the inland of the provincie of Málaga during Upper Palaeolithic.”
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Abstract: “Was it a trick of the light that drew our Stone Age ancestors into caves to paint in charcoal and red hematite, to watch the heads of lions, likenesses of bison, horses, and aurochs in the reliefs of the walls, as they flickered by firelight? Or was it something deeper a creative impulse, a spiritual dawn, a shamanistic conception of the world efflorescing in the dark, dank spaces beneath the surface of the earth where the spirits were literally at hand? In this book, Jean Clottes, one of the most renowned figures in the study of cave paintings, pursues an answer to this why of Paleolithic art. While other books focus on particular sites and surveys, Clottes s work is a contemplative journey across the world, a personal reflection on how we have viewed these paintings in the past, what we learn from looking at them across geographies, and what these paintings may have meant what function they may have served for their artists. Steeped in Clottes s shamanistic theories of cave painting, “What Is Paleolithic Art?” travels from well-known Ice Age sites like Chauvet, Altamira, and Lascaux to visits with contemporary aboriginal artists, evoking a continuum between the cave paintings of our prehistoric past and the living rock art of today. Clottes s work lifts us from the darkness of our Paleolithic origins to reveal, by firelight, how we think, why we create, why we believe, and who we are.”
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Abstract: “This chapter examines the question of spatiality/spatial structure in rock art by focusing on European Upper Palaeolithic art, commonly known as cave art. More specifically, it considers the existence of structural principles, both physical and mental, important in understanding the artists’ ways of thinking. After discussing the role of the landscape in rock art, the chapter explains how Palaeolithic peoples of Europe dealt with a wide range of spatial choices and possibilities: for example, when a site was chosen as appropriate for artworks, or whether people developed one or more spatial models that they would apply or adapt to their chosen sites. It provides evidence showing that Upper Palaeolithic peoples held beliefs and customs that were reflected in the nature and structure of the paintings, engravings, and carvings that they created in hopes of establishing contact with the spirit world and deriving benefits from such connections.”
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Chauvet Cave, Vallon-Pont-d’Arc, Ardeche, France. Europe. Paleolithic cave painting. Lion (cat, feline) motif(s).



Abstract: “Alongside mammoths and rhinoceroses, felines number among the most frequently depicted animals at Chauvet. There are 75, representing more than 60% of all members of the cat family inventoried in the whole of European Palaeolithic art. They are found throughout the cave but above all in the second section, in particular in the End Chamber which seems to be “dedicated” to this predator. These felines are sometimes stereotyped, sometimes not so, on the whole realistic, and in many cases animated. They are often associated with other animals of the same species. The obvious interaction between certain individuals has allowed at least three scenes to be identified, including the famous «bison hunt» seen on the large panel in the End Chamber. The importance of the theme of the lion at Chauvet, as on various sites presenting parietal or portable art dating from the early Upper Palaeolithic, has been set in parallel with the concomitant abundance, at the same period, of dangerous animals, generally not hunted but depicted in the bestiary. The later rise in force of other animals (horses, Bovidae, Cervidae, ibex), which finally supplanted them to a large degree, attests to thematic changes in the art of this long period. The Chauvet Cave, in view of the quantity of felines depicted and their originality, will probably become the reference site for studying depictions of these animals in Upper Palaeolithic art.”
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Cosquer Cave, Cap Morgiou, Marseille, France. Europe. Paleolithic art. Direct dating. Charcoal pigments: conventional pretreatment with AMS radiocarbon dating.



Abstract: “In 1991 a huge chamber with numerous paintings and engravings was discovered by a professional deep-sea diver after a long (175 m) passage that sloped up from a narrow (1.30 m high) entrance situated 37 m under present sea-level. The art was preserved because the chamber happened to be high up enough not to have been flooded, but large numbers of paintings and engravings were most probably destroyed in the passage and in the lower part of the chamber. Many other caves along that coast disappeared under the sea after the end of the Pleistocene with the rise of the water, but it is the first time ever that rock art was discovered under such circumstances. The first question to address was that of the art’s authenticity. On-the-spot observations and various analyses (pollen, charcoal, 14C dating) leave no room for any doubt. A 18,440 bp date ( ± 440, Ly- 5558) was obtained from charcoal lying on the ground. The 17 samples of charcoal determined belonged to Pinus silvestris and Pinus nigra, whereas the Pine of Alep, the only species now represented in the area, was absent. Two preliminary pollen analyses pointed to a Wiirm landscape, with very few trees, among which Betula. At least half the paintings are covered with patches of bright white calcite, of a type which, according to geologists, takes a very long time in depositing. Most of the engravings are distinctly weathered and patina- ted. However, the art’s authenticity was challenged by a few, from the photographs published in the newspapers. Their arguments are discussed in this study. So far, 44 animals (21 engraved, 23 painted) and 26 negative hands, most of them with incomplete fingers, have been found. Horses are dominant (14), followed by bisons and ibex in equal numbers (7), then by chamois (5); there also are 1 red deer, 1 feline, 3 penguins, 2 seals and 2 possible megaceros, as well as 2 indeterminate quadrupeds. Many signs, among which long barbed lines superimposed on various animals, were observed. In addition, the walls of the chamber are covered with innumerable fine engravings and finger tracings that have not so far been studied. The present count of animals, hands and signs is therefore highly provisional.The superimpositions point to two possible periods, the earlier with the negative hands and the finger tracings, the later with the painted and engraved animals and the fine engravings. From the conventions used, the second period is probably contemporary with Ebbou (Ardèche), or the Late Solutrean of Parpalló (Spain), maybe a bit later as some details have their counterpart in Lascaux. This art should be situated within a period estimated between 17,000 and 20,000 bp. Even though the cave art cannot yet be studied as it should and it will be years before it is, the importance of this discovery is obvious: it is located in the Provence where no Paleolithic rock art had ever been found before; the art exhibits various characteristics that may bear witness to outside influences or may be original and have spread from there (Lascaux; Ebbou and other “mediterranean” caves; Gargas for the hands); finally, as is often the case with major art caves, it shows some distinct original features (for example, the sea animals, some signs, etc.).”
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Monpazier, Dordogne, France. Europe. Paleolithic art. Mobiliary (portable) art. Venus, female motif(s). Statuette.



Abstract: “This newly-found paleolithic feminine statuette was discovered in the South of Dordogne, on an open-air site which yielded perigordian and other artefacts. Its size is very short (5,5 cm), and it is made out of a hard and complex sort of rock, consisting mainly of limonite. Some of its features (slimness of its hips, real steatogygia) call to mind the outline of one of the Grimaldi statuettes. The importance bestowed upon its sexual characters (breasts, projecting abdomen, buttocks, sex), its stylised head and legs, its missing arms tally with what we know of the paleolithic feminine statuary. On the other hand, the carving of both eyes and of its feet, the lack of any separation betweenits lower limbs (as seen from behind), and above all its hypertrophied vulva can be considered as fully original features which cannot be explained by the natural shape of the stone out of which it was made. And yet, that shape certainly played a by no means unimportant part in the making out of this statuette that we may well consider as a particulary striking symbol of fecundity.”
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Abstract: “Whenever a new painted cave is discovered, the first problems to be solved are its authenticity and its dating. Often in the past such discoveries have given rise to polemics, the new paintings being suspected by some of being fakes, such as with Altamira, Lascaux, Rouffignac. This article deals with the recent discovery (summer 1991) of the Cosquer Cave, near Marseille (France), where the problem is complicated by the entrance being now 37 m below sea level. The discovery is quite important as it is the first cave with Palaeolithic rock art ever found in Provence, and because of its great number of paintings and engravings. The various ways used to test the genuineness of the art, the arguments put forth for or against it, and the assumptions on which they rest, are discussed in this article.” Abstractor: Robert G. Bednarik AATA Nos.:1995-94962 and 32-35.
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Cosquer Cave, Marseilles, France. Europe. Paleolithic cave art. Inundated site following ocean level rise.



Abstract: “In 1991, French deep-sea diver Henri Cosquer discovered an underwater cave 120 feet below sea level near Marseilles containing Paleolithic paintings and engravings of animals, complex geometric signs, stenciled human hands and innumerable finger tracings. Once several miles inland, the cave’s mouth became submerged when seas rose at the end of the last Ice Age some 12,000 years ago. French archeologists Clottes and Courtin took part in expeditions to the submerged cavern. Using radiocarbon tests, they dated some of the artwork to 27,000 years ago-9500 years earlier than the celebrated paintings of the Lascaux cave. Although the Cosquer cave’s animal paintings do not seem nearly as powerful as those of Lascaux, the art and artifacts left behind by adventurous Homo sapiens hunters add up to an extraordinary find, as documented in this attractive album. Among the prehistoric artworks are pictures of plains horses, ibex, bison and the extinct deer called megaloceros; rare images of marine animals such as seals, auks and a fish; and an engraving of a killed man, his skull crushed by a spearhead-an image that suggests to the authors a murder or execution. Natural Science Book Club main selection.” Publishers Weekly.
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Cosquer Cave, France. Europe. Paleolithic cave art. Climatic studies, recording, sampling, dating. Charcoal pigments: conventional pretreatment with AMS radiocarbon dating.
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Abstract: “A series of accelerator mass spectrometry (AMS) radiocarbon dates from Cosquer Cave is reported. It includes direct dates secured from rock paintings, which are supported by dates from charcoal found on the cave floor. Two phases of cave use and parietal art are thus identifiable. The engraved and painted faunal depictions in the art are considered, and the finger flutings and hand stencils are discussed. (See also AATA Online 41-4116.)” Abstractors: Author Abstract and Robert G. Bednarik AATA Nos.:1993-31725 and 30-2254.
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Cosquer Cave, Marseilles, France. Europe. Paleolithic cave art. Summary of new research. Evidence that walls coated with calcium carbonate were scraped and stalagmites and stalagtites were intentionally broken, ostensibly to collect powder for medicinal or ritual purposes.
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Grotte Cosquer, Marseille, France. Europe. Paleolithic art. Hand stencil, signs motif(s). Mondmilch. Stalagmite. Medicine. Charcoal pigments: conventional pretreatment with AMS radiocarbon dating. Direct dating.



Abstract: “In July 1991, a deep sea diver called HENRI COSQUER discovered paintings and engravings in a cave beneath the sea, near Marseille (France), on the Mediterranean. In 1991, 1992 and 1994, a number of dives were organized by the French Ministry of Culture, with the participation of Dr. JEAN COURTIN, both archaeologist and diver. Others took place in 2002 and 2003, with the three authors. The extraordinary location of the cave entrance is due to the rise of the sea level after the end of the last glaciation and the melting of the thick ice caps. At the time of the glacial maximum, about 20,000 years ago, the sea was nearly 400 feet lower than now and the shore was 3 miles away. The walls of all the passages and chambers under the water have been corroded and no painting or engraving has been preserved. The rock art discovered is located in the upper chambers that have remained above the sea. About 177 animal figures have been registered, as well as 216 diverse geometric signs, 65 hand stencils and the image of a killed man. The ground is littered with charcoal from the wooden torches people used or from the fires they made in order to get charcoal to make drawings with. People did not live in the depths of those caves. They went there for their ceremonies and also to scrape mondmilch from the wall and to take away fragments of stalagmites to be probably used as medicines. The 27 radiocarbon dates obtained have shown that the cave had been frequented during two main periods, first around 26 to 27,000 before present, then around 19,000 BP. The Cosquer Cave, even though more than three-quarters of its art was no doubt destroyed when it got flooded, is however a major discovery, because it is in the Provence where no such sites had been known before, because of the activities that took place in the cave, because of its abundant animal figures, hand stencils and signs, and also because animals rarely (seals, saiga antelope, elk) or never (auk) depicted are present among its bestiary.”
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Grotte Cosquer, Marseille, France, Europe. Paleolithic art.



Abstract: “En octobre 1991, l’annonce de la découverte d’une grotte ornée par un plongeur professionnel, Henri Cosquer, dans le Massif des Calanques, fut un événement. L’accès aux salles ornées n’était possible que par un long boyau ennoyé dont l’entrée se trouvait à 37 m sous l’eau. Trois plongeurs s’y perdirent et y trouvèrent la mort le 1er septembre 1991. La découverte fut officiellement déclarée le 3 septembre. Les premières peintures et gravures révélées, assez spectaculaires, devaient être vérifiées. L’un de nous (Jean Courtin), préhistorien et plongeur confirmé, en fut chargé par le Ministère de la Culture. Son expertise, presque immédiate, confirma l’authenticité des œuvres.”
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Grotte Cosquer, France. Europe. Paleolithic. art. Evidence that walls coated with calcium carbonate were scraped and stalagmites and stalagtites were intentionally broken, ostensibly to collect powder for medicinal or ritual purposes. (Reprint from International Newsletter on Rock Art, 2005, 42, 1–8).
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Abstract: “L’homme préhistorique était aussi une femme: cette évidence n’avait guère effleuré les premiers préhistoriens, et la question de la place et du rôle de la femme est longtemps restée marginale dans les enquêtes sur la préhistoire. C’est l’” homme préhistorique “, artisan, chasseur, artiste, conquérant, qui a surtout alimenté les débats scientifiques. La femme, elle, fut souvent considérée comme tristement passive et reproductrice, et livrée aux fantasmes, aux mythes inspirés de la Bible, ou aux lieux communs colportés depuis le 19e siècle. Aujourd’hui, la célébrité de “Lucy” et de l’ “Eve africaine “ témoignent d’un intérêt nouveau pour l’existence des femmes depuis les époques recalées du Paléolithique. Il est temps, en effet, de s’intéresser à cet acteur essentiel du monde de nos origines, et de donner une visibilité à cette moitié de l’humanité prétendument “ invisible “ aux archéologues. Cet ouvrage interroge de façon critique l’histoire des idées et des preuves - en particulier celles tirées des somptueuses représentations de femmes dans l’art préhistorique - pour tenter de dessiner une image plus vivante et plus vraie de nos lointaines ancêtres.”
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Abstract: “The question of the place and functions of women remained for long time marginal in Prehistoric archaeology inquiries. For most of the time in this field of research, only “Prehistoric Man” was the object of scientific debates while women remained the object of fantasies or commonplaces. The reason was, prehistorians claimed, that archaeological material does not yield enough details to identify clearly gender’s specific activities. Therefore, for a long time, prehistoric women were said to be “archaeologically invisible”. However, Palaeolithic rock art and portable art provide many elements for a reflection on the place of women in that early period of human prehistory. Many images of women, quite varied and sometimes beautiful, have been found in the Upper Palaeolithic European sites. From the Atlantic shore to the Don Valley, paintings, engravings or relieves with women figures, realistic or stylized representations of vulvas, and perhaps of sexual scenes, “Venuses” with slender or full bodies, produced many speculations. Some interpreters saw in them the expression of hunting and fertility rituals, or even the blunt expression of male libido, the prehistoric equivalent of our pornography. Other archaeologists saw in them the evidence for primitive matriarchate or for a religion of the Great Goddess. At the centre of these debates remains the question of identifying the artist: did Palaeolithic women paint , carve, and use these images? To what extent can Palaeolithic art, along with other prehistoric remains, give us clues to answer this question?”
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Abstract: “Chercher les femmes, au-delà des idées reçues et des stéréotypes échevelés qui ont régné des décennies durant: tel est le propos de ce livre. Aujourd’hui, de nouvelles découvertes et de nouveaux questionnements rendent enfin visibles ces femmes qui vécurent aux temps lointains de la Préhistoire, de l’aube du Paléolithique jusqu’aux confins de l’âge du fer. Que savons-nous des transformations évolutives de leurs corps et de leur apparence? Quelles images les Préhistoriques nous en ont-ils laissées? Comment penser le rôle de ces femmes dans la reproduction et la famille? Quelles preuves pouvons-nous avoir de leurs tâches quotidiennes, de leurs réalisations techniques, de leurs talents artistiques? De quels savoirs, de quels pouvoirs disposaient-elles? Revenant sur les figures magnifiées et mythiques de la matriarche ou de la Déesse, Claudine Cohen s’interroge aussi sur les rapports de domination, de violence, d’exploitation que les femmes ont pu endurer dans ces sociétés du passé. En éclairant sous un angle neuf la vie matérielle, familiale, sociale, religieuse des mondes de la Préhistoire, cet ouvrage vise à ancrer la réflexion actuelle sur la différence des sexes et le statut social des femmes jusque dans la profondeur des millénaires.”
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Abstract : “A painted stone from Hohle Fels cave (Baden-Wùrttemberg, Germany) and the question of paleolithic parietal art in Central Europe. Due to weathering and breakdown caused by strong fluctuations in temperature and moisture during the Late Quaternary, the original wall surfaces of German Paleolithic cave sites are rarely preserved. This situation has hindered the discovery of parietal art in the region. However, during the 1998 excavation of the Magdalenian layer 1k at Hohle Fels Cave near Schelklingen, a painted fragment of the wall of the cave was recovered. This find of 76 x 59 x 17 mm provides the strongest evidence for wall painting thus far documented in Germany. The piece counts among a small number of possible indications for Paleolithic parietal art in central Europe. The archaeological layer from which the find was excavated is radiocarbon dated to ca. 13,000 BP, and based on stylistic comparisons with parietal and mobile art, the painted wall fragment appears to be of Magdalenian age. The fragment depicts two double rows of small red points. One double row includes seven pairs of points, while the other truncated double row preserves four pairs of points. This truncation clearly shows that the find was part of a larger composition. The painted wall fragment from Hohle Fels confirms the existence of Magdalenian paintings in the region and provides further evidence for a measure of stylistic continuity between the Magdalenian and Final Paleolithic. While it cannot be excluded that the painting occurred after the fragment fell from the wall and thus represents mobile art, the find provides the best evidence to date for parietal art in Germany.”
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Abstract: “In 1999 researchers from the University of Tübingen recovered an animal head carved from mammoth ivory from Hohle Fels Cave near Schelklingen in southwestern Germany. This figurine resembles a horse and was found in Geological Horizon 3d which lies between rich Gravettian and Aurignacian deposits. Two radiocarbon dates from the immediate vicinity of the piece date around 30,000 years BP. Hohle Fels, along with Vogelherd, Hohlenstein-Stadel and Geißenklösterle, is the forth site from the Swabian Jura to yield ivory figurines dating to the early phases of the Upper Paleolithic. This complex of finds includes artworks that are among the oldest known worldwide and is of unique importance for reconstructing the cultural evolution of the period of the last Neanderthals and earliest modern humans in Europe.”
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Abstract: “Despite Paleolithic research dating back to the 1860s, little evidence for parietal art has been documented in the caves of Central Europe. However, on August 3, 1998, Patrick Russel, a member of the excavation team at Hohle Fels cave, located near Schelklingen, Germany (fig. 1), recovered a painted rock fragment from an archaeological horizon containing abundant Magdalenian artifacts. The find was photographed in situ and belongs to geological stratum 1k. This fragment of limestone preserves a double row of seven and a truncated double row of four dark-red, subcircular dots and provides new evidence for rock paiting in Central Europe. While an earlier age cannot be ruled out, stylistic and contextual arguments suggest that the depiction dates to the Magdalenian (Conard and Floss 1999). The rich Magdalenian layers of Hohle Fels are well documented and date to ca. 13,000 b.p. (Blumentritt and Hahn 1991, Housley et al. 1997, Conard and Uerpmann 1999).”
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Abstract: “While ‘palaeolithic art’ has a worldwide distribution, its interpretation has been essayed on the basis of the rich sites of south-western Europe. Interpretations of these sites and their images are embedded on the presuppositions of their period of discovery . . . . At present, it has become appreciated that ‘palaeolithic art’ is polysemic, and no monolithic interpretation is possible.”
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Europe. Paleolithic art. “current concerns are more with what ‘art’ is or was, and, even more challenging, with how to interpret or understand the visual and material worlds of “art’ “Analytical and interpretive approaches to understanding hunter-gatherer art, and the political and ethical issues involved. Image making as an ongoing cultural process. “the category of ‘art’ and the category of ‘hunter-gatherer’ are fluid and qualified“ Ethnograhpy. Ethnohistory. Review of interpretive frameworks. Social motivations. Gender.
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Abstract: “How can a body of visual images without any accompanying texts or words possibly be understood? In addressing some of the issues in the interpretation and understandings of the ‘art’ of Ice Age or Paleolithic Europe, we face a conundrum different from other corpuses of visual imagery. In a non-literate, mobile hunting—gathering society such as it was some 20,000 years ago, the images may have had more, not less, cultural significance even if the cave art was not likely to have been seen by many. Furthermore, in our attempts to read the images, the modern representations of them in photos and drawings, and the very selection of which images to depict in books and other media play a more crucial role in our interpretations than do the original images that are not easy to access. This article addresses the ironies of images without words, images that have profound status as evidence over time and space despite the fact that so many archaeologists have not taken them seriously.”
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Abstract: “This unique book explores the extraordinary sculpture and drawings created during the last European Ice Age, between 40,000 and 10,000 years ago the oldest known figurative art in the world. Over 100 objects are featured alongside stunning illustrations, including small but exquisite sculptures made from mammoth ivory, engraved drawings, and jewellery from the age of the great painted caves, in addition to celebrated masterpieces. Featured are the “Swimming Reindeer” (13,000 years old), the so called “Willendorf Venus” (25,000 years old) and the “Vogelherd horse” (32,000 years old), examining them in a new light. This compelling narrative is also illustrated with a wealth of contextual images, from classical sculpture to twentieth century painting and even contemporary advertising campaigns, which demonstrate surprising aesthetic parallels between these ancient works and familiar modern pieces. In this way, “Ice Age Art” will bring home the point that the minds that created these objects in all their diversity and inventiveness were modern minds like our own, capable of highly sophisticated thought and expression.”
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Abstract: “El estudio de los trazos vareados en el arte mueble cantábrico ofrece un atractivo especial ya que se trata de uno de los escasos testimonios de decoración no figurativa dotado de una cronología precisa. Si a ello añadimos su relativa abundancia y tipismo en las manifestaciones artísticas tanto parietales como muebles, se comprende mal el escaso interés que ha suscitado entre los investigadores del arte paleolítico.”
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Abstract: “Las Caldas Cave is an exceptional site, placed in the West of the Cantabric Region (Asturias). It has a complete magdalenian stratigraphycal sequence, with plentiful and typical lithic, osseous and Portable Art series. In this article we study three plates with rock carving of stepping fauna, such as reindeer, mammoth and rhynoceros, which were found in the Middle Magdalenian base. These three plates allow us to review and extend the chronology of these representations, scarced in Palaeolithic Cantabric art, estimated until the date. Furthermore, they also force us to question the chronology which is commonly accepted for some magdalenian techniques and conventionalisms (bichromy, figures made of dots, striated engraving).”
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Abstract: “This paper analyses Ihe latest achievements obtained by Ihe Palaeolithic Portable Art research in the Western Cantabrian Comise. The assessment of the Aurignaco-Perigordian complex and Ihe regionalization of tIre cantabric industries, noticeabie from the Solutrean period onwards, are importaní innovations. At the same time, these finds establish the existence of the original parietal and portable art horizon. On the other hand, the discovering of new leveis altributed to the Lower !vfagdaienian period provides new evidence lo explain the explosion of portable art in the region during the middle Magdalenian. TIhe finai-upper Magdalenian is also widely represented in the region sites with an extensive collection ofvportable art.”
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Abstract: “A study was made of new representations of anthropomorphs, carved in sandstone plaquettes from the ancien Middle Magdalenian period of Las Caldas Cave. On two of them (plaquettes 1595, 6080) there are visible signs of impact or scratches, subsequent to the carvings. One of these plaquettes (1595) shows the carving of a Coelodonta antiquitatis, repeating a previously known theme (plaque 1040) and the presence of cold steppe fauna in the portable art of Las Caldas. The carved representations of this fauna (mammoth, reindeer and tichorrhine) correspond to the ancien Middle Magdalenian, circa 14 000 / 13 650 BP (levels IX to VII of Hall II). Furthermore, the series of anthropomorphs of Las Caldas has figures treated with naturalism together with other semi-human or mixed figures (plaquettes 6080, 3201, 680) with masks or animal heads, as well as a headless figure with a tan. In some cases they are represented in a dynamic posture: arms extended forwards, squatting or carrying a pack on their back. Finally, the style of the anthropomorphs is crude, althougt possible social activities are hinted at. This contrasts vividly with the naturalism, static nature and the elaborate conventionalisms of representation (fur, manes, quartering and modelling) in the animal representations on same levels of the site.”
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Abstract: “La Peña Cave in Candamo contains one of the most extensive series of paintings and carvings on the Cantabrian Coast. Ongoing interdisciplinary research studies have provided new graphisms (zoomorphs and signs) in almost all the explored areas of the cave. In this paper we present several of them, previously unpublished, and pose the matter of the superpositioning of figures, carvings and paintings of different characteristics. New 14C (AMS) datings of black paints and U/Th datings of calcite crusts have been made, and they reveal that the use and decoration of the cave lasted for most of the Upper Palaeolithic. In addition, the combined use of different techniques (ED-XRF and RAMAN) in the analysis of the pigments allowed us to identify the palette of colours used by the artists, and also to distinguish among the different painting techniques that could have been linked to one or several occupations of the cave. Finally, a systematic check of the environmental parameters was made (2009-2012) in order to control the existing processes of decalcification and biological pollution (cyanobacteria).”
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Abstract: “This paper presents the new results of the ongoing studies of La Griega Cave (Pedraza, Segovia, Spain). The investigations are focused in a methodological renewal of the analysis of rock art and formal analysis using statistical tools (Correspondence Factorial Analysis- CFA).The aim of this article is to discuss the results of correspondence factorial analysis focused particularly on the representation of hourses, for which a set of over 200 entities from the cavities (La Pasiega, Castillo, La Viña, Covalanas, Parpalló, Nerja, La Pileta…) and from outdoor sites in the Iberian Peninsula (Siega Verde and Foz Côa) have been analyzed. The results show that the formal characteristics of the Griega cave horses are very homogeneous and share also Cantabrian and Mediterranean characteristics. These data highlight the links between the segovian cave and the equine formal concepts represented in solutreo-Gravettian levels of the cave Parpalló allowing hypothesize the connections between the peninsular interior and the Mediterranean area during this period.”
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Abstract: “El arte rupestre constituye uno de los patrimonios culturales más preciados de la humanidad. Paradójicamente, es escaso y frágil. Por ello, todas las acciones encaminadas a su mejor comprensión y difusión incrementan su valor cultural y tienen un gran impacto social, no solamente en el ámbito de la Arqueología prehistórica y sus áreas de conocimiento afines, sino en la sociedad del conocimiento en su conjunto. La cueva de la Peña (San Román de Candamo, Asturias), más conocida como la cueva de la Peña de Candamo, es una de las cavidades pioneras en el descubrimiento del arte paleolítico de la región cantábrica. Su descubrimiento científico se produce en el verano de 1914, cuando un vecino de Pravia señala a E. Hernández-Pacheco (catedrático de Geología de la Universidad Central de Madrid y jefe de la Sección de Geología y Paleontología del Museo de Ciencias Naturales) la probable existencia de pinturas prehistóricas en la cavidad, aportando su propio testimonio y el de un vecino conocido como “El Cristo”, que penetraba en la cueva en busca de estalactitas. Será Hernández-Pacheco quien asuma el estudio de la cavidad, realizando la lectura y los calcos del grueso de las figuras entre 1915-1917, con la colaboración de J. Cabré y el dibujante F. Benítez Mellado. El resultado de estas investigaciones pioneras es la publicación, cinco años después del descubrimiento, de una detallada monografía por la Comisión de Investigaciones Paleontológicas y Prehistóricas (1919). Desde entonces, hasta fechas muy recientes, las investigaciones referidas al arte parietal de la caverna de La Peña de Candamo han sido escasas y centradas en aspectos concretos. Este volumen se publica con motivo del centenario del descubrimiento de la Cueva de Candamo. Presenta unas síntesis generales sobre lo común y lo particular de los grupos del Paleolítico superior europeo, con especial referencia a la territorialidad y las manifestaciones simbólicas (G. Sauvet: Histoire des chasseurs), el estado de la cuestión sobre los diferentes métodos de datación directa del arte paleolítico (H. Valladas: Les methodes de datation radioncleaires appliquees a l´art parietal) o la gestión que se está haciendo de un yacimiento arqueológico y santuario artístico tan importante y singular como la Cueva de la Garma -Cantabria- (P. Arias & R. Ontañón: La Garma: un proyecto orientado al estudio del arte paleolítico, su contexto y conservación). Desde diversas perspectivas, más de 80 acreditados especialistas europeos y norteamericanos han prestado especial atención al impacto que las nuevas tecnologías han tenido en la determinación de la propia identidad material del arte y de su cronología. Se aportan nuevos descubrimientos o revisiones de lecturas ya conocidas de arte parietal paleolítico, y se plantean nuevos problemas y desafíos científicos para abordar los graves problemas de conservación del arte en las cavidades paleolíticas y del soporte calizo que lo sustenta. La obra presenta de forma atractiva, accesible y amena un tema complejo. Incluye abundantes ilustraciones de todo tipo: Raw materials, thems and thecniques; secuencias estratigráficas mediante diagrama generadas por programas informáticos, dataciones radiocarbónicas, imágenes en falso color para mejor representación, grabados, motivos pintados, registro faunístico y biotopos; registros climáticos en la cavidad a causa de las interacciones con las visitas; otros yacimientos con arte parietal paleolítico en el litoral mediterráneo, etc. Obra financiada por la FECYT (Fundación Española para la Ciencia y la Tecnología) y la Consejería de Educación, Cultura y Deporte del Gobierno del Principado de Asturias. Editores literarios: María Soledad Corchón Rodríguez, natural de Santander (Cantabria), es catedrática de Prehistoria de la Universidad de Salamanca desde 1989. Dirige la Revista Internacional de Prehistoria y Arqueología ZEPHYRUS que, fundada en 1950, editada Ediciones Universidad de Salamanca. Como especialista en Paleolítico superior, reparte su actividad investigadora entre la Cornisa Cantábrica, la Meseta española y Portugal. Ha dirigido excavaciones arqueológicas y trabajos científicos en proyectos I+D+i, en yacimientos paleolíticos relevantes. Mario Menéndez Fernández es profesor titular en el Dpto. de Prehistoria y Arqueología de la UNED. Los principales proyectos de investigación que ha dirigido han estado centrados en el Valle del río Sella (Asturias), con excavaciones arqueológicas y estudios del arte rupestre y mobiliar en las cuevas del Buxu y de la Güelga, desde 1985 hasta la actualidad. Ha participado en proyectos de investigación arqueológica en Sudán (12 campañas de excavaciones arqueológicas sobre el origen de la producción de alimentos en la ribera oriental del Nilo Azul) y en Jordania (tres campañas de excavaciones arqueológicas sobre el Neolítico precerámico y el Calcolítico).”
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Abstract: “The Cave of La Griega (Pedraza, Segovia, Spain) is an important site for gaining further knowledge of prehistoric and Roman societies, with more than 400 engravings preserved inside it. They range in time from the Solutrean to the 1st Century A.D. The location of the cavity, halfway between the caves and shelters of the Cantabrian coast and the Mediterranean area, is reflected in the Palaeolithic engraves themselves, as they show different stylistic influences. In the last few years, as part of an interdisciplinary project, new research studies have been carried out in this cave, contributing interesting new knowledge, both on the geological and the archaeological levels. Furthermore, the application of new geotechonologies –three dimensions (3D) Laser Scanner and three dimensions (3D) Restitution- and the performance of a virtual flight have allowed us to improve substantially the documenting of prehistoric art, analysis of the surroundings and the management of archaeological heritage.”
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Abstract: “Dans ce travail nous proposons une définition du morphotype de l¿équidé dans les représentations mobilières du gisement de la grotte de Las Caldas (Asturies, Espagne), sur la base de la reconstitution des chaînes opératoires et des caractéristiques techniques et formelles de la gravure. Cette analyse s¿inscrit dans une caractérisation des représentations de chevaux du gisement de Las Caldas et dans sa comparaison avec le corpus du Magdalénien moyen pyrénéen.”
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Abstract: “The dating of four samples of black painting (coal) using the A.M.S. system gives the exact chronology and cultural context of the Hall of Painting of the Cave of Palomera (Ojo Guareña, Burgos, Spain). The parietal figures dated include, together with subjects of Paleolithic characteristics, another traditionally considered as «schematic style» (post-Paleolithic) and with characteristics peculiar to Schematic Painting. The five datings, however, offer great internal cohesion, situating all the samples at the end of the Late Glacial Interstage (Allerôd) or in the transition to the recent Dryas. Revision of the very homogeneous set of the figures and signs in the Hall of Paintings allowed us to define the context of these black paintings (Magdalo-Azilian or Ancient Azilian) and the characteristics of art the end of the Paleolithic and beginning of the Epipaleolithic.”
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Abstract: “En este trabajo presentamos el estudio arqueológico, paleontológico, tafonómico, cronológico y geoquímico de una valva de ostra hallada en la cueva de La Pileta. El ejemplar procede de depósitos fosilíferos neógenos distantes más de 10 km del yacimiento. Una vez adaptada, la concha fue empleada como lámpara portátil. La cronología 14C/AMS de la costra carbonatada que sellaba la cubeta nos remite al periodo Gravetiense. Según diversos indicios en la lámpara, durante su vida útil se procesaron o almacenaron pigmentos. Los datos aportados informan sobre la dispersión del simbolismo del Paleolítico Superior Inicial hasta el extremo sudoccidental europeo, así mismo, suma nuevos elementos al debate sobre la existencia de una fase presolutrense en el arte parietal de La Pileta y, por ende, de todo el sur de la Península Ibérica.”
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Abstract: “The « grotte de la Vache » at Alliât (Ariège) is certainly one of the major sites for mobiliáry art in the Pyrenees. A publication covering all aspects is currently in preparation under the direction of Jean Clottes and Henri Delporte. The latter presents, on a preliminary basis, a first attempt at a synthesis of the mobiliáry art found in the cave. Its preliminary nature justifies the fact that the iconography and bibliography remain relatively succinct.”
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Abstract: “L’A profite de la publication de l’ouvrage de Jean Clottes et David Lewis Williams: les chamanes de la préhistoire, transe et magie dans les grottes ornées, pour revenir sur l’histoire de la recherche sur l’art pariétal paléolithique et l’évolution des théories interprétatives de cet art pariétal. L’A critique l’explication par la magie et le chamanisme de l’art rupestre qui a fait l’objet de l’argumentation des AA de ce livre. Cette argumentation repose sur l’altération de la conscience de l’homme (transe) qui provoque trois états successifs, trois stades hallucinatoires: hallucinations sur des formes géométriques, sur des objets ou des animaux, sur des créatures monstrueuses, que les AA associent aux rites liés aux représentations rupestres. L’A démontre que rien n’atteste de telles pratiques, même si rien ne les rend impossible.”
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Abstract: “Man has represented himself from the moment when he appeared in his modern form - that of Homo sapiens sapiens - even if one discusses also the possibility and interpretation of possible older figurations. And, for the most part, man first represented the woman. But these images have long remained a minority: it is above all the animals which have been represented, in a great variety of forms and styles, as if the human representation should remain exceptional or peripheral. Then the neolithic revolution, which sees agriculture and cattle replacing hunting and fishing, is accompanied by a revolution of images in which the human figure is liberated in the East from the inexpressive and coded canons of the Paleolithic through figurines of baked clay, but also stone and lime. These first human figures, studied by Jean-Paul Demoule, appear in a coherent and homogeneous space, that of the Near East, the Mediterranean and Europe, which evolve from preserving through these thirty millennia. It is the overall story of the figure that tells the story of the birth and evolution of the human figure in the prehistoric and protohistoric periods until the aesthetic appearance of state organizations.”
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Abstract: “It is asserted that Palaeolithic artists had a notion of pictorial space and perspective. Figure 1a is seen as that of two overlapping triangles: the triangle on the right is behind that on the left. The figure presents a hint of pictorial space as shown below (1a’). Figures 1b, 1c and 1d show three pairs of discs known to be equal. Discs of pair b which are equal are seen as equidistant from the viewer. Discs within pairs c and d are drawn unequal and are therefore not seen as equidistant from the viewer. Those of pair c have the same ‘spatial drift’ (to the right means further away) as the triangles. The drift of those of pair d is contrary to that of the triangles. An analogous but enantiomorphic relationship would obtain if the triangle on the right overlapped that on the left.”
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Abstract: “The cave art of France’s Dordogne region is world-famous for the mythology and beauty of its remarkable drawings and paintings. These ancient images of lively bison, horses, and mammoths, as well as symbols of all kinds, are fascinating touchstones in the development of human culture, demonstrating how far humankind has come and reminding us of the ties that bind us across the ages. Over more than twenty-five years of teaching and research, Christine Desdemaines-Hugon has become an unrivaled expert in the cave art and artists of the Dordogne region. In her new book she combines her expertise in both art and archaeology to convey an intimate understanding of the “cave experience.” Her keen insights communicate not only the incomparable artistic value of these works but also the near-spiritual impact of viewing them for oneself. Focusing on five fascinating sites, including the famed Font de Gaume and others that still remain open to the public, Stepping-Stones reveals striking similarities between art forms of the Paleolithic and works of modern artists and gives us a unique pathway toward understanding the culture of the Dordogne Paleolithic peoples and how it still touches our lives today.The cave art of France’s Dordogne region is world-famous for the mythology and beauty of its remarkable drawings and paintings. These ancient images of lively bison, horses, and mammoths, as well as symbols of all kinds, are fascinating touchstones in the development of human culture, demonstrating how far humankind has come and reminding us of the ties that bind us across the ages. Over more than twenty-five years of teaching and research, Christine Desdemaines-Hugon has become an unrivaled expert in the cave art and artists of the Dordogne region. In her new book she combines her expertise in both art and archaeology to convey an intimate understanding of the “cave experience.” Her keen insights communicate not only the incomparable artistic value of these works but also the near-spiritual impact of viewing them for oneself. Focusing on five fascinating sites, including the famed Font de Gaume and others that still remain open to the public, Stepping-Stones reveals striking similarities between art forms of the Paleolithic and works of modern artists and gives us a unique pathway toward understanding the culture of the Dordogne Paleolithic peoples and how it still touches our lives today.”



Biblio, LMRAA.



Desdemaines-Hugon, Christine, 2015. “Towards Abstraction during the Palaeolithic” in The Genesis of Creativity and the Origins of the Human Mind, Barbora Puta and Soukup Vaclav, eds., 110–116, Charles University in Prague, Karolinum Press, Czech Republic. ISBN: 978-80-246-2677-2.



Europe. Paleolithic art. Abstraction.



LMRAA.



di Lernia, Savino, 2017. “The Archaeology of Rock Art in Northern Africa” in The Oxford Handbook of the Archaeology and Anthropology of Rock Art, Bruno David and Ian J. McNiven, eds., 35 pgs, Oxford Handbooks Online.



https://www.academia.edu/31874874/The_Archaeology_of_Rock_Art_in_Northern_Africa (accessed on 15 March 2017).



Sahara. North Africa. Pleistocene (paleolithic) hunters. Holocene herders.



Abstract: “The first reports on the rock art of north Africa were written in the mid-nineteenth century. Since then, rock art has become a key area of African archaeological research. Commencing with a short background on the environmental setting, this chapter reviews past research and major theoretical perspectives through to the present, highlighting contributions to wider debates. The main geographical, temporal, and archaeological frameworks of north African rock art are summarized in broad chronological order, beginning with late Pleistocene engravings up to ‘Camel art’ of more recent, historical age. Despite current hurdles faced in today’s research environment, rock art studies are of great importance in north Africa, especially when undertaken by African scholars. This precious, irreplaceable, nonrenewable cultural resource is of great educational value, and its preservation, teaching, and dissemination may contribute to a renewed awareness of the cultural value of rock art for future generations.”
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Abstract: “The high-profile theatrical release of Werner Herzog’s feature-length documentary film Cave of Forgotten Dreams in Spring 2011 invites reflection on the way in which paleoart is and has been engaged with at a cultural level. By Herzog’s own account, the film falls on the side of poetry, rather than science. This article considers what is at stake in a “poetical” engagement with the scientific findings concerning paleoart and argues that such approaches harbor value for humanity’s understanding of its own history. To this end, Herzog’s work is brought into dialogue with Georges Bataille’s writing on paleoart, in particular, Lascaux—a precedent of poetical engagement.”
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Abstract: “The re-examination of relationships between «styles» and «cultures», considered in their chronological and palaeoenvironmental context and according to population territories, allows the proposal of a new system of seven phases of Palaeolithic art, replacing the two styles of H. Breuil and the four styles of A. Leroi-Gourhan. The development of parietal and mobile art seems to be associated with times favourable for European peopling during the Upper Palaeolithic, but in territories that onJy in time and space according to the climatic variations of the Last Pleniglacial. The emergence of figurative Palaeothic art occurs during the Aurignacian, associated more with the success of the Aurignacian system than with the arrivaI of the modern humans.”



Academia.edu.



Djindjian, François, 2004. “L’Art Paleolithique dans son Systeme Culturel II. De la Variabilite des Bestiaires Representes dans l’Art Parietal et Mobilier Paleolithique” in La Spiritualité. Actes du Colloque de la Commission 8 de l’UISPP (Paléolithique Supérieur). Liège 10–12 Décember 2003, dirigido por M. Otte Etudes et Recherches Archeologiques de l’Universite de Liege, ERAUL 106, 127–152, Éditions Eraul, Universite de Liege, Liege, Belgium.



https://www.academia.edu/7528211/LArt_pal%C3%A9olithique_dans_son_syst%C3%A8me_culturel._II_De_la_variabilit%C3%A9_des_bestiaires_repr%C3%A9sent%C3%A9s_dans_lArt_pari%C3%A9tal_et_mobilier (accessed on 12 July 2017).



Europe. Paleolithic art. Mobiliary (portable) art. Animal motif(s).



Academia.edu.



Djindjian, Francois, 2009. “L’Art Pariétal et l’Art Mobilier pour l’Identification des Territoires de Peuplement dans le Paléolithique Supérieur Européen: l’Approche par les Bestiaires” in Symbolic Spaces in Prehistoric Art Territories, Travels and Site Locations. Proceedings of the XV World Congress UISPP (Lisbon, 4–9 September 2006), Vol. 40, Session C28, François Djindjian and Luiz Oosterbeek, eds. British Archaeological Reports (BAR) International Series, (S1999), Archaeopress, Publishers of British Archaeological Reports, Oxford, England. ISBN: 9781407305332.



Europe. Paleolithic art. Mobiliary (portable) art. Bestiary.



Internet.



Djindjian, François, 2010–2011. “Functions, Meaning and Symbolism of European Upper Palaeolithic Animal Representations” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 312–313, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Europe. Paleolithic art. Animal motif(s).



Abstract: “Les différences observées entre zoocénoses, taphocénoses et iconocénoses (bestiaires figurés) et généralement expliquées par divers symbolismes, ont été révisées dans le contexte géographique du territoire de circulation des groupes de chasseurs-cueilleurs. Il a ainsi pu être défini des iconocénoses caractéristiques pour l’Aurignacien/Gravettien, pour le Solutréen/Badegoulien et pour le Magdalénien, qui permettent en outre l’identification chronologique et la détection d’éventuels mélanges des grottes réoccupées. La corrélation entre les iconocénoses, les zoocénoses, les localisations des sites d’art pariétal et les territoires de peuplement révèle que l’espace topographique de la grotte symbolise en réduction l’espace géographique du territoire; l’association des animaux et leur localisation dans la grotte est une image réduite des associations de mammifères dans leurs espaces respectifs. La distribution spatiale des sites d’art pariétal révèle en outre qu’ils sont souvent choisis en limites de territoire et possèdent un rôle de marquage identitaire pour les groupes humains.”



Dialnet.



Djindjian, F., 2012. “Fonctions, Significations et Symbolismes des Representations Animales Paleolithiques” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 312–313, CD: 1807–1816, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Europe. Paleolithic art. Animal motif(s).



Biblio, LMRAA.



Djindjian, François, 2013. “L’Apport des Données de l’Art Solutréen dans les Problématiques de Circulations des Chasseurs Cueilleurs au Maximum Glaciaire en Europe Occidentale” in Colloque International “Le Solutréen, 40 Ans après Smith, 1966” Preuilly sur Claise, 29–31 October 2007 47° Supplément à la Revue Archéologique du Centre de la France, 275–296, ARCHEA-FERACF, Tours, France.



Western Europe. Paleolithic. Solutrean art.



Biblio.



Djindjian, François, 2015. “Analyse Spatiale des Associations d’Espèces Animales dans l’Art Pariétal Franco-Cantabrique: Une Révision des Modèles de M. Raphaël, A. Laming-Emperaire et A. Leroi-Gourhan” in XIX International Rock Art Conference IFRAO 2015. Symbols in the Landscape: Rock Art and Its Context, H. Collado, J. J. García Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 1499–1514, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, Portugal. ISSN: 0873-593X.



France. Spain. Europe. Paleolithic art. Spatial analysis. Animal motif(s). M. Raphaël, A. Laming-Emperaire and A. Leroi-Gourhan.



Abstract: “Models of spatial distribution of the associations of animal species in the cave art (M. Raphaël, A. Laming-Emperaire and A. Leroi-Gourhan) are still nowadays a reference in studies on prehistoric art. They have been statistically established on a database where the Magdalenian decorated caves were overrepresented, falsely giving the impression of continuity on the whole of the European upper Palaeolithic. This article is designed to clarify this model by offering three new models, the first for the Aurignacian and the Gravettian, the second for the Solutrean and the third for the Magdalenian. The explanation of this spatial structure, which is a homothetic representation in the topographic area of the cave of the area of the territory of hunter-gatherer groups, remains the same, because only are changing the zoocenoses, which varied depending on the climate variations and the latitudes of peopling.”



Academia.edu, LMRAA (CDRom).



Dobrez, Livio, 2007 (May). “Against Deceit” in Rock Art Research 24(1): 113–116, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.



Europe. Comments on “The Emergence of the Representation of Animals in Palaeoart” by Derek Hodgson and Patricia A. Helvenston, Rock Art Research, 23: 3–40. Paleolithic art.



LMRAA.



Dobrez, Livio, 2010–2011. “Towards a More Rigorous Definition of Terms: Are There Scenes in European Palaeolithic art?” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 316–317, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Europe. Paleolithic art. Scene motif(s).”Composition”, “juxtaposition”, “association” and “scene.” Perception.



Abstract: “Taking well-known examples of rock art from the European Palaeolithic, the paper puts forward new definitions of established terms like “composition”, “juxtaposition”, “association” and “scene”, based not on pragmatic considerations but on a Reception Theory analysis of perception, i.e. how we actually “see” rock art. Of course this raises questions regarding the objectivity of everyday perception and, specifically, of perception of visual representations. The issue of Palaeolithic scenes is a problematical one, but I argue there are such scenes, though not necessarily those usually identified as such. On the basis of an initial discussion of “composition”, the paper puts forward criteria for distinguishing between representational juxtapositions, associations and scenes, arguing for greater theoretical rigour in rock art discourse.”



Dialnet.



Dobrez, L., 2012. “Towards a More Rigorous Definition of Terms: Are There Scenes in European Palaeolithic Art?” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, Vol. LXV–LXVI, Book: 316–317, CD: 1837–1851, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Europe. Paleolithic art. Scene motif(s).



Biblio, LMRAA.



Dobrez, Livio, 2013 (November). “Births and Deaths” in Rock Art Research 30(2): 154–158, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.



Europe. Comment on: Oscar Moro Abadia, “Rock Art Stories: Standard Narratives and Their Alternatives”, RAR, 30(2): 139–173. Rock art studies. History of research. Art history. Paleolithic art. Interpretation. Narrative. Eurocentrism. Cultural Colonialism. Linearity. Progressiveness.



LMRAA.



Dobrez, Patricia, 2013 (November). “Doing Global Rock Art” in Rock Art Research 30(2): 158–161, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.



Europe. Comment on: Oscar Moro Abadia, “Rock Art Stories: Standard Narratives and Their Alternatives”, RAR, 30(2): 139–173. Rock art studies. History of research. Art history. Paleolithic art. Interpretation. Narrative. Eurocentrism. Cultural Colonialism. Linearity. Progressiveness.



LMRAA.



Doigneau, A., 1906. “Gravure sur Os de la Madeleine (Dordogne)” in Bulletin de la Société Préhistorique Française 3(5): 200–202, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1906_num_3_5_11465 (accessed on 21 October 2011).



La Madeleine, Dordogne, France. Europe. Paleolithic art. Mobiliary (portable) art. Cervid, horse head motif(s).



Persee.



Dolukihanov, Pavel, 1997. “Cave vs Open-Air Settlement in the European Upper Palaeolithic” in The Human Use of Caves, C. Bonsall and C. Tolan-Smith, eds. British Archaeological Reports (B.A.R.), (IS667): 38–49, Archaeopress, Oxford, England.



Europe. Setting: Cave. Paleolithic art. Ceremonies.



IAAL.



Donaldson, Mike, 2010–2011. “The Gwion or Bradshaw Art Style of Australia’s Kimberley Region is Undoubtedly Among the Earliest Rock Art in the Country, but is it Pleistocene?” in Symposium 5: L’Art Pléistocène en Australie Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 174–175, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Kimberley, Western Australia. Pleistocene (paleolithic). Gwion, Bradshaw Rock Art. Wandjina. Direct date.



Abstract: “The spectacular and finely executed paintings of human figures that became known as “Bradshaws” intrigue all who see them in the remote rock shelters of Western Australia’s Kimberley. In the sequence of Kimberley rock art, these figures, termed Gwion Gwion or just Gwion by some Aboriginal groups, clearly pre-date the Wandjina paintings that form part of the region’s ongoing Aboriginal culture, and which dates back almost 4000 years. Although dating these figures remains elusive, a single tantalizing optically stimulated luminescence date of sand grains from a mud wasp nest that overlies “Gwion-style” paintings suggest a minimum age of 17,500 years for the art work.”



Dialnet.



Donaldson, M., 2012. “The Gwion or Bradshaw Art Style of Australia’s Kimberley Region is Undoubtedly Amoung the Earliest Rock Art in the Country - but is it Pleistocene?” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, Vol. LXV–LXVI, Book: 174–175, CD: 1001–1012, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Kimberley Region, Australia. Pleistocene (paleolithic) rock art. Gwion or Bradshaw Rock Art Style.



Biblio, LMRAA.



Drouot, E., 1984. “Grotte Bayol” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 323–326, Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.



Grotte Bayol a Collias, Gard, Languedoc, France. Europe. Paleolithic cave art.



UVAP, LMRAA.



Drouot, Edouard, 1984. “Grotte de la Baume-Latrone” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 333–339, Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.



Grotte de la Baume-Latrone, Russan, Gard, France. Europe. Paleolithic cave art. Mammoth, signs, hand print, finger fluting motif(s).



LMRAA.



Dubal, Léo, 2013. “Presence or Possession Revealed by Handprints” in Art as a Source of History, Pre-Proceedings of the XXV Valcamonica Symposium 2013, Capo di Ponte, 20–26 September 2013, 277–280, Edizioni del Centro, Capo di Ponte, Italy. ISBN: 978-88-86621-39-7.



http://www.ccsp.it/web/SITOVCS2013/programma%20e%20pdf%20vari/PDF%20x%20sito%20web/Dubal.pdf (accessed on 6 July 2015).



Europe. Paleolithic art. Neolithic. Handprint motif(s).



Abstract: “Decorating most of Palaeolithic caves & Neolithic shelters all around the world “stenciled hands” are the most intimately personal presents of the past. If graffiti have been “fortuitously” tagged on some handprints, handprints seem to have been posted “selectively on clean” areas. Only a handful of handprints are tagging other types of Rock Art, and those tags do not seem fortuitous. They might relate to the “fonction d’emprise”, i.e., a kind of a marker for appropriation or domination. Their limited occurrence might reveal that the “Etre ou Avoir” dilemma is just a patriarchal innovation?”



Internet.



Dubois, Arnaud, 2015. “Le Geste et la Couleur. Leroi-Gourhan, l’Anthropologie des Techniques et les Pratiques de Colorisation” in Histoire des Mobilités Electriques (XIXe–XXIe Siècles). Puissance, Résistances et Tensions Artefact.Techniques, Histoire et Sciences Humaines. HORS-SÉRIE N° 1, 177–188, CNRS Éditions, Paris, France. ISBN: 978-2-271-08155-1 ISSN: 2273-0753.



France. Europe. Anthropology of color. Ethnography of color. History of research. Andre Leroi-Gourhan. Paleolithic art.



Abstract: “This paper aims to introduce the technical aspects of the anthropology of color that can be made from the work of André Leroi-Gourhan. In studying ideas that the author develops in Evolution et techniques (1943 and 1945), we see that, for him, color is not a phenomenon nor a psychophysiological sensation. Color is first a matter that had to be produced and which fits inside different “techniques of production” made by societes. Leroi-Gourhan inscribed ethnography of color within the material culture studies and in doing this, he moves anthropology of color from cognitive anthropology to the anthropology of techniques. We will show that this shift produces an epistemological bifurcation within the field of ethnography of color.”



Academia.edu.



Dubourg, Christine, 1994. “Les Expressions de la Saisonnalité dans les Arts Paléolithiques—les Arts sur Support Lithique du Bassin d’Aquitaine” in Bulletin de la Société Préhistorique Ariège-Pyrénées, vol. 49: 145–189, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020.



Bassin d’Aquitaine, France. Europe. Paleolithic art. Mobiliary (portable) art. Zoomorph motif(s). Seasonality.



Daphne.



Dubourg, Christine, 1999. “Naturalism in the Graphic Art of the Upper Palaeolithic and the Metal Ages; Comparative Approach and Deductions” in News 95—International Rock Art Conference Proceedings, unpaginated, Centro Studi e Museo d’Arte Prehistorica, Pinerolo, Italy.



Europe. Paleolithic. Metal Ages. Naturalism.



LMRAA.



Dubourg, Christine, Bouvier, Jean-Marc and Castanet, René, 1994. “Un Bloc Gravé de l’Abri de la Souquette (Sergeac - Dordogne): Une Nouvelle Figuration d’Antilope Saïga” in Paléo, Revue d’Archéologie Préhistorique, vol. 6: 247–259, Musée National de Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420.



http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1994_num_6_1_1088 (accessed on 18 November 2011).



Abri de la Souquette, Vallon de Castlemerle, Sergeac, Dordogne, France. Europe. Paleolithic art. Saiga antelope, bison motif(s). Magdalenian.



Abstract: “A rock coming from the Vallon de Castelmerle (Sergeac, Dordogne), was not published yet, despite the ancient discovery of a bison deeply engraved on one of its faces. The recent discovery of a Saïga antilope thinly engraved on the other face justifies the study of both faces and their Upper Paleolithic graphisms.”



Persee.



Dubourg, Christine and Martinez, Marc, 1996. “Une Nouvelle Gravure Pariétale dans la Grotte de Pair-non-Pair ( Prignac et Marcamps, Gironde)” in Paléo, Revue d’Archéologie Préhistorique 8: 293–297, Musée National de Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420.



http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1996_num_8_1_1161 (accessed on 18 November 2011).



Pair-non-Pair, Prignac et Marcamps, Gironde, France. Europe. Paleolithic art. Magdalenian. Ibex motif(s).



Abstract: “A new engraving of Ibex was pointed out at the Pair-non-Pair cave (Gironde, France), in consequence of a change in lightning orientation. Its simple and schematic graphism is remarkably similar to that of the other caprins pictured in the cave.”



Persee.



Duhard, J.P., 1988. “Peut-on Parler d’Obesite Chez les Femmes Figurees dans les Oeuvres Parietales et Mobilieres Paleolithique?” in Préhistoire Ariégeoise: Bulletin de la Société Préhistorique Ariège-Pyrénées 43: 85–103, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020.



France. Europe. Paleolithic art. Mobiliary (portable) art. Obese female motif(s). Body type.



Internet.



Duhard, Jean-Pierre, 1989. Le Realisme Physioloique des Figurartions du Paleolithique Superior en France Thèse de Doctorat: Anthropologie-Préhistoire, 622 pgs, Universite de Bordeaux, Bordeaux, France.
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Abstract: “J.-P. Duhard discusses the validity of the criteria of style defined in particular by Leroi-Gourhan and Gvozdo- ver for Gravettian female figures and based on alleged laws of construction. According to him, if there is a conventional standard it lies more in the nudity of the bodies and the choice of the attitudes, shapes and physiological states depicted.”
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Madeleine, Tursac, Dordogne, France, Europe. Paleolithic art. Mobiliary (portable) art. Engraved bone. Female motif(s).



Abstract: “The author presents a segment of cortical reindeer antler, elongated and of semi-circular section, carrying a female carved figure from the Magdalenian IV of the large shelter of Madeleine in Dordogne (France) and stored in the Musée national de préhistoire. Discovered by D. Peyrony during his excavations between 1910 and 1913, it had been described in the monography of E. Capitan and D. Peyrony (1928) as a blade dagger (fig. 1). Without prejudice to the use of this object, it provides an unambiguous but schematic representation of a woman (fig. 2, 3, 4, 5), Her body is represented in frontal view, and comes down to the trunk and pelvis, with indication of the starting point of the thighs and the pubogenital triangle. There is no breast, or upper limbs or head; the ornaments of the sides remain undeciphered (fig. 7, 8). Technically, the reindeer antler has been shaped with reduced thickness and a shaping of a half round, reduced in width to clear the trunk and pelvis. Deep furrows were drawn to show the genito-crural and the intercrural space, and lighter lines for the hypogastric path and the beginning of the vulval cleft (fig. 6). The sides were decorated with simple lines, bow shaped on the right, and linear on the left (fig. 7, 8). This work complements the small corpus of human figures known to this particular site, also rich in works of art and, more generally, that of the Magdalenian female figures. By its morphology, this female body looks like the figure of Lespugue (fig. 9) and the statuette of the nearby station of Laugerie Basse (fig. 10) and illustrates the evolution from a description style to an elliptical style in the Magdalenian art. As for the meaning given to these gendered (women and men) and genital (vulva and penis) figurative works, as delivered by this deposit, it remains speculative. Their development may reveal a legitimate reproduction concern, as much as a healthy interest in human genital organs.”
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Abstract: “Un livre entièrement consacré à un sujet aussi spécialisé il fallait oser l’écrire.. et le publier! Un travail et un inventaire minitieux a permis aux auteurs de repertorier pas moins de 241 vulves du paléolithique en France. Gravées, sculptées, dessinées, modelées les auteurs ont rassemblé l’ensemble des représentations quelles soient souvent très schématiques, et parfois assez détaillées. Avec cet ouvrage, à réserver aux spécialistes de l’art paléolithique, vous saurez ou retrouver ces vulves cachées au fond des infractruosités de la roche, gravés sur un baton percé, sculptées sur un bloc de calcaire.”
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Abstract: “Cette recherche, appliquée aux sculptures (289 pièces en calcaire, 8 en ivoire) du site gravettien de la plaine russe Kostienki 1-I pose la question du sens et de la fonction des statuettes féminines paléolithiques. L’analyse technique des sculptures, étape préalable indispensable à l’inventaire des représentations, est fondée sur trois outils principaux: l’observation de récurrences morphologiques et techniques, la reconstitution par défaut et l’expérimentation. L’étude a permis de caractérser un système technique peu connu auparavant (la sculpture gravettienne), d’identifier de nouveaux codes de représentation et de remettre en question l’état fragmentaire de la majorité des pièces. Deux thèmes majeurs caractérisent les sculptures du site: la “gestation” et la “fragmentation” du corps féminin. L’interprétation iconographique de ces thèmes, jointe à l’analyse des indices témoins de l’usage matériel des statuettes, mène à envisager de nouvelles hypothèses fonctionnelles pour ces pièces.Cette recherche, appliquée aux sculptures (289 pièces en calcaire, 8 en ivoire) du site gravettien de la plaine russe Kostienki 1-I pose la question du sens et de la fonction des statuettes féminines paléolithiques. L’analyse technique des sculptures, étape préalable indispensable à l’inventaire des représentations, est fondée sur trois outils principaux: l’observation de récurrences morphologiques et techniques, la reconstitution par défaut et l’expérimentation. L’étude a permis de caractérser un système technique peu connu auparavant (la sculpture gravettienne), d’identifier de nouveaux codes de représentation et de remettre en question l’état fragmentaire de la majorité des pièces. Deux thèmes majeurs caractérisent les sculptures du site: la “gestation” et la “fragmentation” du corps féminin. L’interprétation iconographique de ces thèmes, jointe à l’analyse des indices témoins de l’usage matériel des statuettes, mène à envisager de nouvelles hypothèses fonctionnelles pour ces pièces.”
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Abstract: “Late Pleistocene images on cave walls depict things in ways that we can unscramble using the visual perception procedures we use for interpreting reality. They probably also symbolize things in ways that require the significance of the signifier to be explained but as this means little information about symbolic forms can be explicit, communication cannot be by symbols. The nature of non-symbolic late Pleistocene visual communication is explored. It is concluded that the images in a cave are designed to depict the behavior of animals in a specific area and though magic or religious symbolism may also have been imposed its intention inevitably remains uncertain.”
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Author abstract: “Reports the application of Fourier transform Raman spectroscopy to the analysis of pigments in samples of prehistoric cave art. Despite the limitations of a restricted color palette used by the artists, the nondestructive identification of natural mineral pigments is accomplished, and the unique information provided by the Raman technique is highlighted. The observed deterioration in cave art sites caused by local environmental, biochemical, and geochemical changes is a cause for concern among conservators and historians; the role of Raman spectroscopy in the identification of chemical products of biodeterioration, in particular, can assist in the elucidation of agencies that may be responsible for site instability. (See also AATA Online 40-1619.)”
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Abstract: “The theorist and philosopher of art Max Raphael (1889–1952) bequeathed a work of a very great richness. However only a negligible part of his writings was published as well in Germany as in France and in the United States where he resided successively. The objective of this research is to show the coherence of his work at first sight eclectic, exploring fields as different as traditional painting but also the cubism, the Greek architecture, medieval architecture or constructivist, then the cave paintings and archaic art in the last years of his life. Overcoming cleavage between idealism and materialism, having conceived an empirical method of analysis of the works of art, Raphael works out this idiom which is peculiar to him where crystallize the fundamental concepts allowing, according to him, to realize of the emergence of the form in the matter and within the process of artistic creation. However deeply rooted in the German idealistic tradition, his work comes within the context of a resolutely innovative step, between hermeneutics and iconology, and prefigures in many ways the modern esthetics.”
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Abstract: “En este articulo pretendemos adelantar los resultados obtenidos en nuestra investigación sobre un espacio concreto de la Cueva de Ardales, inscrito en una zona conocida como Sala de las Estrellas, la de mayor volumen del cavernamienro, con notables formaciones de espeleotemas que, en numerosos casos, sirvieron como soporte a las expresiones artísticas. Este sector recibió un conjunto gráfico realizado con pigmentos rojos y negros, probablemente hacía el Paleolítico Superior Inicial, sin posteriores agregaciones, a diferencia de la zona que conocemos como El Calvario, donde sí se sucedieron las incorporaciones en el espacio y en el tiempo, completando el ciclo del arte de esta cueva con composiciones pertenecientes al Paleolítico Superior Medio y Final.”
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Abstract: “The use of radiocarbon dating techniques on wall paintings by taking samples directly from the colored surface represents an undeniable advance in the study of Paleolithic art. The 30 or so dates now available seem to constitute a very coherent series, and all possible methodological steps appear to have been taken to guarantee their reliability. However, certain limitations on the application of the carbon-14 dating method to ages of several tens of thousands of years mean that caution is necessary and the figures should not be interpreted too strictly.”
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Abstract: “Cro-Magnon traces the ancestry of the first modern Europeans back to tropical Africa, then dissects their complex relationship with the indigenous Neanderthals, whose ancestry goes back more than 150,000 years. This is a story set against a backdrop of dramatic climate change during the late Ice Age, followed by rapid global warming after 15,000 years ago. The narrative covers the first human settlement of Europe and the appearance of the Neanderthals, the catastrophic volcanic eruption that nearly wiped out the earliest modern Africans 73,000 years ago, and the rapid move out of Africa after 60,000 years ago that brought remote ancestors of the Cro-Magnons to the Near East and then to the threshold of Europe itself. Cutting edge science reveals the details of first settlement and enables us to paint a portrait of Cro-Magnons as dynamic, ingenious people, who survived the harshest millennia of the late Ice Age, then thrived in the rapidly warming temperatures of natural global warming after 15,000 years ago. This is a story of ingenuity and opportunism, of people with an intimate, powerful relationship with the supernatural world around them, the distant ancestors of many Europeans today. It is, above all, a story of ingenious adjustment to climate change at a critical time in human history.”
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Abstract: “Our research work in Ekain forms part of a project to review, at a technical and stylistic level, the parietal and portable artistic representations of animal figures (mainly goats), seen from the front. This is a classic subject of Magdalenian art in the France-Bay of Biscay region. We review four paintings which were already mentioned in previous works, along with a fifth hitherto unexamined one. Two of these are clearly representations of goats viewed from the front. The technological analysis carried out revealed the same modus operandi as regards the procedure followed when painting the figures.”
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Abstract: “This paper analyzes the gestures and technologies used to make Paleolithic portable art. Contextualized within the theoretical schools of the anthropology of technology and using the chaîne opératoire methodology, the approach advanced here quantifies the relationships between technology, society, and aesthetics in the production of Paleolithic art. Focusing on Pavlovian art, dating to between 28,000 and 24,000 radiocarbon years BP, this paper assesses the suite of art production technologies, particularly those used when modifying and decorating ivory, and traces the relationship between decorative techniques and other characteristics of art. These analyses offer insight into Pavlovian art traditions and the emergence of innovative techniques in Paleolithic societies.”
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Abstract: “3D technologies are now widely applied in the study of decorated caves and rockshelters because they provide unique volumetric representations of the art. In the cave of Marsoulas (Haute-Garonne, France), which has engravings and paintings which date to approximately 17,000 BP, 3D modeling and other image processing techniques have been combined into an analytical system of documentation that addresses the unique challenges and questions that this site presents to researchers. 3D modeling is used as a new tool for producing easily understandable graphic renderings of the cave walls (essential for interpretation), while also creating a publically accessible reconstruction of the cave art and its environment.”
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Abstract: “A year was counted when the moon had returned to the full for the tenth time: that number was then in great honor, whether because that is the number of the fingers by which we are wont to count, or because a woman brings forth in twice five months, or because the numerals increase up to ten, and from that we start a fresh round.”
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Abstract: “The concepts of number and figure were not taken from nowhere but only from the world of reality. The ten fingers on which people learned to count, i.e., to perform the first arithmetical operation, are anything you like except the product of the free intellect,” wrote Engels. “In order to count, one must not only have objects to be counted but also possess beforehand the capacity, when considering these things, to abstract from all their properties other than number; and this capacity is the result of a long historical development based on experience” (Marx and Engels, vol. 20, p. 37).”
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Abstract: “The duration of all these phenomena - pregnancy, development, and life - should quite naturally be measured in periods. I call periods day and night, the month, the year, and the time spans measured by them, and in addition, lunar periods. Periods of the moon: the full moon, the new moon, and half-moons in the times between them; it is in accordance with them that combination with the sun takes place…. The moon is… like a second sun of smaller size, and this is why it takes part in all arisings and completions.”
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Abstract: “One might also recall the remarkable characteristic of bracelet (no. 2) from Mezin, to which attention has already been drawn in the History of Mathematics in Our Country (vol. 1, p. 40), in connection with the repetition on its five rings of four zones of dashes, allowing us to assume that its maker knew how to count to 20 (the number of fingers and toes combined). If we consider that the number 14 (± 1 in some cases) is most often repeated in each zone, we obtain 20 halves of the lunar month, or 10 full lunar months (see Frolov, 1966, 1968). To ignore this aspect of the life of the ancients when trying to discover the sources of numbers means to present the processes of the birth of mathematical concepts in crude and truncated form. That is what Smith (1958, p. 11) did when, in citing the fragment quoted from Ovid’s Fasti, he omitted the fourth stanza, which seemed to bear no relationship to the decimal system and finger counting.”
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Abstract: “The Magdalenian stage of the Upper Palaeolithic is renowned for its ‘art’, both in the form of portable objects and of motifs and depictions on cave walls. Many of these portray animals, with human imagery playing a relatively minor role. Systematic analysis of human images from three separate zones of south-western France demonstrates that different styles of image were chosen by different communities. The evocative power of the human form, and the conceptual importance of the human image as a depiction of the self, highlights the significance of these Magdalenian representations. Particular attention is drawn to the realistic styles of portrayal employed in some parts of the region. This, it is argued, betokens the arrival of the individual, and the regional styles illustrate the presence of separate Magdalenian territories, occupied by communities that were in contact with one another but that chose different approaches to the human form as expressions of group identity.”
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Abstract: “La figuration humaine au Paléolithique, moins présente que celle des animaux, nous renvoie à la manière dont les sociétés se pensaient. S ‘intéresser à ce corpus permet d’aborder des dialectiques de l’image variées, nous renvoyant autant aux mentalités sociales paléolithiques, mais aussi à la façon dont nous regardons ces images. Reposant sur une étude à la fois sur des critères graphiques et anatomiques (choix formels) avec des données extrinsèques (associations, technique) nous nous sommes efforcés d’analyser les représentations attribuées au Magdalénien du grand sud-ouest (Vienne-Aquitaine-Pyrénées). Après avoir discuté sur la manière d’identifier un être humain représenté, nous proposons un modèle de lecture de ces images afin de cerner des modes de représentation. L’objectif de cette analyse, est de tenter de voir si les « manières de se représenter » sont révélatrices des « manières de se penser » et par là même, exprimer des identités. La sihouette humaine dans l’art pourrait se révéler comme un marqueur identitaire pour ces sociétés. Replacées dans des problématiques de dynamiques territoriales, l’enjeu de ces images nous situe dans une discussion autour des constructions identitaires, ainsi que du rapport aux « autres » pendant le paléolithique.”
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Abstract: “The study of the human societies of the Palaeolithic leads us to investigate the behaviours of the human groups; and even though the scale of the study does not permit a detailed analysis, it is possible to discuss the social issues. The individual and the society of which he is part produce expressions of identity according to the «ontologies» that constitute the collective. The material and immaterial supports that follow from this place the group within territories (both geographic and symbolic) and constitute the identity. Palaeolithic art is an area of analysis that is favourable to studies of human cultures, because it materialises the moving identities of those Magdalenian groups that were perpetually changing. It is from this view point that we propose to study the identities of the Middle Magdalenian through their method of depicting the human body. We base ourselves on this period because research over the past thirty years has made it possible to define two « cultural facies », one called «Lussac-Angles» and the other « Shuttles ».The analysis of the human figures from the sites of the eastern Vienne, as well as those of the Garenne, enables one to put into perspective the different norms of depiction. Whereas in the context of Lussac-Angles, faces appear in profile, in a realistic style with anatomical details, those associated with a Shuttles context are only full-face, with simplified geometrical traits. Through a methodology of studying the human images and their placing in various contexts, we propose to see these depictions as the expression of the identity markers that materialise the relationships between individuals.”
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Abstract: “The rock shelter of Le Roc-aux-Sorciers is one of the major Upper Palaeolithic sites of Europe, along with the caves of Chauvet and Lascaux. At the foot of the cliff of Le Roc-aux-Sorciers, from the 1930s onwards, the research carried out by Lucien Rousseau (1927–1933), S. de Saint-Mathurin (between 1947 and 1990), and then by G. Pinçon (since 1993) has led to a better understanding of this place that was occupied by hunter-gatherers 15,000 years ago. This is a rare example of an archaeological site that features a rich regular occupation (between 15,000 BP and 14,000 BP) attributed to the Middle Magdalenian associated with monumental parietal art. The sculpted frieze, an exceptional testimony to the artistic mastery of these peoples, contains—over a distance of almost 20 m—more than thirty animal and human depictions. The human figures, which are very prominent in this parietal art, make this place even more remarkable. The humans depicted on the shelter’s wall and ceiling enable us to discuss these people’s thought processes. The images pose the question of how these hunter-gatherers conceived the body, as well as the constructions of identity that may stem from that. In this article I propose to present a synthesis of the human depictions of Le Roc-aux-Sorciers and to analyse the role of these images in the occupation of the territory, and the inscription of the human groups in the landscape. It appears that, in the mechanisms of otherness of the ethnic groups of the Upper Palaeolithic, human depictions played an important role in the expression of identities.”
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Abstract: “Le Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) and the le Roc-de-Marcamps (Prignac-et Marcamps, Gironde) are two key sites attributed to two distinct facies of the early Middle Magdalenian. Among their characteristics is a wealth of portable art, including a great number of human depictions which display some formal choices that it is interesting to put into perspective. Unearthed in the midst of intense occupations, it is possible to ask questions of these depictions in the light of their archaeological contexts, in relation to the other categories of vestiges of material culture. These aspects enable us to tackle the issue of the expression of social identity through the depiction of the human body. In this article we present an updated synthesis of the human figures present in these two sites, including some previously unpublished. Our questions concern the specificity and place of these images in the Characterisation and distinction of the facies of the Middle Magdalenian with navettes and sagaies of Lussac-Angles. Although within these two sites they are mostly depictions of faces separated from the body, the human figues are essentially drawn on stone supports, in profile and with numerous details at Le Roc-aux-Sorciers, whereas at Roc-de-Marcamps, they are mostly faces seen from the front, only on organic supports, and made up of simple geometric forms. Hence the human depictions appear to be clear markers of differentiation between the two facies of the early Middle Magdalenian that are present in Western France.”
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Abstract: “René Gailli, préhistorien, historien, écrivain à ses heures responsable depuis des décennies des.grottes préhistoriques de Bédeilhac et de La Vache en Ariège, nous présente cette année une plaquette sur la grotte de Bédeilhac, à l’occasion de la célébration du centenaire des premières découvertes de dessins et peintures paléolithiques dans les grottes des Pyrénées Ariégeoises. En effet, c’est en mars 1906 que furent vues par Edouard Harlé les premières traces rouges. L’Abbé Henri Breuil et le professeur Hugo Obermaïer découvrirent la première peinture en Juillet de la même année. Deux mois plus tard, huent découverts les splendides dessins du Salon noir de la Grotte de Niaux. Cette plaquette n’est que l’avant-garde d’un ouvrage plus important concernant la grotte de Bédeilhac, qui sera édité prochainement.”
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Abstract: “Estimation the sex of the creators of rock art scenes from handprints left in prehistoric caves has been of growing interest in archaeology in recent years. It has been suggested that both males and females were involved in symbolic activities, which has shaped the view of gender roles in prehistory. The experience from biological and forensic anthropology suggests, however, that using recent standards for the sex estimation of prehistoric handprints may be prone to errors. The aim of this study is to document the accuracy and reliability of sex estimation from handprints in a recent European sample and to assess the applicability of recent standards to the sex prediction of prehistoric artists. Our sample consists from 100 handprints of recent males and females from southern France. The sex of handprints is estimated by two discriminant functions using five direct measurements (DFdirect) and two indices (DFindex). The results showed that DFdirect correctly predicts sex in 92% of recent handprints but only about half the handprints can be classified with a certainty higher than 95%. The accuracy of DFindex is only 63% and cannot be successfully applied to sex estimation. We further suggest that the accuracy of both functions is overestimated due to the correct classification of handprints by chance and that especially DFindex is able to predict sex even in randomised datasets with no sexual differences. Finally, we demonstrate that both DFdirect and DFindex perform poorly when they are applied to population with hand size different from that used to derive them, i.e., that functions do not generalise across different populations and time periods. We argue that, given the lack of information about hand size in the population of prehistoric artists, recent attempts to estimate sex from handprints depicted in Palaeolithic cave art using morphometric data from recent populations is inevitably associated with unpredictable bias.”
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Abstract: “This exposition attempts to explore an enigmatic theme behind the well-known work of André Leroi-Gourhan. In one of his principal works on Palaeolithic parietal art, he declared the possibility that Palaeolithic artists practiced symmetry existence. In addition, he found that whether symmetry exists in Palaeolithic art depends on parietal art and not with mobiliary art. This significant discovery shows the distinct evolution and development of both arts. Leroi-Gourhan.s further works of research neither agree nor disagree with the existence of symmetry in Palaeolithic art. However, Leroi-Gourhan stated that even if symmetry did not exist in Palaeolithic art, there was an equilibrium “rhythmical” perception between some Palaeolithic pictures.”
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Abstract: “The finding of new graphical evidences in the cave of Arenaza (Galdames, Biscay), concretely an anthropomorphous engraving and a red rectangular sign, contributes with a more complex and specific approach of the palaeolithic parietal set. They are two unpublished subjects in this cave whose comparison with similar evidences in the Cantabrian region allows to clarify the chronological atribution of the set.”
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Abstract: “This thesis is a study of the rock art in caves with animals depicted by dotted painting, a specific pictorial expression of the Cantabrian region, within the context of the European Palaeolithic rock art. The existence of a series of painted caves, in which an unusual technical procedure to represent animals exhibiting similar stylistic characteristics occurs repeatedly, had already been considered in earlier works of general character at the beginning of the twentieth century. Since, findings have been made sporadically until the end of the century, by which time their number had increased considerably, reaffirming their narrow geographic relation with the Cantabrian region although modifying slightly the distribution pattern and introducing some new features into the graphical pattern. Our objective has been to specify these sets within the parietal graphic activity of the Cantabrian pre-Magdalenian period, in particular in terms of stylistic variability and chronological use. It has been possible to verify the existence of some extremely homogeneous characteristics that affect specially the caves of the central-eastern Cantabrian region. Further, the chronological data point towards a graphic tradition that develops through time, at least from the Gravettian to the Solutrean period, at which time a process of technical and iconographic polarisation around the dotted painting technique and reindeer representations culminates. The existence of such a rigid graphical expression during such a long period of time implies a similar stable social substrate with deep cultural relations and a developed capacity for the transmission of the graphical codes established by the community.”
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Abstract: “The approach to the artistic activity in the investigation of the Palaeolithic rock art raises diverse possibilities. In the last years, and mainly concerning the mobile art, it has been progressed in the reconstruction of the graphical operative chain. In this case, we discusse about the Cantabrian dotted paintings for which an exceptional stylistic homogeneity is recognized during an ample chronological period (Gravetian-Solutrean). Also, they display common patterns concerning the artistic process (supplying of raw material, transformation in colouring matter, election of application means, hierarchized procedure of application, etc.) that will be clarified.”
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Abstract: “Las cuevas decoradas con animales punteados rojos son una de las principales expresiones pictóricas propias del Paleolítico Superior cantábrico. Los nuevos descubrimientos así como la introducción de sistemas novedosos de datación han abierto la posibilidad de atribuirlas a una cronología más antigua y, a la vez, más amplia. Presentamos el corpus de datos cronológicos disponible que nos permite fundamentar un desarrollo dilatado de las pinturas animales punteadas, así como plantear una tendencia interna hacia una expresión gráfica progresivamente más hermética que gira en torno a la representación de la cierva, con unos patrones recurrentes perfectamente definidos.”



Dialnet, Biblio.



Gárate Maidagán, Diego, 2009. “Arte Parietal Paleolítico en el Golfo de Bizkaia: De los Santuarios Clásicos a la Declaración de Patrimonio de la Humanidad” in Medio Siglo de Arqueología en el Cantábrico Oriental y su Entornoactas del Congreso Internacional, 2007, Vitoria, Armando Llanos Ortiz de Landaluze, coord., 729–744, Diputación Foral de Alava, Instituto Alavés de Arqueología, ISBN: 978-84-7821-739-7.



Golfo de Bizkaia (Biscay), Spain. Europe. Paleolithic art.



Abstract: “Our aim is to contribute to an updated vision about the parietal graphical activity of the hunter-gatherers groups of the Upper Palaeolithic in the gulf of Biscay considering its Cantabrian-Pyrenean context, as well as of its state of the research. It is a geostrategic sector between two of the regions of greater archaeological interest for the mentioned period and, therefore, its deep knowledge can offer a very useful information for the study of the interregional interaction in its diverse variants.”
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Abstract: “L’art pariétal paléolithique de la grotte d’Etxeberri, découvert par P. Boucher en 1950, a été étudié par G. Laplace en 1952. Trente ans plus tard, É. de Valicourt et M. Lauga identifient de nouvelles figures, dont un cheval gravé dans l’argile (1981). La dernière publication concernant l’art pariétal d’Etxeberri de P. Paillet (1988) se base sur les anciennes publications de G. Laplace. Il signale, en revanche, une dégradation importante des peintures ayant provoqué une disparition de plus d’un tiers de l’ensemble graphique. Depuis 2007, une révision de l’art des grottes ornées du massif des Arbailles (Etxeberri, Sinhikole, Sasiziloaga) a été engagée (équipe dirigée par D. Garate). Malgré un mauvais état de conservation du dispositif iconographique de la grotte d’Etxeberri, quasiment toutes les figures signalées et relevées par G. Laplace ont été retrouvées. D’autres manifestations graphiques, inédites, ont également été découvertes. Une documentation moderne et exhaustive de l’art pariétal de cette cavité a permis de contextualiser ces manifestations au sein de l’activité graphique du Tardiglaciaire sur cet axe Cantabres-Pyrénées.”
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Abstract: “Visual prospecting carried out in Askondo cave at the beginning of 2011 enabled us to locate a series of evidence attesting to the presence of Palaeolithic parietal art. Following an initial study phase, around a dozen red animal figures were detected, along with a series of engravings. Moreover, an interesting archaeological and palaeontological sequence was uncovered in the entranceway to the cave.”
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Abstract: “The massif of Arbailles is in the western end of the Pyrenees. The archaeological caves of the upper Palaeolithic are concentrated in the eastern end of the mountain towards the higher basin of the Saison river. They aretwo sites and three decorated caves (Etxeberri, Sinhikole and Sasiziloaga). They are located in a strategic place for theanalysis of the artistic interaction at long distance between the Cantabrian area and the Pyrenees. We propose a shortevaluation of their artistic context as a starting point for the current revision project of these parietal works.”
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Abstract: “L’art pariétal paléolithique de la grotte d’Etxeberri, découvert par P. Boucher en 1950, a été étudié par G. Laplace en 1952. Trente ans plus tard É. de Valicourt et M. Lauga identifient de nouvelles figures, dont un cheval gravé dans l’argile (1981). La dernière publication concernant l’art pariétal d’Etxeberri de P. Paillet (1988) se base sur les anciennes publications de G. Laplace. Il signale, en revanche, une dégradation importante des peintures ayant provoqué une disparition de plus d’un tiers de l’ensemble graphique. Depuis 2007, une révision de l’art des grottes ornées du massif des Arbailles (Etxeberri, Sinhikole, Sasiziloaga) a été engagée (équipe dirigée par D. Garate). Malgré un mauvais état de conservation du dispositif iconographique de la grotte d’Etxeberri, quasiment toutes les figures signalées et relevées par G. Laplace ont été retrouvées. D’autres manifestations graphiques, inédites, ont également été découvertes. Une documentation moderne et exhaustive de l’art pariétal de cette cavité a permis de contextualiser ces manifestations au sein de l’activité graphique du Tardiglaciaire sur cet axe Cantabres-Pyrénées.”
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Etxeberri, Camou-Cihige, Pyrénées-Atlantiques, Spain. Europe. Paleolithic art. Dating. Archaeological context.



Abstract: “The cave of Etxeberriko Karbia, in the “Massif des Arbailles” (Western Pyrenees), has been the subject of spelunking expeditions since the early 20th century. However, during a visit in May 1950, P. Boucher, with G. Laplace, discovered a small painting of a red horse as they were on their way out of the cave before crossing through a crawlway. The following year, Laplace decided to study the art in this cave and, in 1952, he published the results along with the cave of Sasiziloaga (Laplace, 1952a and b). The general shape of the cave of Etxeberri is a 200 m long north-south gallery, with a difficult passage. It begins with a large chamber scattered with huge blocks from the partially collapsed vault. Accessing the decorated areas is particularly challenging because of the narrowness of the gallery and the presence of three underground lakes. The first chamber with parietal art is of modest size with extensive figures on both walls. Next, down a ten-metre vertical passage, is the end of the cave system with four decorated areas (la salle du gouffre, l’étroiture, la fissure, la corniche), and a 20-metre deep chasm. Laplace reports a total of 38 figures for the entire cavity, including a complex type of sign described as “pectiforme”, ten horses, two bison, two ibex and a few dots and indeterminate lines. A later publication by P. Paillet (Paillet, 1989), based on existing literature, reports poor conservation of the paintings, with some vandalism. Indeed, several years of uncontrolled cave visits have caused the disappearance and/or irreversible deterioration of a significant portion of the representations. The resuming of research in the cave of Etxeberri by a team under D. Garate Maidagan (2007-2010) was accompanied by the study of the other decorated caves in the “Massif des Arbailles”: Sasiziloaga and Sinhikole. The recent investigations, which have discovered new paintings and engravings in all three cavities, can now offer an updated interpretation of the graphical representations and their context. Indeed, in 2008, during the study of the parietal art in the cave of Etxeberri, we found archaeological material (ochre and flint) on the ground beneath the decorated walls of the “Salle des Peintures”. After authorization by the Aquitaine Service Régional de l’Archéologie, we performed a test excavation in 2010 to extract these remains and unearth others. Radiocarbon dates (by Beta Analytic Laboratory) were obtained from two fragments of burnt bones and a Littorina obtusata shell. The fragments of burnt bones yield two statistically different dates: 13370 ± 60 BP (equivalent to 16040-15690 cal BP) and 13770 ± 60 BP (equivalent to 16550-16240 cal BP). These dates are perfectly consistent with the known limits for the Middle Magdalenian. They therefore fit well with the “Old Style IV” proposed by A. Leroi-Gourhan in 1971 based on stylistic comparisons (Leroi-Gourhan, 1971). The date of the first bone is slightly more recent which may indicate two painting stages within the Middle Magdalenian period. However, several arguments suggest a unique visit (stylistic coherence between decorated sectors, depth and danger of the cavity, etc.). However, the dating of the shell is even older and would correspond to the Lower Magdalenian (16570 ± 60 BP equivalent to 19470-19190 cal BP). This date should be interpreted cautiously, as it is generally accepted that a date obtained on a marine shell is 400 to 500 years older than one with a terrestrial origin. We cannot, however, totally exclude the idea of a quick visit before the Middle Magdalenian, unrelated to artistic events, as this could confirm another lithic artifact found in the “Salle du Gouffre” in 2009. To conclude, these dates offer the possibility of chronologically situating the human artistic activity during the Middle Magdalenian in the chamber called “Salle des Peintures” and, by extension, the other decorated chambers away from the cave entrance. In recent years, direct AMS-14C dating of paintings and archaeological contexts in decorated caves has become more common and can now contribute to a discussion about the place of Etxeberri in the art of the Magdalenian period in the Franco-Cantabrian region (including the sites of Bédeilhac, Niaux, Marsoulas, Le Portel, Trois-Frères, Oxocelhaya and Covaciella, Tito Bustillo, Altamira, La Garma, Santimaniñe, etc.). Thus, formal and stylistic parallels, supported by the new dates, can link Etxeberri with other relatively contemporary decorated caves in this geographical area.”
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Abstract: “Esta cueva se abre en la base de un acantilado calizo orientado al E-NE, muy cerca de la confluencia entre el río Nansa y su tributario, el Lamasón. Está muy próxima a la cueva de Chufín (unos 200 m) y también a otras con conjuntos rupestres paleolíticos menores (cuevas de Los Marranos y El Porquerizo). Especialmente las dos primeras, Micolón y Chufín, se sitúan en un punto estratégico para el control del tránsito desde la banda costera a los valles medios del Nansa y Lamasón. El área de confluencia entre el Nansa y el Lamasón está ocupada por el embalse de Palombera desde 1953. Sus aguas cubrieron la parte inicial de la cueva de Micolón, en tanto que el interior queda a muy escasa altura de la superficie. La fuerte pendiente del farallón rocoso en que se abre la cueva obliga a una corta navegación sobre el pantano para acceder a la misma.”
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Abstract: “The cave of Isturitz is one of the most important archaeological sites of the prehistory of Western Europe. Human occupations followed each other in the cavity from at least the Middle Paleolithic to the Roman age. In 1913, Passermard started archaeological excavations there, and a calcite pillar was discovered next to the original entrance that was sculpted with a dozen of animal representations. In this excavation, the Magdalenian levels yielded a considerable quantity of portable art objects. In the last few years, several workers have resumed the study of those pieces. Since 2011, we have created a research team for the study of the parietal figures of the cave, as well as other elements, for example the objects embedded in the walls. We present here our first results, which improve in the understanding of the artistic activities of Upper Palaeolithic peoples by shedding light at the art analyzed in Isturitz.”
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Abstract: “In 2013 a new open air rock art site was discovered in the place called La Salud in the city of Salamanca. In 2014 we carried out an intensive survey to have a better knowledge. As a result, in three decorated sectors were distinguished containing in total four animal representations –two horses, a cervico-dorsal line and a possible goat– and several non figurative motives composed by crossed lines. Different preservation issues affecting the site, such as landslide and erosion, have probably hampered the conservation of more representations all along the valley. Despite the low number of figures, the technical and the formal procedures used in for these representations link directly La Salud site with other open air rock-art sites as Siega Verde and Foz Côa. This extents considerably the territory of these kind of representations revealing the necessity of more intense work to investigate the Upper Paleolithic habitat in the Meseta.”
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Abstract: “We present the discovery, realised in February of 2012, of an unpublished set of paleolithic parietal art in the cave of Lumentxa (Lekeitio, Bizkaia). The most significant elements of this set are in a panel decorated with two big bisons and a horse head painted in red, following graphical conventions that directly associate them with the artistic activity of the Late Magdalenian in the Cantabrian-Pyrenean area. The finding turns out from special inte-rest by its association to one of the main Magdalenian sites of Eastern Cantabrian and because it is inserted in a region, Lea-Artibai, in which, in spite of the abundance of deposits of this chronology, artistic manifestations of this nature were not known until the moment.”
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Site Khotylevo 2, Russia. Eastern Europe. Female motif(s). Paleolithic. Gravettian. Gender Mobiliary (portable) art.



Abstract: “The paper is devoted to a stylistic analysis of the new figurines excavated in the Gravettian site of Khotylevo 2-V in July, 2009. They include a double female figurine and a schematic figure, carved out of chalk. The first statuette represents the image of two naked female figures that have been cut on a small chalk-slab. The figures are trapezium-shaped and designed in a realistic manner, which is usual for the Eastern Gravettian. The back of the slab is smoothed and divided by a longitudinal groove into two halves corresponding to female figures. Their image is not realistic from the back. The women stand shoulder by shoulder, and their heads, hands and feet were not carved. This composition of female images is unique in Palaeolithic portable art. The analogy to this composition is a bas-relief of women from Angles-sur-l’Anglin (Roc-aux-Sorciers). The second figure is flattened and trapeziumshaped also. Its front-side is divided by a horizontal groove into two parts. The back side is flat. We interpret this artifact as a schematic image of woman. If our assumption is correct, we suppose that the schematic woman’s torso, found during the excavations of the Dolní Vìstonice site in Moravia, could be compared with figure 2.”
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La Garma Cave, Spain. Europe. Paleolithic art. Pigment analysis. Synchrotron X-Ray. Portable XRF.



Abstract: “La Garma Cave is part of the most exceptional Palaeolithic sites discovered at the end of the 20th century in the North of Spain and was included by UNESCO in the World Heritage List in 2008. This cave contains more than 500 exceptional Palaeolithic graphical units, some of them linked to the Magdalenian floors. La Garma Cave was never opened to the public and thus provides a closed karst system with untouched archaeological surfaces, conferring to it an important position in the study of the Upper Palaeolithic in this region. A combined analytical strategy was chosen to enhance the understanding of the rock art distribution in this cave, looking for different decorative steps. SEM-EDX analysis carried out on fifty-six samples was complemented by μXRF and μXANES measurements at the Fe K-edge at the Deutsches Elektronen-Synchrotron DESY (Hamburg, Germany). A systematic study of the prehistoric representations on-site has been initiated with portable XRF instruments. The new data acquired by the combination of synchrotron radiation methods and the first in situ measurements in the cave provide more detailed insights into the characterisation of the pictorial matters used by the prehistoric artists. Data evaluation was performed using principal component analyses. It offers arguments to link specific pictorial properties to particular periods of ornamentation inside the cave.”
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Rouffignac and Font-de-Gaume, Dordogne, Southern-France, and La Garma, Cantabria, Northern Spain. Europe. Paleolithic art. Portable X-ray Fluorescence (XRF). Pigment analysis.



Abstract: “Portable x-ray fluorescence spectrometry (pXRF) has become fundamental in prehistoric research since it enables chemical studies that preserve the integrity of rock art or other investigated archaeological objects. This unique and fragile expression of our ancestors requires the use of non-invasive and non-destructive in situ analytical techniques. This provides significant sources of physicochemical information for enhancing the comprehension of the symbolic and ideological realm of past societies. Thus, XRF data acquired in the field allow giving more detailed insights into the pigment used by Palaeolithic artists, the rock art organisation inside the cave and the different frequentation periods of it. However, if the qualitative study is now well established and routinely used, quantitative evaluation encounters difficulties linked to the context of the study (karstic environment in our case) and the heterogeneous nature of the analysed material (nature of the pigments used, presence of several layers, conservation state of the rock art, type of the rock art support). Moreover, the non-invasive nature of this technique is faced with a large number of data since it offers the acquisition of statistically relevant data by multiple measurements of different spots on the same figure. The present work struggles with the issue of filling the gap of well-adapted quantitative procedures devoted to caves or rock-shelters analyses, and offers efficient tools and methodologies, which take into account the specificities of the studied rock art and its context. Additionally, the evaluation procedures of the high volume of data have to be effective. The analyses of drawings, monochrome and polychrome paintings of three Palaeolithic key cave sites, namely Rouffignac and Font-de-Gaume in Dordogne, Southern-France, and La Garma in Cantabria, Northern Spain, illustrate the new approaches and procedures developed in this study.”
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Rouffignac cave, Dordogne, France. Europe. Physiochemistry. Pigment analysis. Mammoth motif(s).



Abstract: “Until recently, physicochemical research on rock art was principally focused on the study of artistic records of the Palaeolithic culture. It involved the identification and the elemental and chemical characterisation of the pictorial matter. The considerations about the mechanisms responsible of taphonomic alterations of cave walls came later, as an answer to the challenges raised by the preservation of rock art and archaeological records. However, the studies, dealing with these two approaches in a same thinking, are still rare. These could enable a better appreciation of the pigment-wall interactions, given back in their global environmental context. By taking benefit of the technological progress in the field of X-ray and laser sources, as well as detectors, analytical systems were miniaturised and became transportable. It facilitates their direct application in the field. It opened up new prospects on acquiring statistically relevant data for archaeological on-site interpretation, while preserving the integrity of the archaeological records. The difficult conditions specific to cave environments (humidity, temperature, difficult access to the caves and to the decorated panels) make these in situ physicochemical analyses challenging. The manufacturing of self-built portable spectrometers, more adapted to these difficult environments, led to a renewal of the physicochemical analyses of rock art. The work engaged in the Rouffignac cave (Dordogne) benefited from these technological improvements. It enabled to develop an approach combining the study of the pigments used, the evaluation of the state of the decorated surfaces over time, and the relation between pigment and wall support.”
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Grotte Chauvet-Pont d’Arc, Ardeche, France. Europe. Paleolithic art. Aurignacien. Jouvenile audience.



Abstract: “Découverte en 1994 et inscrite au patrimoine mondial de l’Unesco, la grotte Chauvet est l’une des plus anciennes grottes ornées préhistoriques. Elle révèle aux scientifiques et au grand public l’existence, près de trente-six mille ans avant J.-C., d’un art véritable de la fresque. Un livre documentaire pour comprendre qui étaient nos ancêtres les chasseurs-cueilleurs-artistes aurignaciens.”
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Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Regional context.



Abstract: “Most of the Palaeolithic sites in the Ardèche département are in its southeastern section. This distribution, which extends towards the south in the Gard département, is above all restricted to the calcareous regions, in conjunction with the presence of karstic cavities and, in the Rhône Valley, with fluvial terraces and loess deposits. All the main cultural groups since the dawn of the Upper Palaeolithic are represented. The modes of passage from one phase to another, like the adaptation and evolution of behaviour, are sometimes perceptible; the well-documented Solutrean sequence is probably the best example. The loess deposits in the Rhône Valley are of the highest importance since they contain both “mammoth exploitation “ sites (the only ones known in France for the Upper Palaeolithic), and Gravettian dwelling installations. The well-developed karstic zone is, for its part, particularly favourable for the preservation of stratigraphie sequences over long periods, whether they orrespond to palaeontological fill-in or human dwellings and sanctuaries. The Chauvet Cave is a perfect illustration.”
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Abstract: “Au cours de la dernière glaciation, pendant près de deux cent cinquante siècles, les artistes du Paléolithique supérieur ont décoré les parois de grottes profondes des gorges de l’Ardèche et parfois celles de leurs habitats. Ces sanctuaires souterrains abritent des messages originaux et uniques, animaux majestueux et images symboliques, que l’homme a transmis et que le temps a épargnés.”
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Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Mammoth motif(s).



Abstract: “With sixty-six depictions of mammoths, the Chauvet Cave is the second most important sanctuary with regard to the number of figures of pachyderms. The figure is often reduced to its essential lines. However, the graphism also, in some cases, attests to a quest for realism, with a relative concern for details but little for proportions. Among the more detailed works, for all the species depicted, the aesthetic quality of some seems to be without equivalent to date in Prehistory. However, independently of individual talents, the achievement of such lavish decoration points to the involvement of a whole group of people. Two main phases of decoration dating from the Aurignacian period have been identified but, finally, all the panels contribute to creating a single monumental sanctuary. Unlike the felines, which are nevertheless also numerous, the mammoth is rarely a central theme. It is more often a species which accompanies and frames others, as if its strength set it aside from the hunter/prey relationship. Because of the very great age of the works in the Chauvet Cave there are still only very few comparative elements, although the mammoth is the most frequently depicted animal from the Rhône Valley to Burgundy. The drawings at Baume Latrone, in the gorges of the Gardon river, present many similarities with certain specimens at Chauvet. For the other sites, the lack of any real resemblance seems to confirm the more recent dates proposed for most of the caves in Burgundy and the Ardèche region.”
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Abstract: “This article records the diversity of the archaeological remains identified on the ground and near the walls in the Chauvet cave. Alongside unmistakable combustion structures for producing the charcoal indispensable for executing the black drawings (with or without stumping) on the walls and the flint or ivory technical objects, other vestiges remain enigmatic (groups of blocks) or require the help of specialists in other disciplines to be understood (impressions of plants).”
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Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Dating. Stalagmites. Calcite. Paleoclimate. Accretions associated with paint layers: calcite, U/TH dating.



Abstract: “A first set of speleothems (stalagmites and flow stone s) from the Chauvet Cave (Ardèche, southern France) were dated using U/Th and 14C mass spectrométrie methods. At the same time, stable isotope analyses (ô13C and Ô18O) were done on several stalagmites and on seepage water and rainfall (Ô18O and ÔD). These results give the following information: firstly, accurate ages of several geomorphological events that have marked the cave’s history since 34 kyr and, secondly, precisions concerning the climatic evolution in this area since the last déglaciation. Thus, several events have been recorded and dated: the last déglaciation, the B0lling- Aller0d (BA) and the Younger Dryas (YD). A warm and short climatic event was detected during the YD itself around 12.15 kyrs. The Chauvet Cave speleothems appear to be exceptional recorders of continental palaeoenvironmental variations similar, in time resolution and in climate sensitivity, to ice, marine or lake records for the same period, with the advantage of an absolute chronology.”
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Publisher’s abstract: “As soon as he appeared on earth, Homo sapiens tried to overcome his primary helplessness by means of playing around with artistic creation, the functions of which were to communicate through rituals with mythical spirits as well as to open on to an infinite variety of painted, sculpted and engraved forms often made out of materials resistant to destruction. From this point of view, the specific nature of humankind can be characterized by the capacity to symbolize, corresponding to a psychic process which implies both the capacity to represent an absent object and a subject who is capable of distinguishing the symbol from the symbolized object. The psychoanalytic treatment of a psychotic patient faced with anxieties about non-representation illustrates the need to produce mental images and the emotional conditions for the creation of actual pictures. In the Upper Palaeolithic period, the enigma of non-realistic representations of human beings as opposed to more objective representations of animals is explained by the necessity of facing up to the affect of shame and thus of obeying organic repression, which for Freud lies at the root of drives, psychic life and civilization.”
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Sand Island, San Juan River, Bluff, Utah. Southwest. Four Corners. United States. North America. Paleolithic art. Mammoth motif(s). Geologic analysis. Navajo sandstone. Erosion.



Abstract: “Two petroglyphs on a cliff in southeast Utah have been interpreted as mammoths and thus late Pleistocene in age (older than 12,500 cal yr BP). Geologic evidence for past and continuing erosion appears inconsistent with this age interpretation. The petroglyphs are on a 20-m cliff first incised into Navajo Sandstone by the San Juan River near the end of the last glaciation. The mechanically weak sandstone is porous, poorly cemented, and easily eroded. Preliminary age estimates from optically stimulated luminescence (OSL) indicate at least three episodes of mainly lateral river erosion and undercutting of various cliff sections after approximately 18,000 OSL yr BP. Observations suggesting that the “mammoth” face is younger than Pleistocene include: a locally concave cliff line, slight overhang and rockfall debris consistent with undercutting; young-looking fracture scars; minimal rock varnish; and notable grain detachment. Preliminary results indicate that the cliff face is unlikely to predate mammoth extinction but are not conclusive because we have no direct dates for the cliff or petroglyphs.”
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Cueva del Castillo, Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) art. Engraved bone.



Abstract: “La colección materiales arqueológicos de la cueva del Castillo procedente de las excavaciones de Obermaier y Brasil se encuentra dispersa en distintos depósitos. Una parte esencial de ella son las elementos de arte mueble e industria ósea de los niveles de Paleolítico Superior. Aquí presentamos un repaso general de la situación de esta colección y en particular algunas cuestiones sobre los materiales del nivel Auriñaciense arcaico.”
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Abstract: “This first pollen analysis, carried out on several sedimentary deposits contemporary with the human fréquentation of the cave, reveals the existence of a steppe-like vegetation in its neighbourhood. Mainly consisting ofGra- minaceae and various Compositae, the landscape also included some species capable of supporting a cold climate such as pine, juniper, willow and birch. These trees were probably confined to relatively sheltered areas, for example the foot of cliffs or the banks of rivers and streams.”
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Abstract: “The decorated objects, found in the epigravettian levels of the Sette Cannelle’s Cave, are about fifty manufactured items, cobblestones, bones, finery elements, engraved with naturalistic figures, abstract and geometric patterns and irregular linear signs. The stratigraphic context, the associated lithic industry and the dating of coals found in some fireplaces close to the objects allow to ascribe these artistic expressions to the final phases of the Epigravettian period, between 12,000 and 10,000 BP. The technological analysis accomplished during previous studies, clarified how the engravings were realised, while the stylistic analysis detected the copresence of naturalistic figures with a Mediterranean style and complex abstract themes, precocious than the other artistic expressions found in the Peninsula. The present goal, is to deepen the analogies and the differences existing between the art of Settecannelle and those of some Ice Age sites in Italy and Europe and in particular to analyse the relations between decorations and their support. This research paves the way to the formulation of hypothesis concerning the probable meanings of the decorative work, applicable to an instrument, a votive object or the body itself.”
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Abstract: “Desde el descubrimiento del llamado arte rupestre paleolítico y hasta la fecha, han proliferado en los distintos campos de conocimiento científico, teorías más o menos aceptables en torno a su posible significación y función, con vistas a una interpretación de sus motivaciones, que pueda considerarse plausible dentro de nuestra visión actual del arte como proyección de determinadas apetencias del homo sapiens. Desde múltiples ámbitos del saber, mejor o peor estructurados en disciplinas más o menos antiguas se han sugerido explicaciones, muchas de las cuales pretendieron fundamentarse en las supuestas raíces que sus formuladores dieron al arte desde sus primeras expresiones en el alba de la Humanidad moderna (entendiendo como tal, aquella que surge y se asienta en el viejo Mundo a partir del Würm III). Hoy tales explicaciones tachonan con más o menos brillantez multitud de tratados e incluso monografías de prehistoria y arqueología paleolítica, asimismo, magia, totemismo, pansexualismo, utilitarismo, etc.. Son términos bien conocidos por los tratadistas del arte prehistórico e incluso introducen la confusión entre los no iniciados en los vericuetos de la especialización. Términos que se imponen según el criterio de los autores, pero que, a fin de cuentas, no hacen más que dar un cierto inmovilismo a ese capítulo de la historia de las ideas estéticas que sin darse cuenta están escribiendo día a día los prehistoriadores contemporáneos.”
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Abstract: “Decoding and interpreting the Upper Paleolithic figurative heritage can’t but pose a series of questions about the particular structure of the “mind” that produced the countless and exciting testimonials scratched, carved, painted on cave walls. Putting aside any easy and hasty parallels, improper projections of our cultural paradigms, evolutionistic strait-jackets, one question neatly outcrops. It may be put as follows: which model of consciousness produced such impressive Paleolithic cultural universe? To take the first steps toward a possible answer to this question, this contribution asks you to focus on a peculiar characteristic of so-called Paleolithic art, namely the undeniable inclusion of the material support for the images created on the rock walls. Numerous tracings made inside the caves by respected scholars of Prehistory have abundantly shown, over a century of research, that these works were often conceived as a function of the rock where they were realised, and the rough parts, the cracks, the knobs or the hollows of the cave walls, far from discouraging the executors, seem indeed to have inspired and guided the human intervention. The geologic peculiarities of the caves then turn out to be integrated with the most varied representations, contributing to the definition and to the ultimate composition of the animals’ features in the overall mural design. The use of a particular phenomenological analysis in reading this creative manifestation accounts for the morphologic primacy of the material supports, showing how the marks on the walls appear to be, more than the result of the doer’s autonomous creative will, rather the imprinting of a particular existential and cognitive posture typified by the impersonality of consciousness.”
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Abstract: “This paper deals with the application of a non-destructive technique, terrestrial laser scanner, for the recording and modeling of rock art at caves. Two emblematic paleolithic caves have been tested using this technology: ‘Las Caldas’ cave, declared Good of Cultural Interest in the 70’s and nowadays, Protected Natural Area; and ‘Peña de Candamo’ cave, declared National Monument from the XXth century beginnings. Both caves share the same geographical context, the north of Spain (Asturias region), and belong to the most brilliant Upper Paleolithic period: Middle Magdalenian (ca. 14,000 BP). As a result, a metric laser model is generated which allow to the prehistorian works in three different levels, integrating different datasets belong to Paleolithic Art. From a basic level based on a metric 3D support with points cloud and polygonal models to a digital archiving of rock art at caves and even the development of virtual and interactive environments.”
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Abstract: “This paper presents the integration of automated sensors based on a terrestrial laser scanner and an amateur digital camera with the aim of generating a photorealistic three-dimensional (3D) model of the Principal Panel in Pindal Cave (Spain). The approach developed for 3D modelling overcomes many of the problems related to the independent implementation of photogrammetry and laser scanning. Particularly, a sequential and hierarchical approach was developed based on the processing and matching of images from the camera (camera image) and the laser scanner (range image). The results obtained demonstrate that the workflow for this model is automatic, effective, and accurate. The presented approach was found to create hyper-realistic models, even improving upon human visual capabilities.”
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Author abstract: “This study attempts to understand the microbiology of Spanish caves with Paleolithic paintings by analyzing the microbial diversity existing in the caves. A variety of methods was used to study the microbial communities. Traditional methods based on culturing microbial cells and molecular techniques based on the detection of specific RNA and DNA sequences were used. Culture-dependent methods only allow the detection of a small fraction of microorganisms able to grow on specific culture media. DNA analyses provide information on the microorganisms present in the samples, whereas RNA analyses allow detecting those microorganisms showing metabolic activity in situ. Thus, with RNA-based analysis, the fraction of microorganisms showing activity on Paleolithic caves can be detected. These microorganisms and the physiological activity they develop are the points of interest for the analysis of potential damage to Paleolithic paintings and their conservation.”
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Abstract: “Durante los meses de febrero y marzo de 2013 se realizaron en la Caverna de La Peña (San Román, Candamo) distintas intervenciones enmarcadas en un Proyecto aprobado y financiado por el Ministerio de Cultura del Gobierno de España dentro de la convocatoria de Ayudas para Proyectos de Conservación, Protección y Difusión de Bienes declarados Patrimonio de la Humanidad. El proyecto “Actuaciones en orden a mejorar la protección y conservación de la Cueva de la Peña y su Arte Paleolítico” fue posible gracias a la iniciativa del Ayuntamiento de Candamo, siendo coordinado por la Dirección General de Patrimonio del Gobierno del Principado de Asturias. Los trabajos proyectados incluyeron diversas intervenciones destinadas a eliminar elementos ajenos a la cavidad introducidos décadas atrás para facilitar el desplazamiento turístico de forma cómoda por el interior y que perdieron su función, mostraban deterioro, oxidación o corrosión, y se convirtieron en fuente contaminante del ambiente natural de la misma. Por otra parte, se puso en práctica el estudio, análisis y establecimiento de protocolos de actuación para la formalización tanto del régimen de visitas públicas como de aquellos trabajos de protección, conservación e investigación científica que puedan realizarse en el interior de cuevas declaradas Patrimonio de la Humanidad.”
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Le Roc-de-Mercamps, Prignac-et-Mercamps, Gironde, France. Europe. Paleolithic art. Human motif(s).



RASNWV.



Lenssen-Erz, Tilman, 2013. “The Dark Ages of Picturing: Does Art Originate from Caves? A Synopsis” in Origins of Pictures. Anthropological Discourses in Image Science, Sachs-Hombach, Klaus and Schirra, Jörg, R. J., eds., 250–269, Herbert von Harlem Verlag, Koln, Germany. ISBN: 978-3-86962-057-2.



Origins of images. Paleolithic art. Cave art.



Academia.com.



Leonard, R., 1966. “La Grotte du Bourgnetou” in Bulletin de la Société des Études du Lot, (2): 121–123, Société des Études du Lot.



Bournetou, France. Europe. Paleolithic art.



APGODQ.



Leonardi, P., 1988. “Art Paleolithique Mobilier et Parietal en Italie” in L’Anthropologie 92: 139–202, Masson, Paris, France. ISSN: 0003-5521.



Italy. Europe. Paleolithic art. Mobiliary (portable) art.



IIA.



Leonardi, Piero, 1990. “Bases Objectives de la Chronologie de l’Art Mobilier Paleolithique en Italie” in L’Art des Objets au Paleolithique, 1. L’Art Mobilier et son Contexte, Actes du Colloque de Foix-Le Mas d’Azil, 16–21 November 1987, Jean Clottes, dir., 121–131, Ministere de la Culture, Foix, France. ISBN: 2-11-085550-9.



Grotte Tagliente (Venice), Grotte Polesini (Latium), Grotte Romanelli, Grotte du Cheval, Grotte des Venus de Parabita, Grotte de Monopoli (Pouilles), Grotte du Romito (Calabre), Grotte de Levanzo (Sicily), Italy. Europe. Paleolithic art. Mobiliary (portable) art. Chronology.



LMRAA.



Leone, Maria Laura, 2011. “Arte e Metafisica tra Paleolitico e Neolitico. La Grotta dei Cervi e Grotta Chauvet a Confronto” in Proceedings of the XXIV Valcamonica Symposium, Art and Communication in Pre-Literate Societies/Arte e Comunicazione nelle Società pre Letterate, Capo di Ponte, 2011, 271–277, Centro Camuno di Studi Preistorici, Capo di Ponte, Italy. ISBN: 978-88-16-41126-5.



http://www.ccsp.it/web/INFOCCSP/VCS%20storico/vcs2011pdf/leone.pdf (accessed on 18 July 2015).



La Grotta dei Cervi and Grotta Chauvet, France. Europe. Paleolithic art. Neolithic art.



Abstract: “In spite of the tendency to clearly distinguish archaic hunters concepts from those of evolved hunters, my studies reveal lots of contact points between the artistic-methaphisycal concept of the decorated sanctuaries found in France and Spain and the Neolithic one of Grotta dei Cervi. In support of this, I refer in part to the layout of wall art close to pseudo anthropomorphic shapes or to the constant presence of abstract and geometrical signs or to specific sexual innuendos, to the adaptation of a sacred path, to the imprinting of hands and to the adolescent passage in the sacred cave. These elements are almost ever present and they can indicate a sort of continuity of thought between Pleistocene and Olocene and between two worlds usually considered separated by a deep cultural change.”



Internet, LMRAA.



Lerma, J.L. et al., 2010. “Terrestrial Laser Scanning and Close-Range Photogrammetry for 3D Archaeological Documentation: the Upper Paleolithic Cave of Parpallo as a Case Study” in Journal of Archaeological Science 37: 499–507, ISSN: 0305-4403.



doi:10.1016/j.jas.2009.06.019.



Parpallo, Spain. Europe Terrestrial laser scanning. 3D documentation techniques. Upper paleolithic.



Abstract: “Graphic and metric archaeological documentation is an activity that requires the capture of information from different sources, accurate processing, and comprehensive analysis. If monitoring of the state of conservation is required, this task has to be performed before intervention and during and after the completion of the work in a repetitive way. This article presents the use of terrestrial laser scanning (TLS) in order to effectively produce, prior to intervention, accurate and high-resolution 3-D models of a cave with engravings dating back to the Upper Paleolithic era. The processing of the TLS data is discussed in detail in order to create digital surface models. The complexity of the cave required the integration of two techniques, TLS and close-range photogrammetry, to yield not only traditional drawings such as sections and elevations, but also photorealistic perspective views and visual navigation worlds fully operational in 3-D environments. This article demonstrates the potential of integrating TLS and close-range photogrammetry to provide both accurate digital surface models and photorealistic outputs. This processed data can be used to systematically improve archaeological understanding of complex caves and relief panels of prehistoric art with tiny engravings.” Abstractors: Author Abstract; and Ian N.M. Wainwright AATA No: 2010-115257.



Biblio, AATA.



Leroi-Gourhan, A., 1958. “Repartition et Groupement des Animaus dans l’Art Parietal Paleolithique” in Bulletin de la Société Préhistorique Française LV: 515–528, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



France. Europe. Paleolithic cave art.



Biblio.



Leroi-Gourhan, A., 1958. “Le Symbolisme des Grands Signes dans l’Art Pariétal Paléolithique” in Bulletin de la Société Préhistorique Française 55(7–8): 384–398, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1958_num_55_7_3675 (accessed on 15 October 2011).



France. Europe. Paleolithic cave art.



Biblio, Persee.



Leroi-Gourhan, André, 1958. “La Fonction des Signes dans les Sanctuaires Paléolithiques” in Bulletin de la Société Préhistorique Française 55(5–6): 307–321, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1958_num_55_5_3664 (accessed on 15 October 2011).



France. Europe. Paleolithic cave art. Signs motif(s).



Biblio, Persee, APGODQ.



Leroi-Gourhan, Andre, 1962. “Chronologie de l’Art Paleolithique” in Atti del VI Congresso Internazionale delle Scienze Preistoriche e Protostoriche, Roma 29 agosto–3 settembre 1962 Union Internationale des Sciences Prehistoriques et Protohistoriques (UISPP), Vol. 3: 341–355.



Europe. Paleolithic art. Chronology.



IIA.



Leroi-Gourhan, Andre, 1964. Les Religions de la Prehistoire Quadrige Grands Textes, 156 pgs, Presses Universitaires de France - PUF, ISBN-10: 2130556361 ISBN-13: 978-2130556367.



Europe. Paleolithic art.



Abstract: “L’homme préhistorique ne nous a laissé que des messages tronqués. Il a pu poser sur le sol un caillou quelconque l’issu d’un long rituel où il offrait un foie e bison grillé sur un plat d’écorce peint à l’ocre. Les gestes, les paroles, le foie, le plateau ont disparu; quant au caillou, sauf un miracle; nous ne le distinguerons pas des autres cailloux environnants. Il faut ajouter que les témoins chronologiques sont faciles à étudier par des recherches consciencieuses mais rapides.. Par contre, recueillir tous les indices possibles du comportement technique de la pensée implique des méthodes de fouille épuisantes parleur précision. “ André Leroi-Gourhan retient de nombreux indices témoignant sinon d’une religion, du moins de rites préhistoriques, d’une “ aptitude à traduire par des symboles la réalité matérielle du monde environnant “. Religion ou magie, l’emploi de ces termes est justifié par différentes traces qui semblent ne pas relever d’un simple usage matériel, telle celle de l’ocre dans l’habitat de l’homme de Néanderthal.”



Biblio, Internet.



Leroi-Gourhan, Andre, 1965. Prehistoire de l’Art Occidental, 482 pgs, Mazenod, Paris, France.



Europe. Paleolithic art.



Biblio.



Leroi-Gourhan, A., 1966. “Réflexions de Méthode sur l’Art Paléolitique” in Études et Travaux Bulletin de la Société Préhistorique Française 63(1): 35–49, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1966_hos_63_1_4062 (accessed on 14 October 2011).



France. Europe. Paleolithic art.



Persee.



Leroi-Gourhan, A., 1966. “Chronologie de l’Art Paleolithique” in Atti del VI Congresso Internazionale delle Scienze Preistoriche e Protohistoriche, Rome, Section V–VIII, 341–345.



Europe. Paleolithic art. Chronology.



Biblio.



Leroi-Gourhan, A., 1967. “Les Mains de Gargas. Essai pour une Etude d’Ensemble” in Études et Travaux Bulletin de la Société Préhistorique Française 64(1): 107–122, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1967_hos_64_1_4105 (accessed on 25 August 2012).



Gargas, Commune d’ Aventignan, Hautes-Pyrenees, France. Europe..Paleolithic art. Hand motif(s).



Persee, Biblio.



Leroi-Gourhan, Andre, 1967. Treasures of Prehistoric Art, 543 pgs, Harry N. Abrams, Inc., New York, New York.



Europe. Paleolithic art. Chapter headings are as follows: “The Discovery of Prehistoric Art. Known and Unknown in Paleolithic Chronology. Decorated Weapons, Tools, and Ornaments. Objects of Religious Significance. The Meaning of Cave Art. Paleolithic Sanctuaries. Toward a Revised Chronology. A Survey of Paleolithic Art. The Animals of Cave Art: Stylistic Evolution. Description of Sites. Documentary Photographs. Charts Supporting the Hypotheses. Bibliography. Index of Sites.”



LMRAA.



Leroi-Gourhan, Andre, 1968. “The Evolution of Paleolithic Art” in Scientific American 209(2): 58–74, New York, New York.



EUROPE. UPPER PALEOLITHIC ART. CHRONOLOGY. SETTING: TOPOGRAPHY, “an analysis of where various animals are located in a sizable number of caves (say 50 or more out of the 100-odd sites) should reveal what general scheme, if any, the artists had in mind”. ABSTRACT SIGNS.



LMRAA, RCSL (PHOTO COPIES).



Leroi-Gourhan, Andre, 1968. “Les Signes Parietaux du Paleolithique Superieur Franco-Cantabrique” in Simposio Internacional de Arte Rupestre, Barcelona, 1966, E. Ripoll Perello, ed., 67–77, Diputacion Provincial de Barcelona, Instituto de Prehistoria y Arqueologia, Barcelona, Spain.



France. Spain. Europe. Paleolithic art. Sign motif(s).



LMRAA.



Leroi-Gourhan, André, 1968. The Art of Prehistoric Man in Western Europe, 543 pgs, Thames & Hudson.



France. Europe Paleolithic cave paintings. Translation of Préhistoire de l’art occidental.



Melvyl (UCB Anthropol: Call No: N5310.L412:).



Leroi-Gourhan, Andre, 1972. “Considerations sur l’Organisation Spatiale des Figures Animales dans l’Art Parietal Paleolithique” in Santander Symposium Symposium Internacional de Arte Rupestre, Santander–Asturias, 14 al 20 de Septiembre 1970, 281–308, Union Internationale des Sciences Prehistoriques et Protohistoriques, Madrid, Spain.



Europe. Paleolithic cave art. Setting: Spatial organisation.



LMRAA.



Leroi-Gourhan, A., 1976. “L’Art Paleolithic en France” in La Prehistorie Francaise, 741–748, CNRS, Paris, France.



France. Europe. Paleolithic art.



APGODQ.



Leroi-Gourhan, A., 1976. “Sur les Aspects Socio-Economiques de l’Art Paleolithique” in L’Autre et l’Ailleurs. Hommage a Roger Bastide, Poirier, Jean & François Raveau (eds.), 164–168, Berger-Levrault, Paris, France. ISBN-10: 2701301041 ISBN-13: 978-2701301044.



Europe. Paleolithic art.



Biblio, Internet.



Leroi-Gourhan, A., 1977. “L’Prehistorien et le Chamane” in Etudes Chamaniques L’Ethnographie numero Special, vol. 74–75: 19–25.



Europe. Paleolithic art. Shamanism.



Biblio.



Leroi-Gourhan, André, 1978. “Reflexions sur les Signes Geometriques dans l’Art Paleolithic. France. Espagne” in Courrier du CNRS, hors-serie, (27): 9–14.



France. Spain. Europe. Paleolithic art. Geometric sign motif(s).



UVAP.



Leroi-Gourhan, A., 1980. “Les Debuts de l’Art” in Colloques Internationaux du CNRS. Les Processus de l’Hominisation, (599): 131–132.



Europe. Paleolithic art. Origins of art.



Biblio.



Leroi-Gourhan, André, 1981. “Les Signes Parietaux comme “Marqueurs” Ethniques” in Altamira Symposium. Actas del Symposium Internacional Sobre Arte Prehistorico. Madrid, Asturias, Santander, 1979, 289–294, Ministerio de Cultura, Dirección General de Bellas Artes, Archivos y Bibliotecas, Madrid, Spain. ISBN: 84-7483-182-2.



Europe. Paleolithic art. Sign motif(s).



Dialnet.



Leroi-Gourhan, Andre, 1982. The Dawn of European Art: An Introduction to European Cave Painting The Imprint of man, 77 pgs, Cambridge University Press, Cambridge, England.



Europe. Paleolithic cave art. Technique, form, space, animation and time, message, actors, content of the message.



BIBLIO, PRANSA, Melvyl (UCB Anthropol: Call No: GN772.2.A1.L4713 1982 *c2 copies: ), LMRAA.



Leroi-Gourhan, Andre, 1982. “The Archaeology of Lascaux Cave” in Scientific American 246(6): 80–88, New York, New York.



Lascaux, Montignac, Dordogne, France. Europe. UPPER PALEOLITHIC.



Biblio.



Leroi-Gourhan, André, 1983. “Les Entités Imaginaires: Esquisse d’une Recherche sur les Monstres Parietaux Paleolithiques” in Homenaje al Prof. Martin Almagro Basch I: 251–263, Ed. Ministerio de Cultura, Madrid, Spain. ISBN: 84-7483-347-7.



France. Europe. Paleolithic art.



Dialnet.



Leroi-Gourhan, Andre, 1984. “Avant-Propos” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 3–8, Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.



France. Europe. Paleolithic cave art.



LMRAA.



Leroi-Gourhan, Andre, 1984. “Grotte de Lascaux” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 180–200, Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.



Grotte de Lascaux, Montignac, Dordogne, Vezere, France. Europe. Paleolithic cave art. Fauna, animal, bison, auroche, deer, ibex, feline, phallic human adjacent to bird-headed staff, horse, abstract, geometric sign motif(s).



LMRAA.



Leroi-Gourhan, A., 1984. “Le Realisme de Comportement dans l’Art Paleolithique d’Europe de l’Ouest” in La Contribution de la Zoologie et de l’Ethologie a Interpretation de l’Art des Peuples Chasseurs Prehistoriques, Actes du 3e Colloque International de la Societe Suisse des Sciences Humaines, Sigriswill, 1979 H.-G. Bandi, W. Huber, M.-R. Sauter and B. Sitter, eds., 75–90, Editions Universitaires, Fribourg, Germany. ISBN-10: 2827102714 ISBN-13: 978-2827102716.



Europe. Paleolithic art. Style. Realism.



Biblio.



Leroi-Gourhan, Andre, 1984. “Grotte de Cheval” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 292–295, Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.



Grotte de Cheval, Bourgogne, Yonne, France. Europe. Paleolithic cave art. Mammoth, horse, deer, animal motif(s).



LMRAA.



Leroi-Gourhan, Andre, 1984. “Reflexciones, Metodologicas en Torno al Arte Paleolitico” in Simbolos, Artes y Creencias de la Prehistoria Artes, Técnicas, Humanidades, vol. 3: 414–436, Ediciones Istmo, Madrid, Spain. ISBN: 8470901249, 9788470901249.



Europe. Paleolithic art.



Biblio, Internet.
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Abstract: “The aim for this paper is to analyze and publish for the first time the marks revealed on the ivory pendant from the Middle Magdalenian level of the Cave of Abauntz. The iterative series of multiples of seven (series of 14 marks) would suggest us the classical interpretation on “lunar calendars” by Marshack. Similar artefacts fromour excavations, previously published just in a slight way, are also analysed in this paper: the shard from Chaves cave and two other items from Abauntz: a rib with 7marks and a pendant manufactured out on a hyoid bonewith two series consisting of 13/14 marks. It is quite exceptional the iterative series of multiples compounds of 7 over other 4 pendants made on hyoid bones dated on the Magdalenian Cantabrian Period: two of them from La Güelga and the other two from Tito Bustillo. Other examples from Estebanvela or Pair non Pair are used here as a reference.”
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Abstract: “A recent paper discussing the arrival of modern humans into Australia 50 ka argues that rock art was one of a suite of behaviours which would have facilitated the colonization of the most arid continent on earth. In this paper we discuss the social mechanisms and likely art correlates for that behaviour. The distribution of Australia’s earliest art throughout the arid zone -and its cultural continuity in that environmental context- are discussed.”



Dialnet.



McDonald, J. and Veth, P., 2012. “Pleistocene Rock Art: A Colonizing Repertoire for Australia’s Earliest Inhabitants” in L’Art Pleistocene dans le Monde/Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, Vol. LXV–LXVI, Book: 172–173, CD: 991–1000, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Australia. Pleistocene (Paleolithic) rock art.



Biblio, LMRAA.



McDonald, Joan F., 1994. “Identifying Great Auks and Other Birds in the Palaeolithic Art of Western Europe: A Reply to d’Errico” in Antiquity 68(261): 850–855, Antiquity Publications, Cambridge, England. ISSN 0003-598X, 1745-1744.



Grotte Cosquer, France. Europe. Great Auk motif(s). Paleolithic art. Reply to d’Errico.



Abstract: “The craft of bird-watching lies in the distinctive look any bird has, so it may be recognized even from a passing glimpse. That may help with identifying the prehistoric birds captured as passing glimpses for us in Palaeolithic pictures.”



Internet.



McNeil, Linda, 2010–2011. “Social Memory Inscribed in Rock Art: Bear Restoration Complex in Pleistocene-Holocene Transition Siberia and North America” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 327–327, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Russia, Siberia. North Asia. North America. Pleistocene (Paleolithic) - Holocene transition. Bear Ceremonialism.



Dialnet.



McNeil, L., 2012. “Social Memory Inscribed in Rock Art: Bear Restoration Complex in Pleistocene-Holocene Transition Siberia and North America” in L’Art Pleistocene dans le Monde/Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 326–327, CD: 1905–1923, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Russia, Siberia. North Asia. United States. North America. Pleistocene (Paleolithic) - Holocene transition. Bear motif(s).



Biblio, LMRAA.



Mederos Martín, Alfredo, 2010–2011. “Hugo Obermaier, el Duro Camino hacia la Cátedra de Historia Primitiva del Hombre (1877–1922)” in Boletin de la Asociacion Espanola de Amigos de la Arqueologia, vol. 46: 235–260, Asociacion Espanola de Amigos de la Arqueologia, ISSN: 0210-4741.



Spain. Europe. Paleolithic art. History of research. Hugo Obermaier.



Dialnet.



Medina, María Ángeles, Cristo, Araceli, Romero, Antonio and Sanchidrián Torti, José Luis, 2010–2011. “Otro Punto de Luz. Iluminación Estática en los “Santuarios” Paleolíticos. El Ejemplo de la Cueva de Nerja (Málaga, España)” in Symposium 1: L’Art Pléistocène dans le Monde Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 40–41, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Cueva de Nerja, Málaga, Spain. Europe. Paleolithic art. Light. Illumination.



Abstract: “Si no conocemos los puntos de luz utilizados en las cavidades, reconstruiremos la Historia a través de otro escenario. La morfología en la inmensa mayoría de las cuevas decoradas durante el Pleistoceno en Andalucía, nos ha hecho plantearnos cómo sería su iluminación. Una cueva abrupta, con grandes precipicios, ¿seríamos capaces de transitarla con una lámpara móvil o antorcha encendida portada en la mano? En Cueva de Nerja existen concavidades en el suelo, estalagmitas cóncavas y truncadas que presentamos como probables puntos de luz fijos, junto a los tradicionales “foyers”. Analizamos este tipo de iluminación, la relación entre esos puntos y su posible significación dentro del paisaje subterráneo, aportando dataciones del carbón encontrado en su interior.”
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Abstract: “Traditionally, studies of Palaeolithic cave art have largely ignored or directly overlooked the red marks of anthropogenic origin that do not belong to figurative categories, in spite of their importance in quantitative terms in this type of art. This paper highlights their importance for better understanding the significance of the cave remains commonly classified as “rock or cave art.” To this end, we analysed these marks directly in a number of caves (Etxeberri -Pyrénées-Atlantiques, France-, Lumentxa -Bizkaia, Spain-, Morrón -Jaén, Spain- and Nerja -Málaga, Spain-). This allowed us to differentiate between intentional and other incidental or involuntary red marks. Furthermore, depending on the intrinsic and extrinsic characteristics of these marks, as well as information provided by archaeological and ethnographic findings, we related them to the body painting of their authors. Therefore, an identifiable part of the red marks so common in Palaeolithic cave art (and which could therefore not be considered as art sensu stricto) seems to be produced involuntarily. This could be related with the customs of the Palaeolithic groups attested by the archaeological record, as the frequentation of the innermost areas in the caves or as the decoration their bodies with ochre-based paint.”
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Abstract: “This paper presents the currently-available archaeological findings of the General Project on Interdisciplinary Research Applied to the Conservation of the Nerja Cave (2008–2014), focussing on the in-depth study of the cave’s decorated galleries. New technologies, coupled with the use of an interdisciplinary approach, have highlighted numerous traces of human presence, of various kinds and dating from various periods. These traces are indicative of the range of underground activities taking place especially during the Upper Palaeolithic. The paper also presents preliminary findings regarding the chronological data obtained from these inner galleries, placing them within their external occupational context and within the Iberian Mediterranean regional sequence.”
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Abstract: “Integrated signs in the Cueva de la Pileta were analysed at different field depths. Following initial exa-mination of the structure and composition of these signs, categorised ideomorphically as simple or complex, an analysis was made of the syntax to which each abstract element belongs, paying particular attention to the combi-nation of certain abstract elements with others within the same compositional framework. Analysis then focussed on the placing of these signs in the underground medium, i.e. on topo-iconographic issues. Finally, analysis was extended beyond the cave itself to address regional and supraregional transfers.”
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Abstract: “This study examines 100 charred plant macroremains from the inner galleries of Cueva de Nerja in order to better understand the context of Palaeolithic rock art and obtain information about possible lighting systems. The remains were retrieved on the surface, very close to Palaeolithic cave paintings, and also from inside possible points of fixed lighting. The predominant wood-type is Pinus sp., especially Pinus tp. sylvestris/nigra. The taphonomic alterations recorded are attributable to the combustion process (vitrification and cracks), the possible gathering of dead wood (fungal hyphae/mycelia), the use of branches and twigs (reaction wood) and the burning of resinous taxa (resin marks). The identification of a vegetative bud of Pinus sylvestris furnishes information about the use of tree branches, as well as the time of year at which the Cueva de Nerja may have been frequented by prehistoric groups.”This study examines 100 charred plant macroremains from the inner galleries of Cueva de Nerja in order to better understand the context of Palaeolithic rock art and obtain information about possible lighting systems. The remains were retrieved on the surface, very close to Palaeolithic cave paintings, and also from inside possible points of fixed lighting. The predominant wood-type is Pinus sp., especially Pinus tp. sylvestris/nigra. The taphonomic alterations recorded are attributable to the combustion process (vitrification and cracks), the possible gathering of dead wood (fungal hyphae/mycelia), the use of branches and twigs (reaction wood) and the burning of resinous taxa (resin marks). The identification of a vegetative bud of Pinus sylvestris furnishes information about the use of tree branches, as well as the time of year at which the Cueva de Nerja may have been frequented by prehistoric groups.”
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Abstract: “Lussac-les-Châteaux dans le département de la Vienne en Poitou-Charentes. C’est un grand abri sous roche, ouvert plein sud. Le site comporte un seul niveau d’occupation attribué au Magdalénien-Moyen (14200 BP). Le site a été fouillé dans les années 1930 et peu d’informations sur la répartition spatiale des pièces ont été enregistré. Le mobilier archéologique est bien conservé (grâce a la situation topographique et aux condition géologiques) et abondant. Il témoigne d’une station de base, choisie par les préhistoriques pour des séjours de long durée. Les vestiges témoignent du débitage, l’utilisation et la modification des outils en silex, du travail de l’os et des matières dures animale, mais aussi de la fabrication de parure et de l’activité artistique. La catégorie la plus étonnante sont les pierres gravées avec plus de 2000 pièces. Elles ont été posé au centre du travail présenté ici. Les pierres gravées de La Marche, essentiellement des plaquettes calcaires et quelques galets, portent, en plus d’innombrables traits gravés des traces d’utilisation, de manipulation, de fracturation et de recyclage comme élément de construction et d’aménagement du site. Contrairement aux plupart des représentations pariétales des grottes ornées, ces pierres se situent au sein d’un site d’habitat où se déroulaient toutes les activités domestiques du quotidien. Les gravures sont fines (souvent moins de 1mm de largueur) et se superposent formant parfois des véritables palimpsestes. Elles une offrent grande une richesse iconographique. Quelques motifs géométriques isolés et des ensembles de traits gravés intentionnellement mais sans figuration intelligibles, forment le corpus abstrait de l’ensemble. Essentiellement figuratif, les gravures de la Marche sont composées de plus de 150 figures humaines (à une exception de profil) qui rendent ce site unique en Europe pour le Magdalénien. Cette originalité est souligné par le fait du détail et la fidélité des représentations aux modèles naturelles. On distingue des éléments de vêtements de parures, les coiffures sont représentés de manière détaillée et, surtout, les graveurs ont élaboré les profils des personnes jusqu’à leur donner des expressions spécifiques (cris, sourire, etc.). L’observateur regarde un portrait, la représentation d’un être humain spécifique, et non seulement une représentation humaine. La présente étude souligne ce caractère de personnalisation des motifs figuratifs de La Marche. Il apparait que, non seulement les humains, mais aussi des figurations animales ont été réalisées de telle façon à confier aux individus une attitude ou expressions tellement spécifiques que, au delà de l’identification de espèces, une analyse comportementaliste peut être envisagée. A travers de quelques exemples, il apparait que les représentation livrent des informations sur la perception et la connaissance de l’Autre (animal ou humain), sur la connaissance et le comportement, sur les modes de vie et sur ses relations entre les individus.”
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Abstract: “Archaeologists have been interested in the survey and analysis of mobile works of Paleolithic art since their discovery during excavations in the 19th century.Examples of mobile art — made of stone, bone, antler, ivory or clay—are often found as weathered fragments with surface wear that makes the reading of these objects difficult. Since the 19th century, archaeologists have used photography, direct tracing, and oblique light to decipher the marks of the artists. Modern tools and techniques for analysis have continued to evolve. Since the early 1980s, optical and electron microscopy have been used in the analysis of the finest traces. From the 1990s on, 3D laser scanning (30 years after its invention) has been used in all fields of archaeological research. Many techniques followed, quickly evolving. Today, we face an explosion of the techniques in the field, which offer more and more precision and rapidity that can be useful in archaeological research if applied in the service of well-reasoned lines of inquiry. This study focuses on two engraved bones from the Magdalenian period. The main aim of the study was to understand the objects, their history and role in the prehistoric context, and their means of production. Ultimately this study informed the conservation, handling, and interpretation of the objects in the museum environment. A secondary result of the study is an evaluation of the means of analysis in research on cultural heritage. Over the years many objects have been the subject of high-resolution digital photography, infrared photography, ultra-violet photography, RTI, digital microscopy, and microtopographical scans based on axial chromatism. The feedback of our experience of ten years of 3D approaches provides insight into the evolution of devices and software, and indicates which innovations are of the most value to the field of archaeological study and how their use in combination may yield optimal results.”
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Le Moulin de Laguenay, Lissac-sur-Couze, Corrèze, France. Europe. Paleolithic art. Gravettian. Red spots, hand stencil motif(s).



Abstract: “Presented here is the so far unique discovery and interpretation of an occupation area directly associated with Upper Palaeolithic cave paintings. The paintings, of red spots and hand stencils, overlook two hearths with selected flints. There were also fragments of stalactite, deduced by analysis and experiment to be waste products from the manufacture of beads. The authors deduce that the hearths and their assemblage complement the ritual nature of the paintings.”
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Abstract: “From an evolutionary perspective, three theories account for the emergence of the visual arts. The first states that visual art, like the peacock’s tail, arose as a sexual strategy to acquire mates. The second, sees visual art as a communal practice, originated in ritual ceremony. The third theory contemplates a neurocognitive change that allowed modern humans to conceive visual art at some point during the late Pleistocene. While all three explanations raise interesting points, a reassessment is clearly needed. As an alternative, I suggest exploring the role of visual art in evolution as a communicative signal and an instance of human material culture.”
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Abstract: “Este trabajo intenta comparar las manifestaciones artísticas rupestres y mobiliares que se producen durante el Paleolítico, con una especial referencia a la Península Ibérica. Tal comparación se establece en cuanto a los elementos externos o descriptivos, como técnicas, convenciones, cronología, espacio físico, asociaciones, etc.; pero también en cuanto a sus componentes internos o estructurales, como la concepción del tiempo y el espacio, el movimiento o la motivación. Resulta de tal comparación una serie de similitudes en el ámbito externo entre el arte rupestre y una parte del arte mueble. Sin embargo, el análisis interno nos muestra a ambos artes como dos manifestaciones radicalmente diferentes.”



Dialnet, BARAMP, Refdoc.fr.



Menéndez Fernández, Mario, 2003. “Arte Prehistórico y Territorialidad en la Cuenca del Río Sella” in El Art Prehistorico desde los Inicios del Siglo XXI: Primer Symposium Internacional de Arte Prehistorico de Ribadesella, Primer Symposium International de Arte Prehistorico de Ribadesella, 2002, Rodrigo de Balbin Behrmann and Primitiva Buena Ramirez, eds., 185–199, Asociacion Cultural Amigos de Ribadesella, Ribadesella, Portugal. ISBN: 84-921909-8-1.



Cueva del Buxu, Cueva de la Guelga, Cuenca del Río Sella, Spain. Europe. Territoriality. Paleolithic art. Mobiliary (portable) art.



Dialnet, LMRAA.



Menéndez Fernández, Mario, 2016. “Arte Rupestre Paleolitico en la Cueva del Buxu (Asturias, Espana), en el Centenario de su Descubrimiento/Paleolithic Cave Art in Buxu Cave (Asturias, Spain), in the Centenary of His [sic] Discovery” in Cuadernos De Arte Prehistórico 2: 7–31, Centro de Arte Rupestre Moratalla, ISSN: 0719-7012.



http://www.cuadernosdearteprehistorico.com/gallery/1%20oficial%20articulo%20dr.%20mario%20%20menendez%20fernandez%20num%202%202016.pdf (accessed on 16 July 2017).
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Biblio, Dialnet.



Moro Abadía, Oscar and González Morales, Manuel R., 2006. “L’Analogie et la Représentation de l’Art Primitif à la fin du XIXe Siècle” in L’Anthropologie 109(4): 703–721, Masson, Paris, France. ISSN: 0003-5521.



http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232005%23998909995%23613073%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVersion=0&_userid=10&md5=9e54a298f0c73b10bbf92c7b475f0fc5 (accessed on 19 August 2011).



Australia. Americas. Europe. Paleolithic art. Primitive art. Prehistoric art. Analogy.
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Abstract: “An analysis is made of the original works of Palaeolithic Cave Art in Cantabrian Spain, starting from the theoretical and practical knowledge of the making of plastic works of art The analysis is based on the direct observation of the paintings, trying to flnd out the purposes and the technical solutions that the Palaeolithic men choose to give form to their ideas, and in this way trying to get closer to the artistic heart of these paintings.”
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Abstract: “La modélisation de l’art paléolithique par André Leroi-Gourhan, dans les années 1960, s’est heurtée ces dernières années aux découvertes d’ensembles ornés comme Cosquer, Chauvet ou Cussac, respectivement en 1991, 1995 et 2000. L’investissement techno-stylistique et les âges de certaines figures de ces cavités ont participé à la remise en question d’un système reste l’absolue référence pendant près de quarante ans. Ces nouvelles découvertes ont ouvert la voie à une nouvelle perception des dispositifs pariétaux « anciens », impliquant leur réexamen critique. Dans la mesure ou les Aurignaciens de Chauvet n’avaient pas de limite technique, leurs choix thématiques et stylistiques revêtent une importance décisive.”
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Abstract: “L’art des cavernes préhistoriques, depuis les origines (Chauvet) jusqu’au Magdalénien (17 000 ans environ), révèle une grande variété associée à une totale liberté esthétique. Tout l’art qui suivra, ainsi que toutes ses techniques, y figure déjà en germe. Au Magdalénien, l’art deviendra rigide et répétitif. Et si cette évolution traduisait des changements dans les sociétés dont il est un reflet des désirs et des croyances? L’étude des représentations symboliques rejoint ici celle des cultures matérielles pour proposer un modèle d’évolution des sociétés préhistoriques beaucoup plus réaliste et proche des réalités ethnographiques que par le passé. Une nouvelle approche de l’art préhistorique.”
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Abstract: “The study of the Bernoux cave (Dordogne, France) started in 2011 is a part of the current trend for the critical re-examination of the ante-Magdalenian decorated caves. This approach bases itself on the new look at these periods enabled by the discoveries in the 1990s of the major sites in France such as Chauvet (Ardèche), Cosquer (Bouches-du-Rhône), Cussac (Dordogne) as well as La Garma (Cantabria, Spain). The Bernoux cave, with its original thematic and shape characteristics, represents a perfect site for the confrontation of its graphic data with these new discoveries.Situated in Bourdeilles, the cave opens at the foot of a small steep slope which lines the major bed of the Dronne river. It was discovered at the beginning of 1920s and was the object of a study by Denis Peyrony, who realized the first inve-tory of the representations as well as an excavation at the entrance of the cave. The cave is constituted of the unique gallery which develops itself in a rectilinear way on about twenty meters, and the rock art representations are located in its first part. Originally including three documented figures (a mammoth, a rhinoceros and a bear, to resume the most collectively accepted identifications), in the current state of the study the inventory listed twenty-three graphic entities among which are six identified animal representations and four non-identified. New discoveries and parallels with the already known images allowed to carry out the precious data for the cultural and chronological insertion of the cavity, especially for taking into consideration the fact that the known archaeological material in the cavity provides very succinct information. Indeed, the excavations carried out by Denis Peyrony in the 1930s supplied a very brief material (62 pieces only), such as Mousterian elements and other ones, probably stemming from the first phases of the Upper Palaeolithic. The re-examination of the walls of the Bernoux cave enabled several major graphic discoveries. The first one concern the entrance panel, which represents the main panel of the cave. Next to the first mammoth, which remains the most characteristic by its outline, two others were identified. One of them is attached to the first one and represents similar proportions (around 80 cm wide); the second one is situated in a lower register of the wall and has a briefer outline. At least, from the big rhinoceros remains only the head. At six meters from the entrance, the face previously known as a bear has been proved to be a feline. This new identification was enable by the graphic and computer graphic processes, in particular with the 3D modelling by photogrammetry, which allowed to spread the modern soot which incommode the reading, as well as the redrawn contemporaries which provides the illusion of the engraved outlines. The new rep-resentations reading is based on the lengthened and choked shape of the head.Beyond this entry panel, another concentrated area with Palaeolithic images was found where lines had already been located by other researchers (Delluc and Delluc, 1979). Ten meters from the entrance left wall, at the level of a contrac-tion, is indeed located a panel including several engravings made from a different technical characteristic than those known up to date. Among them we could mention for example a head of a small-sized horse (about ten centimeters only) marked by the absence of anatomical details. The discovery of totally new paintings diversified the technical outfit on the walls of the Bernoux cave. Two panels of red outlines were localized; the first one on the right wall showed the presence of signs (dots and lines) and of a continuous outline which the nature remains indeterminate (an incomplete triangular sign, possibly an animal head). These paintings distinguish themselves from natural red lines and let imagine, in their very vestigial state, a palaeolithic pictorial group of a bigger scale. Today the Bernoux cave represents a significantly renewed rock art device which namely includes signs, new paintings and engravings, among them some of a technical characteristic unknown in the cave before. All these elements shows a rather rich cave, a homogeneous thematic and stylistic horizon proper to the ante-Magdalenian phases, and more particularly to the Aurignacian. The contribution of the representations study is indisputable, especially in the poor and succinct context of archaeological materials, and highlights the importance of re-examination of decorated caves to understand better the cultural panorama of Upper Palaeolithic first societies in Europe.”
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Abstract: “The cave’s archaeological context is now an essential aspect for researches about the symbolical productions of prehistoric societies. In the same way that Michel Lorblanchet thought of a complete archaeology of ornamented caves, the actual studies of prehistoric representations must not be conceived without taking in account all of the human traces identified within the cave. One of the main problems that arise for most of the European Upper Palaeolithic’s caves is the difficulty of linking them to some reliable chronological sequence. Without charcoal drawings and having limited possibilities for indirect dating, the research must then include archaeological, geomorphological and sedimentological data for a better understanding of the painting’s and engraved entities’ context. Bernoux’s cave is an interesting case to compare data provided by these different fields of research. Located in the right bank of the Dronne River in Dordogne, it opens on a hillside and develops itself along a diaclase of twenty meters. Discovered in 1929, it was excavated almost immediately by Denis Peyrony. The cave walls were re-examined in 1979 by Brigitte and Gilles Delluc. In 2011, the start of new research program led to a significant renewal of the graphical corpus (from 3 to 11 pictures and more than twenty engraved entities). Several surveys were carried out into the cave and gave a fresh overview of the inner parts and its surroundings. The discovered remains enlarge the vision of the human settlements provided by the data of the 1930s. Thanks to a cross analyse of the different types of data (with a large place given to geomorphology), activities and settlements at the Bernoux’s cave came to a better understanding. This paper aims to present the main results obtained since 2011 as well as to discuss the value of each approach and their contribution to link the Bernoux’s cave to the European Upper Palaeolithic’s chronology.”
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Abstract: “It is generally accepted that the caves of Lascaux and Gabillou (Dordogne) are strongly related. The assumption is based on shared characteristics such as the presence of compartmentalized quadrangles in both caves and a general trend to represent strongly animated animal figures, in addition to other common stylistic features. However the archaeological data do not corroborate their absolute contemporaneousness, since the most recent 14C dates obtained by AMS indicate a difference of about 1600 calendar years between the two caves. In order to estimate quantitatively their degree of similarity, we have carried out a statistical analysis concerning the morphology of horses, the most abundant species in both caves. 51 complete representations of horses (13 from Gabillou and 38 from Lascaux) were described by means of 25 morphological criteria such as the presence of sense organs (eye, nostril, mouth, ear), the design of mane and tail, the perspective of the legs and the treatment of their extremities, some elements of animation, the tendency towards microcephaly, etc. The resulting table was submitted to multidimensional analysis (Factor analysis and Hierarchical ascending classification). The analysis shows a clear-cut separation of the figures into two groups, one being almost exclusively composed of horses from Lascaux and the other one almost exclusively composed of horses from Gabillou. The reason for this partition lies clearly in the different treatment of the limbs: complete limbs in natural perspective with hoof and fetlock at Lascaux; only one leg per pair (or more rarely two legs in a frontal view), with an open-ended or pointed extremity at Gabillou. On the other hand, the microcephalic trend (defined as heads measuring less than one half of the normal size with respect to Przewalski horse) is exclusively present in Lascaux. Thus, the two groups are well defined by clearly opposed properties facilitating their identification. In Lascaux, horses belonging to the “Gabillou group” are exceptional and this is also true for horses belonging to the “Lascaux group” in Gabillou. However the few examples where both types of animals are «mixed» in the same panels are particularly noteworthy because horses with “exogenous” characteristics appear to be fully integrated in homogeneously conceived compositions. They do not seem to be intrusive additions devoid of any link to the composition (cases of the “panel of the Stable” in Gabillou; “Panel of the Imprint” and “Panel of the Great Black Cow” in Lascaux). This is a strong argument in favour of the strict contemporaneousness of both types of horses and therefore of the contemporaneity of both sites. This led us to the hypothesis that the cave art was elaborated simultaneously in Lascaux and Gabillou, during a period of time that could be situated at the end of the Upper Solutrean or at the very beginning of the Magdalenian. The oldest date known for Lascaux, 18600 BP (22220 cal BP) is in keeping with this assumption. Arguments for this assumption can be found in the artistic context of contemporary sites. During this period, the most usual design for quadrupeds is to represent one leg per pair or, less often, two legs in a frontal view, and to leave the extremities unfinished (open-ended or ending with a point). Examples of these features are widely distributed in the caves of Ebbou and Cosquer, in the open air rock art sites at Foz Côa (Portugal), and on the engraved slabs from Parpalló (Valencia). Gabillou is a good example of this trend. At the same date, Lascaux appears as very innovative since the animals are systematically represented with a true perspective of the limbs separated in two planes and with particular attention paid to the extremities. This new trend probably found its origin in the high reliefs from Rocde-Sers and Fourneau-du-Diable, attributed to the Upper Solutrean (again in agreement with the proposed date). Our assumption has a social and anthropological consequence because it implies that the group who worked principally in Gabillou and the group mainly responsible for the Lascaux paintings and engravings were in contact. We cannot affirm that the same artists worked in both caves but, at least, the artists of each cave had a knowledge of the habits and practice of the artists working in the other. They probably belonged to the same social network and shared many cultural features. The stylistic characteristics which differentiated them were probably specially designed to maintain their individuality and independence, the main function of style being to act as an identity marker. The fact that Lascaux and Gabillou are located 60 kms apart in different valleys is compatible with the scheme of two interacting but independent neighbouring groups. A more general consequence of our observations concerns the role of form and style in the meaning of Palaeolithic Art. It is highly improbable that the association of horses with different formal and stylistic characteristics in the same panels might be meaningless. It is likely on the contrary that the different manners of representing a horse were recognized by the viewers as a means of identifying the artist’s origin. Moreover, it is possible that the association of animals of different styles in the same panel was considered as a symbol for the meeting of different human groups. In other words, a semantic content was probably attached to form in Palaeolithic cave art and style was probably a component of the semiotic system. It is possible that the two distinct ways of representing a horse were part of a larger system of complementary oppositions including the monumentality of Lascaux compared with the narrow gallery of Gabillou, the abundance of reindeers in the latter and their scarcity in the former, etc. Both sites were probably complementary in a complex s stem of social and symbolic intercourse.”
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Abstract: “Colours were always part of human life. First pigments appear in archaeological contexts of the Early Palaeolithic. It is hard to establish if their use was only practical or if they had symbolic meaning also. Later on, the symbolic value of colour became a more and more important part of human life and creativity. To the people with normal eyesight, colours represent a strong emotional stimulant, which influences psychical and physical well-being. Because of their direct influence on human subconsciousness colours become powerful symbols and added strong emotional sensation to the rock art.”
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Abstract: “New discoveries of cave art at Chauvet and elsewhere have produced radiocarbon dates which may seem startlingly early and demand dramatic revision to the traditional stylistic sequence. The authors warn that the radiocarbon dates may themselves need better validation.”
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Abstract: “Over the last decade several dozen direct dates on cave art pigments or associated materials have supplemented more traditional style-based attempts to establish a chronological (and developmental) scheme for cave art. In the “post-stylistic” era an holistic integration of pigment “recipe” analysis, formal stylistic analysis and direct chronometric dating have been applied to a handful of dates. Here, we examine the state-of-the-art of Palaeolithic cave art dating, with particular emphasis on certain radiocarbon and Uranium-series projects. We examine the relative successes and weaknesses of this cutting edge science. We conclude that there are several weaknesses in current applications that are in serious need of addressing. Issues of sample contamination and of the heuristic relationship between materials dated and the production of the art are particularly problematic. It follows that one should at present be very cautious about straightforward interpretations of apparent “dates” of cave art.”
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Abstract: “Caves are a particular environment with singular geophysics properties. It is an environment which offers an exceptional preservation and in which registers, in the mineral matrix, the mark of the slightest gesture which is realized there. Assidument frequented in the upper Palaeolithic, numerous cavities contain varied vestiges of the human passage.The parietal Art is one of the marks, sometimes spectacular, of this frequentation.Other vestiges (marks, objects, arrangements…) are there also observable. Often less visible, less spectacular because using more common elements, the interest of these vestiges, in the understanding of the prehistoric behavior, was late recognized in the history of the discipline. Among these diverse tracks of human activities, and following upon the works initiators on the subject (Bégouën et Clottes, 1981; Clottes 2007 et 2009), we are interested here in the deposits of objects in rock face. No in-depth and crossed study on a large scale of this phenomenon had been led up to here.The various realizations of these gestures of deposits, their fundamental constituents, the cultures and the concerned territories as well as the deepening of the knowledge of the human behavior in decorated caves through the study of these gestures were the main axes of our research.We so identified the presence of these gestures of deposits in about forty decorated sites distributed on the French-Catabric space during all the upper Palaeolithic. We essentially based the construction of our method of study and our analysis on the exhaustive and contextualised study of these deposits in six French sites: Blanchard, Foissac, Gargas inférieure, Gargas supérieure, Le Mammouth et Le Pigeonnier. The priority was for us to propose an interpretative reading of the behavior at the origin of these deposits. The animal hard material (in the state of fragments), and to a lesser extent the flint and the ochre, are the essentially constituent elements of these deposits. The results show that these last ones are omnipresent in the decorated caves. They are not however all completely comparable. We were able to bring to light various categories of gestures of deposits. Most are deliberate but underlain by different motivations (symbolic, pragmatic, personal…). We identified four symbolic practices where the deposit is a medium allowing a connection (« reliance ») with the Invisible through the rock face - receptacle.These practices (very frequently observed in the Magdalenian and in the Gravettian) are fundamental symbolic behavior which motivate the frequentation of cavities by these prehistoric populations during all the upper Palaeolithic. They are intimately bound with the lifestyles, with the cultural traditions and with the cosmogony of the prehistoric societies. These prehistoric practices can be envisaged according to the idea of a possible affiliation in some of the big universals which participate in the symbolic common fund, and even spiritual, in the humanity.”



UVAP, Internet.



Pfeiffer, John E., 1983. “Was Europe’s Fabulous Cave Art the Start of the Information Age” in Smithsonian, vol. 14(1): 36–45, Smithsonian Institution, Washington, D.C.



Europe. Paleolithic art. Dramatization. Initiation.



LMRAA (photo copy), Internet.



Picard, Jacques, 1997. “Le Cheval Pommelé de Pech-Merle” in Bulletin de la Société Préhistorique Française, vol. 94(4): 471–482, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1997_num_94_4_10721# (accessed on 5 October 2011).



Pech-Merle, France. Europe. Paleolithic art. Dappled horse motif(s).



Abstract: “The paper deals with the significance for present-day man of the prehistoric picture depicting dappled horses at Pech-Merle, France. We suggest interpretations for the dappling, the negative hands, the micro- cephalic heads and the rocky outline of the head. We demonstrate that the two horses are mirror images with meaningful significance. We propose that the two superimposed black and red pictures have a coherent and unified meaning. We show that the painted panel can be understood as a parable of the human condition and the basic feelings linked to primary confrontation with the world. We conclude that the significance of the painting for present-day man could well be close to its significance for prehistoric man.”
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Abstract: “Dr. Pales has pointed out that all representations of prehistoric horses show, some peculiar deformations. They are strong-figured, with short legs and small heads. François Rouzaud et alii (1992) have proposed the hypothesis that these deformations could be due to the «polar vision» of the paleolithic artists, who would have utilized a curvilinear perspective. The purpose of study described in this papier is to reevaluate the hypothesis, considering some new details and a different reference base: no longer the «ideal» Bourgelat horse, but the Przewalski horse, whose appearance is very close to that of prehistoric horses. Finally, we attempt to show that the study of proportions can be used neither to caracterize styles, nor to give them any precise chronological attribution. The deformations of represented horses are much too general phenomenon, derived from the optical properties of our way of seeing, which is commom to all Homo sapiens.”
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Abstract: “The decorated cave of Mayenne-Sciences (Thorigné-en-Charnie, Mayenne) is one of the eight caves or shelters attributed to the Upper Paleolithic in the North of France, with the caves of Gouy and Orival in Normandy, Boutigny, Le Croc-Marin and Les Trois Pignons in the Essonne Department, the Grotte du Cheval and the Grande Grotte of Arcy-sur-Cure in Burgundy. There are about 50 stylised representations in this cave, the chrono-cultural attribution is rather difficult because the archeological context is poor and the site of the cave excentric, far from the great areas like Perigord. After a short statement of what you may guess about the style of the representations in Mayenne-Sciences we try to draw up a synthesis of the sites of parietal art and furniture near Mayenne-Sciences, and to analyse further how to place Mayenne-Sciences within a figurative tendance flourishing during the ante-magdalenian era in Europe which we propose to call art de la silhouette. We show that the style of Mayenne-Sciences is not 50 particular, but that the originality of the style may be explained by the isolation of the cave at the border of the main prehistorical cultural tendances, as this is the case for other decorated caves, we list up. In conclusion this leads us to define the concept of grotte-limite (border-cave), I mean a decorated cave which represents the vision at distance, with caricatural character or not, of the parietal art of one specific region, as for example you must admit that there are similitude’s between Mayenne-Sciences and the caves of Pech-Merle and Cougnac, in the Lot Department.”
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Abstract: “The decorated cave of Mayenne-Sciences (Thorigné-en-Charnie, Mayenne) is characterized by four main features. It is geographically isolated, far away from the main regions such as Aquitany and Lot. It is culturally isolated since it belongs to the series of nine caves or shelters attributed to the Upper Palaeolithic in Northen France, like the caves of Gouy and Orival in Normandy, Boutigny, Le Croc-Martin and Les Trois Pignons in the département of Essonne, the Grotte du Cheval and the Grande Grotte of Arcy-sur-Cure in Burgundy, and Church Hole in England. Now, apart from the caves of the Cure valley, the other series of artistic documents can all be attributed to the Magdalenian, while the radiocarbon datation of pigments obtained from a horse of Mayenne-Sciences goes up to about 25 000 years, that is to the Gravettian. It is archaeologically isolated, the sites were excavated a long time ago, so it is impossible to link the stratigraphic levels to those of the main sites of reference in Périgord or Poitou-Charentes. It is “aberrant” from the stylistic point of view as well as for the symbolic designs. After a thoroughly analysis and definition of the geological, archaeological and artistic contexts of the cave, each representation is precisely described. A survey of the sites where parietal art and mobiliary art were found in the close vicinity of Mayenne-Sciences, is following; then a deepen analysis enables us to set Mayenne-Sciences within a figurative bias mainly flourishing in Europe during the pre-Magdalenian which we propose to call “art de la silhouette “. It is demonstrated at the end that the “aberrant” feature of the decoration of Mayenne-Sciences is part of its isolation at the border of the main Prehistoric cultural currents (schemes ?) as it is for other examples of decorated caves. These caves can be put together under the concept of “grotte limite “, that is caves situated on the boundary of the influence of a special area which might be in the case of Mayenne-Sciences the Quercy.”
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Abstract: “For over 30,000 years, humans have decorated caves and rock walls. How to account for a phenomenon that continues today in some countries? Two competing theories. At that shamanism was very popular in recent years, opposes a new hypothesis: some cave paintings may depict myths of prehistory.”



Biblio, REfdoc.fr.



Pigeaud, Romain, 2006. “The Mayenne-Sciences Decorated Cave (Thorigne-en-Charnie, Mayenne. The Quercy in the West of France?” in International Newsletter on Rock Art, (44): 8–15, Comite International d’Art Rupestre, Foix, France. ISSN: 1022-3282.



Mayenne-Sciences Cave, Thorigne-en-Charnie, Mayenne, France. Europe. Upper Paleolithic art. Western-most painted cave in France.



LMRAA, RASNW4.



Pigeaud, Romain, 2007. “Determining Style in Palaeolithic Cave Art: a New Method Derived from Horse Images” in Antiquity, vol. 81(312): 309–322, Antiquity Publications, York, England. ISSN: 0003-598X, 1745-1744.



Parpallo, Spain. Europe. Palaeolithic, Aurignacian, Solutrean, Magdelenian. Paleolithic cave art. Horse (equid) motif(s).



Abstract: “How can we explain the variations and similarities of Palaeolithic art? Are we to suppose that European artists conformed to one great evolutionary sequence over 20 millennia? Or is the variation geographical, ideological or social? The author begins to address these big questions by deconstructing over 900 images of the horse, the animal most commonly depicted in European caves. He finds it possible to distinguish variations due to differences in live animals and due to differences in methods of representation – allowing the isolation of those few differences due to style. Applying this to a case study at Parpalló in Spain, he notes that the local sequence of horse images correlates with other cultural changes. Here is a method of great potential for revealing conservative and innovative trends.”
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Abstract: “Alain Roussot was a master of tracing. As abbot Breuil’s last student, he vigorously defended his teacher’s work and rose up against the criticisms judging his tracings imprecise and false. He began by refuting André Leroi-Gourhan’s theories, because they were based on a vague knowledge of the field, before subscribing to his system. André Leroi-Gourhan was careful about tracings, biaised according to him, and liked photos better. His analysis of decorated caves lacked of perception of details. Alain Roussot’s work reconciles theory with practice. Humble, with an amazing precision level in reading lines. Chary about too nice intellectual constructions. This is Alain Roussot’s heritage.”
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Abstract: “Paleolithic art is essentially naturalistic, I mean it represents above all animals and human beings, real or imaginary ones, the model being the anatomic reality. But there is an abstract component with geometric motifs or anarchic forms. Between figure and sign: there is a to-and-fro movement which will exist along the whole lasting of this art, it is between about 36000 and 9000 (Lorblanchet, 1989). In particular the silhouettes of animals will become more complex and similar to real animals, in a realism near to photography – on the other side they may be extremely stylized uneasy to identify. Thus there are representations of animals in an oblong form with fins, called « pisciforme » (Lorblanchet, 1993, Citerne, 2003). The problem is that this silhouette pointing out an aquatic way of live concerns fishes as well as cetaceans (Lee, Robineau, 2004) and seals (Airvaux, Mélard, 2006). For instance, there are three red drawings in the cave of Nerja (Spain) interpreted, following one author or another, as seals or fishes or dolfins. All depends, for us, if we want to identify the different marin mammals, on the willingness of the paleolithic artist to give some minimal informations for identification. Happily, in the major cases, this information can be found by the drawing of the head of the animal and by the proportions of the bodies. If you select strictly, as you will see, there are very few representations of cetaceans: three on objects, one on a wall. All this leads to ask some questions.”
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Abstract: “What are the beginnings of the human conception of death? The graves and funeral rites which we find and the figurative representations may give us some indications to be interpreted with caution.”
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Combarelles, Font-de-Gaume, Bernifal et Rouffignac, Dordogne, France. Europe. Paleolithic art. Mammoth, tectiform motif(s).



Abstract: “The paleolithic caves of Combarelles, Font-de-Gaume, Bernifal, and Rouffignac are situated in the Vézère valley, within a ten kilometre radius of Les-Eyzies-de-Tayac (24, France). Their early discovery, between 1901 and 1956, has led to numerous focussed studies bringing to light some specificities and similitudes but without proposing a more global picture of these major Western European art sites. This PhD attempts to do just this and will be concentrating on the two folloowing complementary aspects. 1°- Litlle is known of the art’s age and its chronological context wich is why it has become necessary to review the archeological data found in the caves. This will allow for a better understanding of the animal and human frequentation of the sites since the Pleistocene. The results differ from one site to another: At both Rouffignac and Bernifal, Upper Palaeolithic material is rare, whereas it is more abundant in Combarelles although difficult to corelate with the parietal art. At Font-de-Gaume, the disparity of the finds complicate eventual interpretations. The discovery in this cave of bear remains (Ursus spaeleus) exploited by man is an notable result of our research. 2°- The art of these caves share thematic and stylistic similarities (especially concerning the mammoth figures and tectiform signs) which justify comparative study. The coherence of certain panels (the scale, theme, technic, orchestration of the figures) suggest that they are the work of the same artist and serves as the basis of archeological references. Certain morphological variations of both mammoth and bison figures appear to be more apt than others to bring to light the relationship between the panels. An analysis of the animal themes and a statistical study of the figures’ morphological characteritics come to complete the argumentation.”



RASNW4, Internet.



Plassard, Frédéric, 2009. “Les Grottes à Mammouths et Tectiformes de la Vallée de la Vézère: Vers la Perception d’Une Province Préhistorique” in Symbolic Spaces in Prehistoric Art Territories, Travels and Site Locations. Proceedings of the XV World Congress UISPP (Lisbon, 4–9 September 2006), vol. 40, Session C28, François Djindjian and Luiz Oosterbeek, eds. British Archaeological Reports (BAR) International Series, (S1999): 33–38, Archaeopress, Publishers of British Archaeological Reports, Oxford, England. ISBN: 9781407305332.



Vézère Valley, France. Europe. Paleolithic art. Middle Ages. Mammoth, Tectiform (roof-like form thought to symbolize a dwelling) motif(s).



Internet, RASNW4.



Plassard, Frederic and Plassard, Jean, 2004. “Les Mammouths Magdaleniens de la Vallee de la Vezere” in Les Mammouths Les Dossiers d’Archeologie, (291): 88–93, Editions Faton, Dijon, France. ISSN: 1141-7137.



Combarelles Cave, Font-de-Gaume Cave, Bernifal Cave, Vezere Valley, France. Europe. Paleolithic art. Mammoth motif(s). Magdalenian.



LMRAA.



Plassard, F. et al., 2014. “Alterations et Depots sur les Parois de la Grotte de Rouffignac: Premiers Resultats d’Analyses” in Les Arts de la Préhistoire: Micro-Analyses, Mises en Contextes et Conservation. Actes du Colloque « Micro-Analyses et Datations de l’Art Préhistorique dans son Contexte Archéologique », MADAPCA—Paris, 16–18 November 2011 Paléo, Revue d’Archéologie Préhistorique, Numero Especial, vol. 25(Extra 2014): 299–310, Musée National de Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420.



Rouffignac, Dordogne, France, Europe. Paleolithic art.



RASNWV, Internet.



Plassard, Jean, 1999. Rouffignac: Le Sanctuaire des Mammouths, 98 pgs, Editions du Seuil, Paris, France.



Rouffignac Cave, Vezere River Valley, France. Europe. Paleolithic cave art. Mammoth motif(s).



LoC, LMRAA, Biblio.



Plassard, Jean and Plassard, Frédéric, 2000. “Figures Inédites de la Grotte de Rouffignac” in Gallia Préhistoire, vol. 42: 85–106, Centre National de la Recherche Scientifique (CNRS Editions), Paris, France. eISSN: 2109-9642.



http://www.persee.fr/web/revues/home/prescript/article/galip_0016-4127_2000_num_42_1_2171 (accessed on 23 October 2011).
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Abstract: “For some years recently, the constant observation of the walls and ceilings of the Rouffignac cave, led us to the discovery of new figures; their importance encouraged their copy and publication. Although they are frequently incomplete, these figures throw a new light on the way the parietal decor was arranged. In spite of their apparent organisation, in fact due to the extend of the cave, their layout illustrates well the coexistence of local and chronological pecularities.”
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Abstract: “The functional analysis of eight flint artefacts collected in the Chauvet-Pont- d’Arc cave shows traces of use on four. Only one can be linked to the work on the walls, whereas two were used to cut skin or meat, including one flake found among bear’s bones. These observations, like those noted in some other decorated caves, suggest that in these places activities were not restricted to artistic works alone.”
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Abstract: “Se presenta la información sobre la evidencia más temprana del arte rupestre de los cazadores recolectores de la Puna (NO de la Argentina) puntualizando en dos localidades arqueológicas: Inca Cueva (Jujuy) y Antofagasta de la Sierra (Catamarca). La asignación cronológica de las pinturas en ambas localidades está sustentada en asociaciones estratigráficas que permiten afirmar que la producción inicial de las pinturas rupestres ocurrió dentro del lapso 10.600-8900 años BP. El análisis se centra en los repertorios iconográficos de tipo abstracto geométrico simple (no-icónico) pero se considerará también, a modo de referencia, el arte rupestre de otras localidades de la Puna que presentan sistemas de expresión disímiles (de tipo icónico) a los tratados en este trabajo. La coexistencia de ambos sistemas de expresión (icónico y no-icónico) admite sostener una variabilidad en el sistema de comunicación de los cazadores-recolectores del Pleistoceno tardío-Holoceno temprano en esta área de los Andes Centro-Sur.”
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Abstract: “The Uranium-Thorium (U/Th) series dating method, developed 50 years ago, has proven its usefulness and reliability for the dating of marine (corals) and continental (speleothems) secondary carbonates deposits. Recently, improvements of the analytical techniques (TIMS – Thermo-Ionization Mass Spectrometry, and then MC-ICPMS –Multicollector-Inductively Coupled Plasma Mass Spectroscopy and laser ablation) allow the dating of very small samples and increase the potential of this method. Given the difficulties of dating cave art (other than drawings created with charcoal, which can be directly dated by 14C), indirect dating methods have been sought. During the last decade, several publications have reported the dating by the U/Th method of thin layers of calcite overlying Paleolithic paintings and ngravings or the support of these representations. In these cases, the age of calcite formation is assumed to provide a minimum age (terminus ante quem) for the underlying paintings or engravings or a maximum age (terminus post quem) when it is the support that is dated. The current article describes the relevance and potential of this method when applied to the dating of calcitic layers deposited above or below prehistoric drawings, together with the specific difficulties encountered in U/Th dating of such thin deposits. An initial difficulty is that thorium may be present in the calcite from the beginning (detritic thorium), making age corrections necessary. Another difficulty is that in the humid conditions prevalent in caves, the walls may have been subject to runoff over time. In this case, thin calcite layers covering paintings or engravings may have been altered, with possible chemical exchange between the water and the calcite. The most probable effect of this ‘open system’ behavior is the leaching of uranium, leading to an overestimation of the age of the calcite. Recent applications of the U/Th method to the dating of rock art have shown that this phenomenon, if not correctly identified by means of independent methods, may become a significant source of error. For this reason, it is important to know the concentrations of uranium in each calcitic sample, as this makes it possible to detect local anomalies that have led to a substantial loss of this element. In a recent paper concerning the U/Th dating of eleven Paleolithic decorated caves in the Cantabrian Region (Spain), extremely early dates were determined (more than 41,000 years in one case) and the authors speculated that certain representations could have been produced by Neanderthals. However as detailed analytical data (uranium content) have not been published one cannot appreciate the reliability of the ages obtained. Then, in the absence of confirmation by an independent dating method, it is premature to base an archaeological reasoning on these dates. This article emphasizes the necessity of carrying out several analyses on the same sample, and when possible on several layers from its thickness. Moreover it is important to perform cross dating using U/Th and 14C (or even using other elements such as 226Ra or 231Pa) in order to verify the consistency of the results. Several recent examples will illustrate this necessity. It should be also recalled that the calibration curves used to correct radiocarbon ages are largely based on the simultaneous dating by U/Th and 14C of the same samples of speleothems and corals. Finally, it has to be mentioned that when the deposits underlying paintings or engravings are studied, the data obtained could be distant in time from the creative act. In fact, the growth of calcite is controlled by environmental factors and is favored during temperate and humid periods. Thus, a large number of calcitic layers overlying paintings could have been deposited during the Holocene. They could also have grown during a brief warming of the last glacial period, or represent a mean age between several growing periods. Nevertheless, these chronological data could bring relevant information, once their validity has been verified.”
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Abstract: “Sauvet et al. (in press) present a partial description of the Uranium-series or 230Th/234U dating method, which leads them to criticize this dating tool and claim that this method provides “an extremely wide range of uncertainty providing a weak base upon which to build scientific reasoning”. In this comment, we discuss three concepts introduced by these authors that could lead to a misunderstanding of the method and its application in the archaeological community and in the scientific debate about rock art chronology. The first misconception concerns the claim that “speleothems stopped during much of the Upper Palaeolithic”. A brief review of the literature demonstrates that this affirmation is not quite exact as a large number of studies document speleothem growth in Europe and circum-Mediterranean regions (as well as in other regions) during the upper Paleolithic. Secondly, Sauvet et al. claim that when age corrections are applied due to the possible presence of initial 230Th, the ages should be considered with caution or they should be rejected. However, this is not entirely correct, as this detrital fraction can be determined using several methods (and not merely assumed to be a “mean earth value”). Thirdly, with respect to their claim that “Loss of uranium or input of230Th leads to anomalously old ages and sometimes to the impossibility to calculate an age when230Th/234U > 1”, we present a classical figure of 230Th/234U evolution vs 234U/238U that can be drawn using the U-series equations demonstrating that 230Th/234U ratios can in fact be >1 and permit a valid age determination.”
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Abstract: ‘The recent find of a female statuette in Aurignacian contexts in Hohle Fels Cave, southwest Germany, has important implications for the understanding of the development of European Palaeolithic art and its ideological and practical contexts. Here, it is argued that this figurine provides support for the continuity of metaphorical relationships that connected the characteristics of humans and animals over thousands of years during the early Upper Palaeolithic of Europe. These relationships were expressed during the Aurignacian period (c. 40 000 - 32 000 BP) mainly through figurative animal representations that were materially and socially attached to individual persons. Subsequently (c. 29000–18000 BP), this discourse was transformed in the course of socio-economic changes in subsistence and settlement patterns and with the development of larger and more permanent settlement structures. The new find of the Hohle Fels ‘Venus’ allows an understanding of these processes of change and continuity in greater detail, and has implications for future studies in this direction.”
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Abstract: “Recent advances in technology have opened up a wide range of new documentary techniques to archaeologists and others working in the field of cultural heritage. Reflectance Transformation Imaging (RTI) and three-dimensional (3D) modeling using close-range photogrammetry are two photo-based methods that are becoming increasingly common. They have the benefits of being both relatively inexpensive and portable, meaning these methods can be applied under a wide variety of conditions by workers at nearly all levels of funding. This paper discusses the results that were achieved by applying these techniques to a mobiliary art object from the Paleolithic site of Solutré (Burgundy, France) featuring fine engravings. We were able to successfully enhance the visibility of modifications made to the case study object using both RTI and close range photogrammetry. We conclude that these methods can be seen as complimentary, and that the resulting products may be used for several purposes including the creation of relevés, stylistic analysis, and the dissemination of digital object representations for both scholarly publication and public engagement.”
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Abstract: “A fragmented fossil bone incised with the figure of a proboscidean was recently found at Vero Beach, Florida near the location where Late Pleistocene fauna and human bones were recovered from 1913 to 1916. This engraving may represent the oldest and only existing example of Terminal Pleistocene art depicting a proboscidean in the Americas. Because of the uniqueness, rarity, and potential antiquity of this specimen, caution demanded that a variety of tests be used in an attempt to verify its authenticity. The mineralized bone was identified as mammoth, mastodon, or giant sloth. Rare earth element analysis was consistent with the fossil bone being ancient and originating at or near the Old Vero site (8-IR-9). Forensic analysis suggests the markings on the bone are not recent. Optical microscopy results show no discontinuity in coloration between the carved grooves and the surrounding material indicating that both surfaces aged simultaneously. Scanning electron microscopy (SEM) revealed that the edges of the inscription are worn and show no signs of being incised recently or that the grooves were made with metal tools. In addition, the backscattered SEM images suggest there is no discontinuity in the distribution of light and heavy elements between the scribed region and the surrounding bone indicating that both surfaces aged in the same environment. This is very different from an intentional mark made on the bone for comparison. Energy dispersive x-ray spectroscopy (EDXS) shows that the surface contains significant amounts of calcium, phosphorus, oxygen, and carbon typical of a mineralized bone surface. Examination of a cast and mold of the incised bone by Reflectance Transformation Imaging (RTI) also provided no evidence that the engraving was made recently. All of these results are consistent with the mammoth engraving being authentic.”
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Abstract: “Dans les arts rupestres du monde entier, les animaux sont presque toujours représentés de profil. Un examen détaillé montre que, contrairement à la tendance à l’orientation sénestre qui semble « naturelle » pour les psychologues, le choix préférentiel des artistes préhistoriques est souvent en faveur du profil droit, parfois avec une écrasante majorité. Deux régions voisines montrent parfois des tendances totalement opposées. Ces choix majoritaires sont donc très probablement d’origine culturelle et, à ce titre, ils méritent toute l’attention des préhistoriens. Dans le cas particulier de l’art pariétal paléolithique d’Europe occidentale, la plupart des espèces animales sont majoritairement orientées à gauche, à l’exception notable du cheval. Il semble que les orientations relatives des animaux assemblés en panneaux participent au sens du message et relèvent d’une propriété sémiotique décrite par U. Eco sous le nom de toposensitivité.”
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Abstract: “La grotte de Bédeilhac fut découverte en 1906, la même année que Niaux, mais son importance archéologique ne fut reconnue que très progressivement. En effet, dans cette immense caverne, d’une longueur de 750 m, avec des salles gigantesques et de nombreuses galeries latérales, les découvertes se sont succédé tout au long du XXe siècle. Aujourd’hui, Bédeilhac figure parmi les sites magdaléniens majeurs des Pyrénées.”
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Abstract: “Esta nota tiene por objeto dar a conocer el descubrimiento fortuito de una figura zoomorfa roja en la cueva de El Buxu (Asturias). Se trata de la silueta de un cuadrúpedo con una pata por par interrumpida al nivel del corvejón, realizada por medio de un trazo grueso con tendencia al modelado parcial. Debido a la mala conservación, es difícil precisar la especie representada, que puede ser un cérvido o más probablemente un uro. A falta de un estudio completo que permitirá sin duda precisar la especie del animal y sus características estilísticas, presentamos unas fotografías y un simple croquis de lectura para dar una primera visión de la figura. El estilo antiguo de esta representación figurativa añade interés a los vestigios de pigmento rojo conocidos en la cueva asturiana en el contexto de las cuevas ante-magdalenienses de la Región Cantábrica.”
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Abstract: “Though different techniques such as 14C and U/Th series disequilibrium have been used to date Paleolithic art, most of them are associated with methodological problems that are linked to causes of error that are not taken into account or are underestimated. Once these difficulties are acknowledged, the next step in an archeological investigation entails new methodological questions. How is it possible to found archeological reasoning and to build anthropological models for prehistoric societies in the absence of a precise chronometer? In this paper, I discuss how the precise situation of events in their contemporary backdrop is crucial when we intend to examine the reciprocal influences of human groups with their neighbors in the constitution of cultural networks. Difficulties are particularly acute for the Early Upper Paleolithic and the Aurignacian because our time assessment is particularly weak for this period. This results in a loose time estimation, which leads us to consider events that took place during several millennia as if they were simultaneous. The period between the arrival of Anatomically Modern Humans in Europe and the extinction of Neanderthals is particularly problematic because it is exactly during this time that representational art appeared and became a major cultural trait in Paleolithic societies until the end of the last glaciation. Examples are taken from the Swabian Jura, Eastern Europe (Kostenki, Sungir) and Southern Europe (Isturitz, Chauvet) to illustrate the dangers of premature interpretations behind the veil of a loose chronology.”
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Abstract: “Dramatic progress was seen in 14C-dating with the introduction of accelerator mass spectroscopy (AMS) which made possible the direct dating of prehistoric artworks painted or drawn with charcoal. However, in the case of engravings and red paintings, only indirect methods can be used that allow us to date deposits that have covered the works over time (TL, U/Th, oxalates, etc.). The uranium/thorium dating method gives reliable and relatively precise results in the case of massive speleothems, because the sampling is carried out at the heart of the material where the hypothesis of a closed system (that is, no exchange with the outside environment) is justified in most cases. Unfortunately, the situation is quite different in the case of thin layers of calcite that overlie Palaeolithic cave drawings. The conditions under which calcite forms depend largely on the hydrologic activity, which has greatly varied over the course of the Upper Palaeolithic and Holocene. In many cases, we can see that the growth of speleothems stopped during much of the Upper Palaeolithic. Consequently the ages obtained are minimum ages (terminus ante quem) which are frequently much younger than the real ages of the underlying artworks. Moreover, a much more serious but rarely considered source of error contradicts the assumption of a closed system. In thin layers of carbonate deposits and in damp media, the uranium incorporated into the calcite during its crystallization may be partially eliminated because of its solubility in water. Uranium leaching causes an artificial increase of the age that may reach considerable proportions (e.g., a negative hand in a cave in Borneo was dated to 27,000 years by U/Th whereas its 14C age was only 8–10,000 cal BP; Plagnes et al., 2003). Due to these two contradictory sources of error, the dates given by the U/Th method may prove to be younger or older, with deviations that are much larger than the standard deviations given by laboratories. As a result it is nearly impossible and very dangerous to base archaeological reasoning on U/Th ages of Palaeolithic artworks, so long as the dates are not confirmed by an independent method, dating the carbonates in the same samples by 14C being the best means of detecting anomalies. The application of the U/Th method for the dating of prehistoric rock art is still experimental. Technical improvements (for less damageable sampling) and fundamental research on the causes of errors are needed.”
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Abstract: “We examine the hypothesis according to which the iconographic structure of Rock Art differs significantly, in terms of frequencies of the animal motifs and distribution among sites, as a function of the socio-economic organization and of the type of beliefs. African, Australian and European data coming from hunter-gatherer and pastoralist societies will be used. The situation of Palaeolithic Rock Art in Western Europe will be particularly discussed as well as the possibility of correlating the structure of Rock Art with a totemic organization or with shamanic practices.”
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Abstract: “This paper pleads in favour of the study of parietal art as a means to investigate the human geography of palaeolithic hunter-gatherers in Europe and the evolution of their alliance networks. Taking the example of the figurative component of Rock Art and a large corpus of 3981 figures from 154 French and Spanish sites, the paper shows that the associations of animal species obey simple and coherent rules that are easy to express with a formal model. The analysis of 12 synchronic and diachronic subsets demonstrates that the links between regions are moving (as exemplified by Cantabria which shows close contact with the rest of the Iberian Peninsula during Solutrean and scarce relation with South-West of France, whereas it is the contrary during Middle and Upper Magdalenian). However, the observed regional variations seem to operate within a unique religious thought, the structure of which remained relativelely stable. A second stage of this research aims at a much finer description of the structure of palaeolithic parietal art, taking into account the formal diversity of each image and its topological relations to the others. A huge database compatible with the techniques of Knowledge Discovery in Databases is under construction. Preliminary results show how this kind of information may lead to a better understanding of the history of hunter-gatherers groups during Upper Palaeolithic, because the stylistic originality of each group should be sought in the graphic elaboration of complex panels.”
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Abstract: “L’art” du Pleistocene peut nous donner des informations utiles sur les capacites cognitives de ses executeurs. En examinant seule¿Îment les oeuvres dites “realistes”, il est alors interessant d’investiguer les processus a l’foeuvre dans l’facte de la vision. On sait que les objets construits a travers l’facte de la vision ne sont pas des “ádonnes naturels”, mais le resultat de complexes elaborations cognitives. Quel est donc le seuil cognitif qui permet de mettre en relation, par exemple, la figure d¿fun cheval avec un cheval reel?”



Dialnet.



Scardovelli, Matteo Wladimiro, 2015. “Interacting Animals in Cave Art: How Animal Figures Relate to Each Other in Paleolithic European Art” in XIX International Rock Art Conference IFRAO 2015. Symbols in the Landscape: Rock Art and Its Context, H. Collado, J. J. García Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 1477–1492, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, Portugal. ISSN: 0873-593X.



Europe. Paleolithic art. Interacting animal motif(s).



Abstract: “The interest concerning how animal species interact with each other in prehistoric rock art dates back to at least the time of Leroi-Gourhan. Since then, animal interactions have been studied following a certain number of paradigms, going from the semiotic perspective (Leroi-Gourhan) to a shamanic point of view (Lewis-Williams). Other scholars (among which, Lorblanchet) focused more on naturalism. According to this perspective, animals are depicted imitating “real” animal interactions in nature (or, at least, the idea of prehistoric men had about these interactions). We should always remember that the naturalistic paradigm (like any other paradigm) is not exclusive: naturalism can coexist with many other layers of interpretation, such as symbolism, aesthetics, totemic approach, and so on. I decided to analyze animal interaction in European cave art following the naturalistic paradigm and using a statistical methodology (a kind of analysis partly inspired by the works of Georges Sauvet). At my disposal I have a database (elaborated in SPSS software) with more than 2000 animal images belonging to 29 European caves (among which only 6 major ones, i.e. with more than 40 animal figures). Besides other variables, I analyzed these images according to 22 different possibilities of “interaction” – some of which are reciprocal (such as “following” or “facing”), and others which are asymmetrical (as “containing” VS “contained” or “behind” VS “in front of”). In the paper I combine data concerning Relations, the different Species involved in those relations and the Distance by the entrance of the cave. This permits me to group some of the values belonging to these three variable, thus simplifying the presentation of the hole analyzes, and finally getting to some interesting results. In the end of the paper I sketch the hypothesis that the Species can be grouped in 4 major groups. Each of them is more frequent in a certain section of the cave, and the species belonging to each group are engaged in some kind of relation to the detriment of the other kinds.”
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Abstract: “It is not difficult, with minimal effort, to visually grasp the outlines of mammoth-like contours pecked into the cliff above the San Juan River near Bluff, Utah, and recently it has been concluded that these lines represent the first and so far only Pleistocene fauna represented in North American rock art. The defining lines, notably ancient, are, nevertheless, ambiguous. This paper addresses several cautionary red flags, including not only the Rorschach nature of this “desired’ interpretation, but noting also that the petroglyphs in question are in a geologically dynamic and therefore unstable location. Taking this into consideration, the vertical stratigraphy in regard to the very extensive Archaic rock art on this cliff face higher than the so-called mammoths may cast doubt against the “mammoth lines’ at the base of the cliff as being the most ancient. I propose that the images are the result of composite renderings through time, beginning in the Archaic. But because it is impossible to achieve agreement on the basis of the petroglyphs themselves, a geological solution as to the age of the cliff and the relatively fragile nature of the Navajo sandstone on which they occur needs to be addressed.”
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Abstract: “Palaeolithic cave art in Italy is present in various sites located in the peninsula and in the Mediterranean islands. The iconography encompass different types of signs carved and painted on rock surfaces, usually inside dark caves and not in the open air. The signs represent naturalistic figures and geometric or abstract forms. In this paper a hermeneutic hypothesis is proposed, starting from the consideration that the signs at present visible are the residuum of a more complex phenomenon, a “total social fact” (Mauss) proper to the Prehistoric world, comprising noticeably prayers, gestures, discourse, dances, sounds and music - realities of course which leave no fossil traces! In particular the ceremonies organically linked to rock ‘art’ cannot be seen to-day but thanks to hermeneutical horizons it is possible to plausibly (in homage to the Plato’s Cave) high light and throw into relief the silhouettes figuring on the stage of Prehistoric Man.”
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Chauvet, Lascaux, France. Europe. Paleolithic art. Origins of art and religion. Mobiliary (portable) art.



Abstract: “Dans cet ouvrage posthume inédit, l’anthropologue Alain Testart pose son regard sur le dispositif iconographique des grottes ornées du paléolithique supérieur, en particulier celles de Lascaux (- 18 000) et Chauvet (- 37 000). Analysant aussi bien la distribution spatiale des oeuvres, les représentations animales et l’abondance des signes abstraits, il en propose une interprétation inédite jointe à une nouvelle théorie des signes. Selon lui, cet art obéit à un canon qui semble renvoyer à un mode de pensée mythique similaire à celui qui s’exprime dans le totémisme. L’iconographie des grottes évoquerait ainsi une humanité hybride, mal dégagée du monde animal. L’homme y est certes figuré, mais de façon dissimulée. C’est au travers des animaux et de leur classification en espèces que l’art pariétal nous révèle, explique Alain Testart, une classification des hommes. L’omniprésence des signes de la féminité apposés sur les images d’animaux donne à penser que la reproduction du monde était en outre une préoccupation centrale de la religion des Paléolithiques. Miroir de l’état mythique des origines, la grotte renfermerait dès lors les étapes d’une cosmogonie.”
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Diepkloof rock shelter, South Africa. Paleolithic. Mobiliary (portable) art. Engravings on Ostrich egg bottles.



Abstract: “Diepkloof rock shelter est un grand abri sous roche s’ouvrant dans une butte témoin de quartzite située à 200 km environ au nord de Cape Town (Western Cape). Il domine le cours de la rivière Verlorenvlei à 14 km de son embouchure sur la ligne de rivage actuelle. Les fouilles en cours depuis 1999 dans cet abri de 250 m2 ont peu à peu mis au jour l’une des archéoséquences Middle Stone Age les plus complètes d’Afrique australe. Une coupe de plus de 3 mètres de puissance y montre pour la première fois en continuité une série d¿occupations Pre-Stillbay, Stillbay, Howiesons Poort et Post- Howiesons Poort s’échelonnant de -130 ka à -45 ka. Si les fragments d’oeuf d’autruche sont présents tout au long de la séquence, des fragments d’oeufs d’autruche gravés n’ont été mis au jour que dans une série de niveaux contigus de la moitié supérieure du complexe Howiesons Poort. À l’heure actuelle plus de 370 fragments d’oeufs gravés provenant pour l’essentiel de deux niveaux ont été recueillis dans une sous-séquence d’une quinzaine de niveaux. Ces gravures témoignent d’un registre relativement limité de motifs réalisés selon des règles géométriques simples. L’utilisation d’oeufs décorés comme bouteille à l’instar de ce qui était pratiqué dans les groupes !Kung historiques est suggérée par la présence de quelques fragments, gravés ou non, provenant clairement de la bordure d’une perforation. Le riche ensemble de fragments d’oeufs d’autruche gravés de Diepkloof est daté d’environ 60 000 ans par Thermoluminescence et OSL. Cette collection illustre de façon spectaculaire la plus ancienne tradition graphique actuellement connue.”
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Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Charcoal analysis.



Abstract: “The many samples of charcoal taken during the various study campaigns have allowed the identification of Pinus sp sylvestris/nigra (scotch pine or black pine). Whatever the context (fuel in hearths, torch-wipes, paints), all the charcoal used comes from the same variety. Our knowledge of the contemporary vegetation attests to the presence of other ligneous taxa; the exclusive presence of pine must thus be considered as resulting from the preferential use of this species, the motives for which are discussed.”
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Frétigney, Canton de Fresne-Saint-Mamès, Hte-Saône, France. Europe. Paleolithic art. Mobiliary (portable) art. Horse motif. Flint.



Abstract: “In 1991 a huge chamber with numerous paintings and engravings was discovered by a professional deep-sea diver after a long (175 m) passage that sloped up from a narrow (1.30 m high) entrance situated 37 m under present sea-level. The art was preserved because the chamber happened to be high up enough not to have been flooded, but large numbers of paintings and engravings were most probably destroyed in the passage and in the lower part of the chamber. Many other caves along that coast disappeared under the sea after the end of the Pleistocene with the rise of the water, but it is the first time ever that rock art was discovered under such circumstances. The first question to address was that of the art’s authenticity. On-the-spot observations and various analyses (pollen, charcoal, 14C dating) leave no room for any doubt. A 18,440 bp date ( ± 440, Ly- 5558) was obtained from charcoal lying on the ground. The 17 samples of charcoal determined belonged to Pinus silvestris and Pinus nigra, whereas the Pine of Alep, the only species now represented in the area, was absent. Two preliminary pollen analyses pointed to a Wiirm landscape, with very few trees, among which Betula. At least half the paintings are covered with patches of bright white calcite, of a type which, according to geologists, takes a very long time in depositing. Most of the engravings are distinctly weathered and patina- ted. However, the art’s authenticity was challenged by a few, from the photographs published in the newspapers. Their arguments are discussed in this study. So far, 44 animals (21 engraved, 23 painted) and 26 negative hands, most of them with incomplete fingers, have been found. Horses are dominant (14), followed by bisons and ibex in equal numbers (7), then by chamois (5); there also are 1 red deer, 1 feline, 3 penguins, 2 seals and 2 possible megaceros, as well as 2 indeterminate quadrupeds. Many signs, among which long barbed lines superimposed on various animals, were observed. In addition, the walls of the chamber are covered with innumerable fine engravings and finger tracings that have not so far been studied. The present count of animals, hands and signs is therefore highly provisional. The superimpositions point to two possible periods, the earlier with the negative hands and the finger tracings, the later with the painted and engraved animals and the fine engravings. From the conventions used, the second period is probably contemporary with Ebbou (Ardèche), or the Late Solutrean of Parpalló (Spain), maybe a bit later as some details have their counterpart in Lascaux. This art should be situated within a period estimated between 17,000 and 20,000 bp. Even though the cave art cannot yet be studied as it should and it will be years before it is, the importance of this discovery is obvious: it is located in the Provence where no Paleolithic rock art had ever been found before; the art exhibits various characteristics that may bear witness to outside influences or may be original and have spread from there (Lascaux; Ebbou and other “mediterranean” caves; Gargas for the hands); finally, as is often the case with major art caves, it shows some distinct original features (for example, the sea animals, some signs, etc.).”
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Abstract: “The black drawings in the Chauvet Cave are responsible for its fame. The monumental compositions have impressed both the general public and experts. The Sector of the Horses, situated over 190 metres from the present entrance, is one of the rare groups of black figures which was rapidly accessible for study. This area, covering some fifteen metres of wall, presents a resume of the bestiary which is encountered in the second section of the cave (horses, rhinoceros, lions, of course, but also rarer species such as Aurochs, Reindeer, Cervidae, Bison and Ibex). Study of the five panels composing this rich and complex sector has progressed sufficiently for us to propose a first assessment, specifying the execution techniques used and outlining a catalogue of forms; finally, we will attempt to set them in a wider cultural context in order to try to understand to what an extent these drawings have altered our conception of Aurignacian art.”
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Abstract: “Three well defined petroglyph traditions are present on the northwestern North American Plains in the Late Pleistocene. Two traditions focus on pecked animal images and likely belong to related but geographically separated cultural entities. The third tradition, which may predate them by several thousand years, has abraded, incised, and pecked glyphs. The images include animals, bear paws, vulvas, and abraded grooves. The strong divergence between the third tradition and the pecked animal traditions suggests major cultural differences at the level of language families—essentially they likely reflect different cultural lineages. The antiquity of the petroglyphs was explored using experimental varnish dating methods. The most reliable method, varnish microlaminations, shows clearly that all three traditions were present at the end of the Pleistocene.”
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Abstract: “The Grotta di Cala dei Genovesi on the island of Levanzo off Sicily’s western coast contains one of the most important records of Late Glacial rock art in the Mediterranean region. The animal and human engravings stem from the Late Epigravettian period and are characterized by a naturalistic style, stylistic parallels can be found on the island of Sicily and in southern Italy. More than fifty years after the original documentation, a field campaign by an Italian-German team was carried out in June 2012 as a first step to investigate the Palaeolithic engravings with modern methods and to modify and complement it wherenecessary. The systematic approach and the use of 3D scanning technology make the documentation of rock art more detailed, objective and efficient. Consequently the new study has succeeded in identifying various animals with much more detail and also in detecting several new, previously unknown figures. With the identification of four new bovid images the aurochs is now the most prominent animal in the pictorial composition of the cave (13 x), followed by equids (12 x) and cervids (8 x). This dominance of bovids is thought to have a meaning beyond the environmental context: the aurochs was the largest and strongest animal of the Late Glacial to early Holocene on Sicily and represented a dangerous prey at that time. Strong animals had a prominent role in Upper Palaeolithic cave art, and it is probably not a coincidence that in the Grotta di Cala dei Genovesi the aurochs seems to be represented only by depictions of adult individuals, while three of the eight cervid images can be identified as young animals.”
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Abstract: “The paleolithic parietal and mobile iconography has two forms of representations which can be differenciated by their particular type implaying simultaneously the Human being and the Animal. It deals with “animalised humans” and “composite beings” as they are designated by A Leroi-Gourhan (1965, p. 67). These elaborated forms exist at the different periods of the parietal and mobile of the European Upper Paleolithic graphic expression, but the everlastingness of this transcultural imaginary art is almost exclusively present in western countries. The exact place significance of these representations within the paleolithic artistic production has been, for half a century, the topic of numerous debates expression the difficulty prehistonans face to evaluate the limit and the differences between the “animalised human” or the humanized animal and the “composite being”. Through a detailed description and analysis of representations, the author has tired to gather datas underlining recurrent graphic particularities. They have justified the existence of two distinct types of formal conventions. This comparative study aims to understand and highlight the semantic significance of these two categories of graphic representations.”
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Abstract: “Sixty years after their discovery, the study of sculptured Roc-de-Sers’s fragments and the revision of the ancient archeological statements relating to their chronostratigraphical context, lead the author to consider the existence of a complex parietal organization and to revise the thesis of an “art sur bloc”. Relaying to the observations collected on the most tangible witnesses of this site establishment technological-economic unit, the technological, morphological and stylistic analysis of that exemplary rock art appliance engraved representations has led to dicern a stylistic conventions assemblage, which is proving to form a pertinent reference frame for the Upper-Solutrean art determination. On the light of these result it has been possible to reinsert the Roc-de-Sers rock art appliance in the French-Iberian Solutrean contextual frame. Trough the spatial-temporal recontextualization of the rock engraved art appliance of the Solutrean establishment site of Roc-de-Sers (Charente), the author attempts like that to point out the stakes of that combined research approach, a basic one for the Paleolithic art characterization.”
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Abstract: “In art furniture [mobiliary art], especially in the small group of female sculptures naturalistic style (the Venus), from areas between the extreme west (Liguria) and extreme Southeast (Salento), we can see, for each piece, characters invidualité and originality, although a common pattern. The same character can be found in furniture [mobiliary art] products similar to Western and Central Europe, while Eastern Europe (Russia) have iterative series with characters and standardized. Securities in the engravings on topics zoomorphic, we note that the products in phases chronologically earliest Upper Paleolithic (Gravettian Epigravettian Old and Evolved), 14,000 and 12,000 BP, there are undeniable similarities with the realistic style of the Franco-Cantabrian art. In the successive artistic phase in the Final Epigravettian, Allerød until the end of the Würm (12 000–10 000 BP) occurs in the south of our peninsula, enrichment remarkable engravings of complex non-figurative themes ( geometric, abstract), and original features of the Mediterranean area, and a few simple drawings and zoomorphic rigid profiles and summarily executed. Prevailing in the rock art drawing much naturalistic zoomorphic a realistic style very similar, although less developed than Franco-Cantabrian. It is assumed.”
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Abstract: “This article addresses the dark and barely known side of one of the most iconic symbols of Spanish heritage: the Palaeolithic cave of Altamira (region of Cantabria). The cave is a benchmark of European rock art and was declared a World Heritage Site by UNESCO in 1985. Access to the cave’s guestbook (inaugurated on 18 August 1928 with King Alfonso XIII’s signature) has granted us the opportunity to deconstruct the hegemonic discourse therein, and to approach a time, the Spanish Civil War (1936–1939), which had been left almost without discussion in historical literature on the archaeological site. Conflict Archaeology can cast light on this unknown reality and raise controversial and contentious issues about the Altamira cave and its role as a wartime cultural asset during the war.”
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Abstract: “The finding of a carved bone with a female deer in the Cova de les Cendres (Teulada, Alicante) confirms that the artistic sequence in Mediterranean Spain goes as far as the last stages of the Upper Paleolithic, according to their own industrial evolution, and allows us to restate the topic of the relations between the art of the Later Upper Magdalenian and those of the Earlier Epipaleolithic.”



Dialnet, Biblio.



Villaverde Bonilla, Valentín, 1988. “Consideraciones sobre la Secuencia del Parpalló y el Arte Paleolítico del Mediterráneo Español” in Archivo de Prehistoria Levantina, vol. 18: 11–47, Museo de Preshistoria Valencia, Valencia, Spain. ISSN: 0210-3230.



Parpalló, Mediterranean Spain. Europe. Paleolithic art. Chronology.



Dialnet.



Villaverde Bonilla, Valentin, 1990. “Animation et Scenes sur les Plaquettes du Parpallo (Gandia, Espagne): Quelques Considerations sur la Pictographie dans l’Art Mobilier” in L’Art des Objets au Paleolithique, 2. Les Voies de la Recherche: La Technologie des Artistes, Actes du Colloque de Foix-Le Mas d’Azil, 16–21 November 1987, Jean Clottes, dir., vol. 2: 225–241, Ministere de la Culture, Foix, France. ISBN: 2-11-085550-9.



Parpallo, Gandia, Spain. Europe. Mobiliary (portable) art. Paleolithic art. Animation. Scenes.



Biblio, LMRAA.



Villaverde Bonilla, Valentín, 1994. Arte Paleolitico de la Cova del Parpalló: Estudio de la Coleccion de Plaquetas y Cantos Grabados y Pintados, vol. 2 vols.: 316 pgs, Diputación Provincial. Servicio de Investigación Prehistórica, ISBN 8477959633, 9788477959632.



Parpalló Cave, Gandía, Valencia, Spain. Europe. Paleolithic art. Mobiliary (portable) art.



APGODQ, Internet, Biblio.



Villaverde Bonilla, Valentín, 2001. “El Arte de los Cazadores y Recoletores del Paleolitico Superior” in De Neandertales a Cromanones. Los Inicios del Poblamiento Humano en las Tierras Valencianas, V. Villaverde, ed., 331–336, Universidad de Valencia, ISBN 10: 8437052696 ISBN 13: 9788437052694.



Valencia, Spain. Europe. Paleolithic art.



Biblio, Internet.



Villaverde Bonilla, Valentin, 2002. “Contribution de la Sequence du Parpallo (Espagne) a la Seriation Chronostylistique de l’Art Rupestre Paleolithique de la Peninsule Iberique” in L’Art Paleolithique a l’Air Libre. Le Paysage Modifie par l’Image, Tautavel—Campome, 7–9 October 1999, D. Sacchi, ed., 40–73, GAEP and GEOPRE, Carcassonne. ISBN: 2-9518735-0-6.



Parpallo, Spain. Europe. Paleolithic. Open air art sites, Chronology.



Internet, Biblio, LMRAA.



Villaverde Bonilla, Valentín, 2005. “Arte Paleolítico de la Región Mediterránea de la Península Ibérica: de la Cueva de la Pileta a la Cova de les Meravelles” in Actas del Congreso de Arte Rupestre en la España Mediterráne: Alicante, 25–28 de Octubre de 2004, MauroSevero Hernández Pérez, Jorge A. Soler Díaz, coords., 17–43, Caja de Ahorros del Mediterráneo: Instituto Alicantino Juan Gil-Albert, Alicante, Spain. ISBN: 84-7784-483-6.



Cueva de la Pileta a la Cova de les Meravelles, Iberian Peninsula, Spain. Europe. Paleolithic art.



Dialnet, LMRAA, Biblio.



Villaverde, Valentin, 2005. “Art Paleolithique de la Mediterranee Espagnole: Arguments Contre son Rattachement a Une “Province Artistique Mediterraneenne”“ in Comportements des Hommes du Paleolithique Moyen et Superieur en Europe: Territoires et Milieux, D. Vialou, J. Renault-Miskowsky and M. Pathou-Mathis, eds., Etudes et Recherches Archeologiques de l’Universite de Liege, (ERAUL) 111, Actes du Colloque du G.D.R., 1945 du CNRS, Paris, 8–10 January 2003, Liege, 163–176, Universite de Liege, Liege, Belgium.



Mediteranean, Spain. Europe. Paleolithic art.



Biblio.



Villaverde Bonilla, Valentín, 2009. “Arte Paleolítico Vertiente Mediterránea Ibérica: Novedades y Tendencias de la Investigación” in El Arte Rupestre del Arco Mediterráneo de la Península Ibérica.10 años en la Lista del Patrimonio Mundial de la UNESCO: Actas IV Congreso (Valencia, 3, 4 y 5 de diciembre de 2008), José Antonio López Mira (coord.), Rafael Martínez Valle (coord.), Consuelo Matamoros de Villa (coord.), 9–22, Generalitat Valenciana, ISBN: 978-84-482-5304-2.



Castellon, Iberian Peninsula, Spain. Europe. Paleolithic art.



Dialnet, LMRAA.



Villaverde, Valentin, 2015. “Palaeolithic Art in the Iberian Mediterranean Region. Characteristics and Territorial Variation” in Prehistoric Art as Prehistoric Culture, Studies in Honour of Professor Rodrigo de Balbín-Behrmann, Primitiva Bueno-Ramírez and Paul G. Bahn, eds., 145–156, Archaeopress, Oxford, England. ISBN: 9781784912222. Epublication ISBN: 9781784912239.



Spain, southern Iberian Mediterranean. Europe. Paleolithic art. Regional variation.



Internet.



Villaverde, Valentín, Cardona, Juan, Martínez-Valle, Rafael, Pallecchi, Pasquino, Giachi, Gianna, Higham, Thomas and Brock, Fiona, 2009. “L’Art Pariétal de la Grotte Les Meravelles. Vers une Caractérisation de l’Art Paléolithique Pré-Magdalénien du Versant Méditerranéen de la Péninsule Ibérique” in L’Anthropologie, vol. 113(5, Part 1): 762–793, Masson, ISSN: 0003-5521.



http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232009%23998869994.7998%231577141%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVersion=0&_userid=10&md5=e5de5e969a20ce2e4c9c725bdb7b8c43 (accessed on 17 August 2011).



Grotte Les Meravelles, Benifallet, Iberian Peninsula, France. Europe. Paleolithic art.



Abstract: “The recent discoveries of rock art in the caves of Parpalló and Meravelles confirm the presence of pre-Magdalenian rock art in the central zone of the Mediterranean facade of the Iberian Peninsula. The stylistic comparison of these rock art sites with the plaquettes of the Parpalló allows determining their chronology. This one is confirmed by the position of the rock art engraving of Parpalló in relation with the archaeological levels and by the dating by thermoluminescence of stalagmitics concretions that recover the engravings of Meravelles. The analysis of the graphic procedures implemented, as well as the comparison with the art of neighbour regions (Andalusia, Cantabrian region and Southeast of France) allow distinguishing two phases in the regional pre-Magdalenian art. We specified the characteristic of every phase and we evaluated the regionalization process that one perceives on the Mediterranean region as early as the first Gravettian art is documented.”
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Abstract: “The main goal of this paper is the description and appraisal of female and male depictions of the Centelles stylistic horizon, paying special attention to those scenes in which they are integrated and also in their scenic relation with animal depictions. The Centelles rock art shelter is a main focus of attention, especially for defining the formal and compositional variability of this stylistic horizon. In this sense, the elements that allow its situation in the graphic sequence of Valltorta-Gassulla Valley are valued, while stylistic parallels with similar rock art shelters of Maestrazgo area are established. Finally, we discuss the chronology of Centelles stylistic horizon considering a territorial perspective.”
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Abstract: “El reciente hallazgo de una serie de conjuntos rupestres en abrigos al aire libre, con representaciones de animales grabados de rasgos naturalistas y esquemáticos, nos obliga a reflexionar sobre la pervivencia de esta técnica y sus implicaciones en el origen del estilo levantino. Estas figuras fueron realizadas con la técnica paleolítica del trazo fino y estriado. En su forma, técnica y temática se las ha asociado con el denominado estilo finipaleolítico y levantino de la Península Ibérica.”
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Abstract: “There are a lot of analogies between the Upper Palaeolithic portable art from different sites of Western and Eastern Europe, including Central part of Russia in archaeological papers. Siberian portable images (sites Mal’ta, Buret’, Krasnyj Yar, Tolbaga, Majna, Shestakovo etc.) also have some similar iconografical features to the ones from Europe, but they differ from them technologically and in some other ways. Bearing it in mind it would be interesting to turn to the possibility of existence of the universal “figurative invariants” in the Upper Palaeolithic groups.”
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Abstract: “In Paleolithic cave art, geometric signs tend to outnumber figurative images and yet, they remain relatively understudied. To address this gap in our knowledge, I compiled a digital catalogue of all known geometric signs found in parietal art in France, and then trended the results looking for patterns of continuity and change over time and space. I focused on parietal art, as I could be certain of its provenance, and picked France as my region due to its abundance of decorated sites and its natural boundaries of water and mountain ranges. The database is searchable by a variety of criteria such as sign category, method of production, date range, site type, geographical coordinates and region. It is now being converted into an online resource. To provide a visual dimension, it includes a selection of linked photographs and reproductions of the different signs. In this thesis, I detail the chronological and regional patterning in sign type and frequency and the implications of these patterns for understanding where, when and why the making of these signs was meaningful to the Pleistocene peoples who created them.”
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Abstract: ““If you love mysteries, you’ll love this book. Genevieve von Petzinger acts as guide and sleuth in this fascinating, accessible, and fast-paced exploration of Ice Age artists and the evocative cave paintings they left behind” (Virginia Morell, author of Animal Wise and Ancestral Passions). In an adventure worthy of Indiana Jones, archeologist von Petzinger explores the little-known geometric cave art of our ancient ancestors—perhaps the first form of human written communication and a key to unlocking some of the mysteries of our ancient past. These “remarkable” (Jean Auel, author of the bestselling Earth’s Children series) findings “may represent one of the most extraordinary scientific insights of our time” (Wade Davis, author of The Serpent and the Rainbow). Join von Petzinger as she travels throughout Europe and attempts to crack the code of these strange symbols, which persisted virtually unchanged for some 30,000 years. Clearly meaningful to their creators, these geometric signs are one of the first indicators of our human ancestors’ intelligence and capacity for symbolic meaning and language—glimpses across millennia of an ancient consciousness linked to our own. Part travel journal, part popular science, and part personal narrative, this groundbreaking investigation explores what makes us human, how we evolved as a series, and how this cave art laid the foundation for so much of the technology that we enjoy today.”
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Abstract: “It is estimated that no more than five per cent of European caves containing Palaeolithic parietal art have direct chronometric dates (Pettitt & Pike 2007). This situation is due to a number of factors including cost, the required presence ofcarbon (charcoal) in the paintings and, until recently, the destructive sample size required for radiocarbon dating. At present there are no reliable alternative direct chronometric methods (see Pettitt & Pike 2007). The situation is further complicated by the fact that seemingly contemporaneous images can be separated by hundreds if not thousands of years (Clottes et al. 1990; Davidson 1997: 148) and, therefore, multiple dates may be required to identify independent episodes of image making. As a result, while AMS dating requiring smaller sizes and more precise and accurate caiibration curves is now available (Reimer et al. 2010), the discipline still relies mainly on stylistic dating to temporally order Palaeolithic decorated caves (Bahn & Vertut 1997: 73). These stylistic schemes, principally those formulated by Breuil (1952) and Leroi-Gourhan (1962), have enormously influenced the way we understand the origins and development of parietal art. These researchers based their schemes on the presence of stratified, in situ portable art that could be linked stylistically to parietal art in the same cave. Parietal art in other caves that could in turn be associated stylistically with these caves was then used to produce an overall chronological framework within which to study Palaeolithic art (Gonzalez & Behrmann 2007; Pettitt & Pike 2007). While there are many differences between their approaches (e.g., Breuil saw two cycles, with the second building on the first, whereas Leroi-Gourhan saw a single progression), both scholars emphasised the gradual origin and linear progression of the art. Within this scheme, animals developed from simple, archaic forms into complex, detailed, accurate figures, and non-figurative signs evolved from simple, naturalistic markings into abstract, stylised expressions (Leroi-Gourhan et al. 1995: 439, 441,456, 491; Bahn & Vertut 1997: 70; Clottes 1998: 125; Lewis-Williams 2002: 812). Later discoveries were fitted into these chronologies, which solidified over time. Ina very real sense, this stylistic framework has come to dictate what we expect to see in the archaeological record. Using the dating record for French parietal art, this paper will examine the chronometric foundations of stylistic dating.”
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Abstract: “Since the discovery of the Grotte Chauvet (Ardeche, France) in the mid-1990s, there has been a debate regarding the accuracy of assigning this site to the Aurignacian period. The main argument stems from a perceived lack of agreement between the radiocarbon age of the imagery (32,000 years BP [before present]) and its stylistic complexity and technical sophistication, which some believe are more typical of the later Upper Paleolithic. In this paper we first review the evidence for symbolic behavior among modern humans during the Aurignacian in order to explore the question of whether Chauvet’s images are anachronistic. Then, using a database of non-figurative signs found in Paleolithic parietal art, we undertake a detailed comparison between Chauvet’s corpus of signs and those found in other French Upper Paleolithic caves. While we conclude that there is substantial evidence to support an Aurignacian date for Grotte Chauvet, we also suggest that it may be time to revisit some of the cultural boundaries that are currently in use in Paleolithic archaeology.”
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Abstract: “In France as elsewhere in the world, it has been observed that rock art monuments have undergone degradation at a more or less rapid pace due to the most varied and often unexpected causes. To remedy this situation, France must pursue the exemplary practical and legal safeguard policies that were started in Lascaux in the 1960s. To do so, laws in favor of the protection of monuments, in the wide sense, and of archaeological excavations, must either be passed or existing laws must be adapted to prevent harmful acts against prehistoric works of art, be they situated in a subterranean, subaerial, or aerial natural environment. This text surveys the main steps and instruments linked to this proposal.”
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Abstract: “Introduction of data from pollen and faunal studies which reflect the climate of the Magdalenian, together with data on the thermal diffusion (diffusivity) of rocks permits reconstruction and evaluation of the “paleovalues” of the air and rock temperature in the Lascaux Cave for a specific millennium. The climatic trends reconstructed for other millennia reveal a slow evolution of temperatures in confined areas. This argument explains the exceptional state of preservation of the prehistoric decoration of Lascaux at the time of its discovery in 1940.”



AATA.



Wachtel, Edward, 1993. “The First Picture Show: Cinematic Aspects of Cave Art” in Leonardo, vol. 26(2): 135–140.



https://muse.jhu.edu/article/606950/pdf (accessed on 18 September 2017).



Europe. Paleolithic cave art. Movement. Cinematic. Magdalenian.



Abstract: “When our Magdalenian ancestors painted and etched the walls of caves in southern France and northern Spain, they were, the author proposes, making images that were essentially cinematic. Their creations have generally been presented as still images—etchings, drawings, paintings—predecessors to photography. However, the tools and techniques they used, including brushes and blowguns, the irregular cave surfaces and lamps fueled by animal fat, conspired to create works and viewing conditions that made images that appeared to move, changed color, dissolved, cut, appeared and disappeared. In short, they made cinematic images—precursors to film and television.”



IIA.



Walderhaug Saetersdal, Eva, Forsberg, Lars, Smith, Benjamin and Chippindale, Christopher, 2002 (Mar). “After Hallstrom: New Directions in the Study of Northern Rock-Art” in Antiquity, vol. 76(291): 25–27, Antiquity Publications, Cambridge, England. ISSN: 0003-598X, 1745-1744.



Scandinavia. Russia. Northern Europe. Paleolithic.



INFOTRAC, Refdoc.fr.



Waller, Steven J., 2003 (May). “Commentary on D. Hodgson’s ‘Imperatives’” in Rock Art Research 20(1): 13–14, Australian Rock Art Research Association, Melbourne, Australia. ISSN 0813-0426.



RAR comment on “The Biological Foundations of Upper Palaeolithic Art: Stimulus, Percept and Representational Imperatives”, Derek, Hodgson, 2003, Vol. 20(1): 3–22. Paleolithic.



LMRAA.



Ward, Graeme K., 2010–2011. “Pleistocene Rock Painting in Australia. Dating Early Australian Pictograms” in Symposium 5: L’Art Pléistocène en Australie Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 170–171, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Australia. Pleistocene (Paleolithic) painted rock art. Dating.



Abstract: “There is extensive, if little publicized, evidence of ancient cultural representations in rock shelters and open sites throughout Australia. While dating of this imagery remains problematic in many instances, there is growing evidence that a significant proportion survives from the Pleistocene period. Bednarik has reviewed the history of research and evaluated recent evidence of Australian rock art of the Pleistocene, especially petroglyphs. It is pertinent to consider this research with particular emphasis on painted representation.”



Dialnet.



Ward, G., 2012. “Pleistocene Rock Painting in Australia” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, Sept. 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 170–171, CD: 975–989, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Australia. Pleistocene (Paleolithic) rock painting.



Biblio, LMRAA.



Ward, Keith, 2009. “Innovation in Material and Spiritual Culture: Exploring Conjectured Relationships” in Becoming Human: Innovation in Prehistoric Material and Spiritual Culture, 253–268, Cambridge University Press, Cambridge, England. ISBN-10 0521734665, ISBN-13 978-0-521-73466-0.



Europe. Upper Paleolithic art. Origins of religion. Material and spriritual culture.



LMRAA.



Watchman, Alan, 1995 (November). “Recent Petroglyphs, Foz Coa, Portugal” in Rock Art Research, vol. 12(2): 104–108, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.



COA VALLEY, PORTUGAL. EUROPE. DIRECT DATING BY RADIOCARBON DATING ORGANIC MICROORGANISMS TRAPPED IN THE BASE OF THIN ROCK SURFACE SILICA SKINS. PALEOLITHIC ROCK ART. (See Joao Zilhao, 1995, Paper presented to the International Rock Art Conference, Turino, Italy for a vigorous refutation). Materials associated with petroglyphs: oxalates, charcoal, AMS radiocarbon dating.



LMRAA, EPA, MWRBRAD, Biblio.



Watchman, Alan, 1997. “Paleolithic Marks: Archaeometric Perspectives” in Beyond Art. Pleistocene Image and Symbol Memoirs of the California Academy of Sciences, (23): 19–36, California Academy of Sciences, San Francisco, California.



EUROPE. AUSTRALIA. WORLD. RESEARCH METHODOLOGY: ARCHAEOMETRY. PALEOLITHIC IMAGERY. DIRECT DATING OF PAINTINGS (PIGMENTS) THAT DO NOT CONTAIN ORGANIC BINDERS. SUBJECTIVITY OF STYLISTIC CHRONOLOGY.



LMRAA.



Watchman, Alan, 1999. “AMS Radiocarbon Dating of Accretions Directly Associated with Foz Côa Petroglyphs, Portugal” in News 95—International Rock Art Conference Proceedings, unpaginated, Centro Studi e Museo d’Arte Prehistorica, Pinerolo, Italy.



Foz Côa Petroglyphs, Portugal. Europe.



Abstract: “The theory and assumptions of the accelerator mass spectrometry (AMS) radiocarbon dating of micro-organisms fossilised in silica skin accretions associated with petroglyphs are explained. Application of this dating method combined with field observations and detailed microscopic and geochemical analyses has produced age estimates ranging from 100 to 1700 years before present (BP) for petroglyph production at Foz Côa, Portugal. These results contradict previous opinions about the age of the petroglyphs that were based solely on stylistic comparisons with alleged Upper Paleolithic petroglyphs elsewhere in Europe.”



LMRAA.



Watson, Ben, 2003. Cognitive Development and Symbolism in the Pre-Upper Palaeolithic, Bachelors Honors Thesis, Centre for Classics and Archaeology, University of Melbourne, Melbourne, Australia.



Paleolithic art.



Internet.



Watson, Ben, 2009. Universal Visions: Neuroscience and Recurrent Characteristics of World Paleoart, Phd Thesis, 479 pgs, Centre for Classics and Archaeology, University of Melbourne, Melbourne, Australia.



https://www.academia.edu/433062/Watson_B._2009._Universal_Visions_neuroscience_and_recurrent_characteristics_of_world_palaeoart (accessed on 11 May 2014).



World. Neuroscience. Perception. Paleoart. Pleistocene. Paleolithic. Holocene.



Abstract: “Palaeoart includes a diverse range of art-like manifestations, predominantly comprising rock art and portable art objects, dating from the Pleistocene right through to the Holocene. A fascinating aspect of palaeoart is that striking commonalities or parallels may be observed worldwide. These parallels includea range of recurrent abstract-geometric motifs and patterns, figurative subjects and themes. Similarities in the ways in which this content is executed may also be found. Despite various attempts, these commonalities have not yet been adequately explained. Positioned within a structuralist framework, this thesis considers recent breakthroughs in neuroscience as a means of understanding them. Specifically, it examines the role of human perceptual-neurophysiological universals in governing palaeoart production, and argues for a basis of artistic parallelsin aspects of the evolved neurobiology shared by all normal humans. The rock art of hunter-gatherer societies constitutes more than 90% of known prehistoric art, and the scope of the study is limited to palaeoart attributed to pre-European contact, pre-literate hunter-gatherer societies. The temporal scope of the study varies with the evidence discussed. The approach taken is partly informed by recent studies that have used neuroimaging techniques such as functional magnetic resonance imaging (fMRI) to reveal brain activation patterns associated with the perception of different types of visual stimuli. It is further informed by a wide range of additional neuroscientific and perceptual experimentation data relevant to palaeoart imagery. The value of considering human universals as a means of answering the questions how and why the same forms recur in palaeoart around the world is addressed. The approach provides a sound alternative to simplistic interpretations such as cultural diffusion based solely on visual resemblances between the arts of widely separated regions. The examination of palaeoart in light of neuroscientific data has major implications, ultimately revealing underlying reasons for the production of certain types of imagery. Abstract-geometric motifs and patterns, animals and parts of animals, and the human body and its parts are all shown to have special roles in visual information processing. It is found that shared aspects of the human nervous system influence conscious and unconscious preferences and decisions made in the process of creating graphic imagery, and that this has given rise to cross-cultural similarities in palaeoart. Recurrent forms in palaeoart are shown to be precisely those visual stimulithat are particularly powerful triggers of neural activity and correspond with prominent areas of the visual brain. These forms of visual imagery stimulate inherent neural mechanisms that have developed during human evolution spcifically for the analysis of biologically significant aspects of the visual world. Palaeoart can thus be regarded as a kind of neuro-perceptual mirror demonstrating attributes and principles characteristic of human beings.”



Biblio, Internet, Academia.edu.



Weeks, Olivier, 2006. “L’Amenagement de la Grotte de Gargas” in Dossier Les Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des Monuments Historiques, 85–87, Ministère de la Culture, Direction du Patrimoine, Centre des Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534.



Gargas, Aventignan, Hautes Pyrenees, France. Europe. Paleolithic art. Cultural resource management. Conservation and preservation.



Internet.



Weeks, Olivier, 2006. “L’Amenagement de la Grotte du Mas-d” Azil, Ariege” in Dossier Les Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des Monuments Historiques, 88–93, Ministère de la Culture, Direction du Patrimoine, Centre des Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534.



Mas-d’Azil, Ariege, France. Europe. Paleolithic art. Cultural resource management. Conservation and preservation.



Internet.



Welker, W., 2015. “First Paleolithic Rock Art in Germany” in International Newsletter on Rock Art, (71), Comite International d’Art Rupestre, Foix, France. ISSN: 1022-3282.



Germany. Europe. Paleolithic art.



Biblio.



Welker, Wolfgang, 2016. “First Palaeolithic Rock Art in Germany: Engravings on Hunsrück Slate” in Antiquity, vol. 90(349): 32–47, Antiquity Publications, Ltd., ISSN: 0003-598X, 1745-1744.



Hunsrück, Germany. Europe. Paleolithic art.



Worldcat.org.



Welté, Anne-Catherine, 2010–2011. “Mythes et Symboles dans les Manifestations Artistiques du Paléolithique Supérieur: La place des Assemblages Animal/Animal et Animal/Humain” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 302–303, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Europe. Paleolithic art. Mobiliary (portable) art. Animal and animal, and human and animal conflation motif(s). Therianthrope.



Abstract: “L’art paléolithique donne de la réalité une vision exacte, recomposée ou imaginaire au travers des filtres sensoriels, émotionnels, conceptuels de ses auteurs. Dans cette note, sont présentés les assemblages d’animaux (associés, composites, modifiés) et d’humains dans l’art mobilier d’Europe au Paléolithique supérieur, sans exclure des comparaisons avec l’art pariétal. Ces manifestations, réalistes ou non, sont à la fois des indicateurs sociologiques et des symboles mythologiques plus ou moins cryptés. Leur fréquence et leur répartition géographique, conjuguées à la typologie précise du graphisme et à l’exploration des associations de sujets, peuvent révéler des systèmes qui ont servi de cadre ou de limite à ces formes d’expression.”



Dialnet.



Welte, Anne-Catherine, 2015 (September). “Elements to Approach the Magdalenians’ Motivations, Who Lived in the Fontales’ Rockshelter (Tarn-et-Garonne, France)” in EXPRESSION: Quaterly e-Journal of Atelier in Cooperation with UISPP_CISNEP International Scientific Commission on the Intellectual and Spiritual Expressions of Non-Literate Peoples, (9): 124–129, Atelier Editions, Capo di Ponte, Italy. ISSN: 2499-1341.



http://www.atelier-etno.it/e-journal-expression/ (accessed on 3 April 2016).



Fontales’ Rockshelter, Saint-Antonin-de-Nobleval, Aveyron valley, Tarn-et-Garonne, France. Europe. Paleolithic art. Magdalenian.



Internet.



Welte, Anne-Catherine and Cook, Jill, 1993. “Nouvelle Gravure Feminine de la Grotte du Courbet (Tarn)” in Préhistoire Ariégeoise: Bulletin de la Société Préhistorique Ariège-Pyrénées 48: 107–122, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020.



Grotte du Courbet, Tarn, France. Europe. Paleolithic art. Female motif(s).



Internet.



Welté, Anne-Catherine and Lambert, Georges-Noël, 2004. “L’Art Mobilier du Magdalénien Supérieur des Sites de la Vallée de l’Aveyron et d’Europe centrale: Relations et/ou Convergences?” in L’Art du Paléolithique Supérieur. Actes des Colloques 8.2 et 8.3, XIVe Congrès de l’UISPP, Liège (2–8 September 2001), M. Lejeune and A.-C. Welte, eds. Etudes et Recherches Archeologigues de l’Universite de Liege, ERAUL 107, Éditions Eraul, Universite de Liege, Liege, Belgium.



Vallée de l’Aveyron, France, Europe. Cental Europe. Paleolithic art. Mobiliary (portable) art. Magdalenian.



Internet



Welte, A.-C. and Lambert, G., 2012. “Mythes et Symboles dans les Manifestations Artistiques du Paleolithique Superieur: La Place des Assemblages Animal/Animal et Animal/Human” in L’Art Pleistocene dans le Monde/Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 302–303, CD: 1749–1762, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Paleolithic art. Conflated animal/animal and animal/human motif(s). Myth.



Biblio, LMRAA.



Welté, Anne-Catherine and Rivenq, Carol, 1992. “Les Images d’Animaux en Mouvement: Contribution à l’Inventaire Magdalénien” in Bulletin de la Société Préhistorique Ariège-Pyrénées, vol. 47: 77–93, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020.



Garrone R, Quercy, Montespan, Aveyron R., Fontales, France. Europe. Paleolithic art. Animal motif(s). Movement. Mobiliary (portable) art. Magdalenian.



Daphne.



Welté, Anne-Catherine and Robert, Romain, 1993. “Le “Poignard” (Coll. R. Robert) de la Grotte de la Vache, à Alliat (Ariège): Contribution à l’Etude du Décor au Magdalénien Final” in Bulletin de la Société Préhistorique Française, vol. 90(3): 219–228, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.



http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1993_num_90_3_9620# (accessed on 8 October 2011).



Grotte de la Vache, Alliat, Ariège, France. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art.



Abstract: “Well dated, and precisely situated in the Salle Monique of the Cave of La Vache at Alliât (Ariège), this object, complete, from the R. Robert Collection, is an exceptionnal work of art. His decoration opens up a wide range for research and establishes the question of its interpretation.”



Persee.



Welté, Anne-Catherine and Robert, Romain, 1996. “Observations de Quelques Objets Gravés de la grotte de “La Vache” (Ariège)” in Pyrénées Préhistoriques: Arts et Sociétés: Actes du 118e Congrès National des Sociétés Historiques et Scientifiques, [Commission de Pré- et Protohistoire, Pau, 25–29 Octobre 1993], Henri Delporte and Jean Clottes, eds., 353–366, Les Editions du CTHS, Paris, France. ISBN: 2735503291 9782735503292.



La Vache, Ariege, France. Europe. Paleolithic art. Mobiliary (portable) art.



Internet.



Wernecke, D. Clark, 2015 (March). “Pleistocene Figurative Art in the Americas: Some Cautions” in Rock Art Research, vol. 32(1): 22, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.



United States. North America. Comment of Bednarik, R.G., 2015, 32(1): 3–18, “Pleistocene Fauna Depictions in American Palaeoart”. “much of this paper is a restatement of previous work done on pareidolia and dinosaur rock art.” Pleistocene (Paleolithic).



LMRAA.



White, Randall Keith, 1986. Dark Caves, Bright Visions: Life in Ice Age Europe, American Museum of Natural History in association with W.W. Norton.



Europe. Paleolithic cave paintings. Museum exhibition.



Melvyl (UCB Moffitt: Call No: GN772.2.M3 W45 1986 *c2 copies copy 11).



White, Randall, 1989. “Visual Thinking in the Ice Age” in Scientific American, vol. 261(1): 92–99, New York, New York.



https://www.researchgate.net/publication/233822937_Visual_Thinking_in_the_Ice_Age (accessed on 30 October 2016).



Europe. Upper Paleolithic art. Aurignacian. Mobiliary (portable) art.



Biblio.



White, Randall, 1997. “Substantial Acts: Materials to Meaning in Upper Paleolithic Representation” in Beyond Art. Pleistocene Image and Symbol Memoirs of the California Academy of Sciences, (23): 93–121, California Academy of Sciences, San Francisco, California.



EUROPE. UPPER PALEOLITHIC. ROCK ART STUDIES: NOMENCLATURE: REPRESENTATIONS (IMAGERY) VERSUS ART. TECHNOLOGY, TOOLS, TECHNIQUES. “…detailed observation and experimentation aimed at understanding the chaine operatoire underlying the construction of material representationscan lead to new insights into the social, economic and ideational contexts of the representations themselves.” AURIGNACIAN. PERSONAL ORNAMENTS. BEADS. PENDANTS. FIGURINES.



LMRAA.



White, Randall and Bisson, Michael, 1998. “Imagerie Féminine du Paléolithique. L’Apport des Nouvelles Statuettes de Grimaldi” in Gallia Préhistoire, vol. 40: 95–132, Centre National de la Recherche Scientifique (CNRS Editions), Paris, France. eISSN: 2109-9642.



https://www.academia.edu/14982736/Imagerie_f%C3%A9minine_du_Pal%C3%A9olithique._Lapport_des_nouvelles_statuettes_de_Grimaldi (accessed on 30 October 2016).



Grimaldi, France. Europe. Paleolithic art. Statuettes. Female anthropomorphic figurines. Mobiliary (portable) art.



Academia.edu.



White, Randall, Bourrillon, Raphaëlle, Mensan, Romain, Clark, Amy, Chiotti, Laurent, Higham, Thomas, Ranlett, Sarah, Tartar, Elise, Morala, André, and Soulier, Marie-Cécile, 2017 (February 24). “Newly Discovered Aurignacian Engraved Blocks from Abri Cellier: History, Context and Dating” in Quaternary International, In Press, corrected proof, International Union for Quaternary Research, ISSN: 1040-6182.



https://doi.org/10.1016/j.quaint.2017.02.001 (accessed on 5 February 2017).



Abri Cellier, Vézère Valley, France. Europe. Paleolithic art. Aurignacian.



Abstract: “The rich record of Aurignacian graphic arts from sites in the Vézère Valley of SW France holds a key place in our understanding of systems of representation in the European Early Upper Paleolithic. One of the main sites yielding representational objects is Abri Cellier, which has long been on the short-list of major art-bearing sites attributed to the European Aurignacian. Collie’s 1927 excavations yielded 15 engraved and/or pierced limestone blocks that have served as a key point of reference for the study of Aurignacian art in SW France. As part of a broader re-excavation of key Aurignacian sites in the Vézère Valley, we returned to Abri Cellier in 2014, with detailed archives in hand, in the hopes of finding intact deposits that would allow a better understanding of the archaeological sequence at the site and its relationship to other Aurignacian sites in the so-called “classic zone.” While disappointingly little is left of the site, the 2014 season allowed the addition of 16 new engraved, painted or pierced blocks to the 15 already known from the 1927 excavations. We present here a brief history of excavations at the site, a stratigraphic analysis, an overview of archaeological materials recovered, a series of 14C ultrafiltration dates, a brief discussion of the peculiar characteristics of Aurignacian block art in SW France, a detailed analysis of the engraved surfaces of the blocks discovered in 1927 and in 2014 and finally a comparison of the newly-revised Cellier block assemblage with those from other Aurignacian sites in the Vézère.”



Internet.



White, R., Mensan, R., Bourrillon, R. et al., 2012 (May). “Context and Dating of Aurignacian Vulvar Representations from Abri Castanet, France” in Proceedings of the National Academy of Sciences (PNAS), vol. 109(22): 8450–8455, National Academy of Sciences.



https://www.academia.edu/1614648/WHITE_R._MENSAN_R._BOURRILLON_R._CRETIN_C._HIGHAM_T._CLARK_E._SISK_M._TARTAR_E._GARDERE_P._GOLDBERG_P._PELEGRIN_J._VALLADAS_H._TSINERAT-LABORDE_N._SANOIT_de_J._CHAMBELLAN_D._CHIOTTI_L._2012._Context_and_dating_of_Aurignacian_vulvar_representations_from_Abri_Castanet_France (accessed on 18 April 2014).



Abri Castanet, France. Europe. Paleolithic. Aurignacian. Vulva motif(s). Gender. Dating. Context.



Abstract: “We report here on the 2007 discovery, in perfect archaeological context, o fpart of the engraved and ocre stained under surface of the collapsed rockshelter ceiling from Abri Castanet, Dordogne, France. The decorated surface of the 1.5-t roof-collapse block was in direct contact with the exposed archaeological surface onto which it fell.Because there was no sedimentation between the engraved surface and the archaeological layer upon which it collapsed, it is clear that the Early Aurignacian occupants of the shelter were the authors ofthe ceiling imagery. This discovery contributes an important dimen-sion to our understanding of the earliest graphic representation insouthwestern France, almost all of which was discovered before modern methods of archaeologica lexcavation and analysis.Comparison of the dates for the Castanet ceiling and those directly obtained from the Chauvet paintings reveal that the “vulvar” representations from southwestern France are asold or older than the very different wall images from Chauvet.”



Biblio, Academia.edu.



Whitley, David S., 2009. Cave Paintings and the Human Spirit. The Origin of Creativity and Belief, 322 pgs, Prometheus Books, Amherst, New York.



France. Spain. Europe. Paleolithic art. Shamanism. Mental Health. Trance. Madness. Manic depressive. Mood disorder. Artistic genius. Whitley’s analysis of the origin of creativity and religious belief perhaps can be summed up this way, “I believe it is the product of mad geniuses suffering from the mood disorders that, historically (and likely prehistorically), were the defining characteristics of shamanism... We became “modern” humans, from this perspective, not when our full rationality alone emerged, but when our full emotional range—including mental sickness—developed.” Of Whitley’s central thesis, Jean Clottes remarks in his Foreward, “ The origin of spirituality is an age-old problem without a solution. Many complex processes probably account for it, and the one Whitley outlines may well be one of them. As for me, I would follow in Edward Tylor’s ancient footsteps and favor the emergence of spirituality from dreams...”



LMRAA.



Wigginton, Nicholas S., 2012. “Cave of the Forgotten Fungi” in Science, vol. 336(6077): 13 pgs, American Association for the Advancement of Science (AAAS), Washington, D.C. ISSN: 0036-8075 (print), 1095–9203 (online).



doi:10.1126/science.336.6077.13-c (accessed on 15 February 2013).



Lascaux, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and preservation. Fungi.



Biblio, Internet.



Wild, Sarah, 2017 (May 4). “Dreams of the Stone Age Dated for First Time in Southern Africa” in Nature, vol. 545(7652): 14–15, Springer Nature.



doi:10.1038/545014a (accessed on 16 July 2017).



Southern Africa. Paleolithic art. Direct dating.



Abstract: “Scientists have directly dated Stone Age rock paintings in southern Africa reliably for the first time. Their work reveals that early hunter-gatherer peoples created art at three sites in the region, some 5,700 years ago (A. Bonneau et al. Antiquity 91, 322–333; 2017). And the findings open the door for archaeologists and other researchers to date thousands more rock paintings in this part of Africa — and so piece together the lives and development of ancient people there.”



Internet.



Wilson, Thomas, 1890. “A Study of Prehistoric Anthropology. Handbook for Beginners” in Annual Report of the Smithsonian Institution 1888, 597–675, Smithsonian Institution, Washington, D.C.



EUROPE. NORTH AMERICA. PREHISTORIC ANTHROPOLOGY. BIBLIOGRAPHY (PGS. 600–602). OVERVIEW: THE EOLITHIC PERIOD, THE PALEOLITHIC PERIOD, THE CHELLIAN EPOCH, MOUSTIERIAN EPOCH, SOLUTRIAN EPOCH, MAGDELENIAN EPOCH. SEE PLATES XCIII and XCIV FOR PALEOLITHIC ENGRAVINGS ON PORTABLE BONE OBJECTS. NEOLITHIC PERIOD. DOLMENS, SEE PLATES XCV—XCIX. MENHIRS and ALIGNMENTS, SEE PLATE C. SCULPTURINGS (PAGE 627), CUP-AND-RING. PLUMMETS AND SINKERS (PAGE 652 and FIG. 26). ROCK SCULPTURES OR PICTOGRAPHS (PAGE 661-662 incl. FIG. 34). CUP STONES.



LMRAA.



Wilson, Thomas, 1898. “Prehistoric Art; or The Origin of Art as Manifested in the Works of Prehistoric Man” in Annual Report of the Smithsonian Institution 1896, 325–664, Smithsonian Institution, Washington, D.C.



EUROPE. NORTH AMERICA. WORLD. PREHISTORIC ART. PALEOLITHIC PERIOD; PORTABLE ART, ENGRAVINGS ON BONE. SCULPTURE. PAINTING. NEOLITHIC PERIOD. SEE PLATE 54 for b&w REPRINT OF D.W. DEMING’S “THE PRAYER TO THE GODS OF THE CHASE, TWO CROUCHING LIONS, SCULPTURED FROM SOLID ROCK” - MOUNTAIN LION SHRINE, NEW MEXICO.



LMRAA, ARP.



Windels, Fernand and Laming, Annette, 1949. Lascaux “Chapelle Sixtine” de la Prehistorie, 138 pgs, C.E.D.P., Montignac, Dordogne, France.



Lascaux, Montignac, Dordogne, France. Europe. PALEOLITHIC CAVE PAINTING. 160 FIGURES.



FHCCA, ARP, PALE.



Windels, Fernand and Laming, Annette, 1949. Lascaux Cave Paintings, 138 pgs, Faber and Faber, London, England.



Lascaux, Montignac, Dordogne, France. Europe. PALEOLITHIC CAVE PAINTINGS. 138 PLATES.



FHCCA, PALE.



Wlodarczyk, André, 2008. “Comprendre l’Art Pariétal (Vers la Formalisation Sémantique de l’Art des Cavernes)” in Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 63: 181–192, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1954-5045.



Europe. Paleolithic art. Semantics.



DialNet.



Wynn, Thomas, 2003 (November). “Crusade! Comments on R.G. Bednarik’s ‘The Earliest Evidence of Palaeoart’“ in Rock Art Research, vol. 20(2): 120–121, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.



United States. North America. South America. Asia. India. Siberia. China. Japan. Mideast. Australia. Africa. Europe. World. Pleistocene (Paleolithic) art. Paleoart. Mobiliary (portable) art. Art origins. Comment on Robert G. Bednarik, 2004, RAR, 20(2): 89–135.



LMRAA.



Yacobaccio, Hugo D., Solá, Patricia, Alonso M., Susana, Alonso, Marta S., Rosenbusch, Madriana, Vásques, Cristina and Paz Catá, M., 2010–2011. “Pinturas Rupestres del Pleistoceno/Holoceno en la Puna de Atacama (Jujuy, Argentina)” in Symposium 3: L’Art Pléistocène des Amériques Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 134–135, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.



Puna de Atacama, Jujuy, Argentina. South America. Pleistocene (paleolithic). Holocene.



Abstract: “Se presenta nueva evidencia sobre las pinturas rupestres de un alero ocupado por cazadoresrecolectores durante el Pleistoceno Final/Holoceno Temprano a Medio. El alero Hornillos 2 está ubicado en la Puna de Atacama (Jujuy, 23°13’47’’ S, 66°27’22’’ O) a 4020 msnm. El sitio cuenta con niveles de ocupación desde el 11.650 cal 14C AP al 6990 cal 14C AP. Por primera vez, se documentaron en el área motivos figurativos como camélidos, figuras humanas y aves. El objetivo de este trabajo fue reconstruir el modo de preparar las pinturas identificando las materias primas utilizadas y estableciendo sus probables fuentes. Se analizaron microfragmentos de pintura extraídos de la pared, fragmentos de pigmentos recuperados de los diferentes niveles de ocupación y el pigmento rojo adherido a una mano de moler mediante Difracción de Rayos X (DRX), Espectrometría de Rayos X por dispersión de Energía (EDS), Fluorescencia de Rayos X por Reflexión Total (FRXT), Espectroscopía Infrarroja con Transformada de Fourier (FT-IR) y Cromatografía Gaseosa/Espectrometría de Masa (CG-EM). Por último, se presenta la relación con otros sitios de la región y las similitudes con otros motivos de camélidos procedentes de sitios de los Andes Meridionales. Asimismo, se discute la hipótesis sobre la significación del arte rupestre como un marcador territorial de diferentes grupos locales de cazadores-recolectores.”



Dialnet.



Yacobaccio, H., Sola, P., Alonso, S. et al., 2012. “Pinturas Rupestres del Pleistoceno/Holoceno en la Puna de Atacama (Jujuy, Argentina” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 134–135, CD: 751–752, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.



Puna de Atacama, Jujuy, Argentina. South America. Pleistocene (Paleolithic). Holocene.



Biblio, LMRAA.



Yalden, D.W., 2007. “Zoological Perspectives on the Late Glacial” in Palaeolithic Cave Art at Creswell Crags in European Context, Paul Pettitt, Paul Bahn and Sergio Ripoll, eds., 53–60, Oxford University Press, Oxford, England. ISBN: 978-0-19-929917-1.



Creswell Crags, England, Britain, British Isles. Europe. Paleolithic cave art. Zoology. Mammals.



LMRAA.



Yokoyama, Yuyi, 1990. “Possibilite de Datation et d’Authentification des Objets d’Art Mobilier par la Spectrometrie Gamma Non Destrutive: Essai de Datation d’Une Flute Provenant de Lussac-les-Chateaux (Vienne, France)” in L’Art des Objets au Paléolithique, vol. 2, Les Voies de la Recherche, Actes du Colloque de Foix-Le Mas d’Azil, 16–21 November 1987, Jean Clottes, dir., 275–277, Ministère de la Culture, Paris, France. ISBN: 2-11-085550-9.



Lussac-les-Chateaux, Vienne, France. Europe. Paleolithic art. Mobiliary (portable) art. Direct dating by Gamma Spectrometry. Flute object.



LMRAA.



Zampetti, Daniela and Alhaique, F., 2004. “Aux Origines de la Représentation: Les Statuettes Paléolithiques de l’Italie Centrale et Méridionale” in L’Art du Paléolithique Supérieur. Actes des Colloques 8.2 et 8.3, XIVe Congrès de l’UISPP, Liège (2–8 September 2001), M. Lejeune and A.-C. Welte, eds. Etudes et Recherches Archeologigues de l’Universite de Liege, ERAUL 107, Éditions Eraul, Universite de Liege, Liege, Belgium.



Italy. Europe. Paleolithic art. Mobiliary (portable) art. Statuette.



Internet



Zboray, Andrâs, 2012. “An Unpublished Shelter with Prehistoric Engravings of a Possible Late Pleistocene Dated in the North-Central Sinai (Egypt)” in Sahara. Prehistory and History of the Sahara, vol. 23: 163–166, Pyramid w/Centro Studi Luigi Negro, Milan, Italy. ISSN: 1120-5679.



Sinai, Egyypt. North Africa. Pleistocene (Paleolithic) rock art.



Abstract: “In the year 2000 the Egyptian naturalist Gabriel Mikhail was led by local Bedouin to a large shelter containing a number of petroglyphs. The few taken photos showed some remarkable animals engraved in what appeared to be raised relief, in a style totally different from the known petroglyphs of the Eastern and Western Deserts of Egypt. In January 2001 the author was privileged to have been offered the opportunity to visit the site, and to take more detailed photographs of the panels. At the time it was assumed that the site must have been recorded previously. However a review of the rather sketchy literature of the region seems to indicate that the shelter was never published, it remained unknown even to specialists dealing with the prehistory of the Sinai Peninsula.”



LMRAA, Academia.edu.



Zboray, Andras, 2014. “Late Pleistocene Petroglyphs in the North-Central Sinai?” in Bollettino del Centro Camuno di Studi Preistorici, vol. 37–38: 197–202, Centro Camuno di Studi Preistorici, Capo di Ponte, Italy. ISSN: 0577-2168.



http://www.ccsp.it/web/INFOCCSP/bcsp/bcsp37-38.pdf (accessed on 6 August 2016).



North-central Sinai. Mideast. Pleistocene (Paleolithic) rock art.



Abstract: “A recently reported rock shelter with engravings executed in raised relief in Northern Sinai is awakening problems of identification and chronology: the style and patination suggest an age of great antiquity, bearing similarity to some engravings at Kilwa and other sites on the Arabian Peninsula. Some of the anthropomorphic figures may be compared to images from Qurta in the Nile valley, or proven Palaeolithic age.”



Biblio, Internet.



Zervos, Christian, 1959. L’Art de l’Epoque du Renne en France, 495+ pgs, Éditions Cahiers d’Art, Paris, France.



France. Europe. Paleolithic cave paintings. Includes 614 black and white photographs and 20 leaves of color photographs.



Melvyl (UCSB Arts Lib: Shelving Location Arts: Call No: N5310.Z4: ), Biblio, LMRAA.



Zeuner, F.E., 1953. “The Colour of the Wild Cattle of Lascaux” in Man, vol. 53: 68–69, Royal Anthropological Institute of Great Britain and Ireland, London, England.



Lascaux, Dordogne, France. Europe. Paleolithic art. Cattle motif(s). Color.



IIA.



Zilhao, Joao, 1995 (December–January). “L’Art Rupestre Paléolithique de Plein air Vallée du Côa (Portugal)” in L’Art Prehistorique Les Dossiers de Archéologie, (209): 106–117, Editions Faton, Dijon, France. ISSN: 1141-7137.



Foz Côa, Portugal. Europe. Paleolithic art. Open air art sites.



EPA, Internet, LMRAA.



Zilhao, João, 1995. The Stylistically Paleolithic Petroglyphs of the Coa Valley are Also of a Paleolithic Age. A Refutation of EDP’s ‘Direct Dating Project’ Paper presented to International Rock Art Congress, 21 pgs, Torino, Italy.



Coa Valley, Portugal. Europe. PALEOLITHIC, OPEN AIR SITE, PETROGLYPHS. REFUTES THE DIRECT DATING RESULTS OF FOUR BLIND TESTS CONDUCTED BY BEDNARIK, WATCHMAN, PHILLIP, AND DORN. (See also Bednarik, 1995, “The age of the Coa Valley Petroglyphs in Portugal”, Rock Art Research, 12(2): 86–103).



LMRAA (PHOTO COPY), Biblio.



Zilhao, João, 1995. “Foz Coa Dam Canceled, New Archaeological Park Planned” in La Pintura, vol. 22(2): 1–2, American Rock Art Research Association, San Miguel, California.



COA VALLEY, PORTUGAL. EUROPE. CONSERVATION AND PRESERVATION. REPORTS ON THE SUCCESSFUL OUTCOME OF A WORLDWIDE APPEAL TO STOP THE CONSTRUCTION OF A HYDROELECTRIC DAM WITH THE CONSEQUENT INNUNDATION OF PALEOLITHIC PETROGLYPHS. AN ARCHAEOLOGICAL PARK IS PLANNED FOR THE SITE.



LMRAA.



Zilhao, J., 2001. “Le Paleolithique Superieur de Portugal” in Le Paleolithique Superieur Europeen, P. Noret, ed., Bilan Quinquennal 1996–2001 Bilan Quinquennal 1996–2001, ERAUL 97, 161–171, Universite de Liege, Liege, Belgium.



Portugal. Europe. Paleolithic art.



RASNW3.



Zilhao, Joao, 2002. “La Mise en Valeur de l”Art Rupestre de la Vallee du Coa, Portugal” in L’Art Paleolithique a l’Air Libre. Le Paysage Modifie par l’Image, Tautavel—Campome, 7–9 October 1999, D. Sacchi, ed., 17–22, GAEP and GEOPRE, Carcassonne. ISBN: 2-9518735-0-6.



Coa Valley, Portugal. Europe. Paleolithic art in the open air. Cultural resource management. Conservation and preservation.



Internet, LMRAA.



Zilhao, J., 2003. “Vers une Chronologie Plus Fine du Cycle Ancien de L’Art Paleolithique de la Coa: Quelques Hypotheses de Travail” in El Art Prehistorico desde los Inicios del Siglo XXI: Primer Symposium Internacional de Arte Prehistorico de Ribadesella, 2002, R.D. Balbin and P. Buena Ramirez, eds., 75–90, Asociacion Cultural Amigos de Ribadesella, Ribadesella, Portugal. ISBN: 84-921909-8-1.



Coa Valley, Portugal. Europe. Paleolithic art.



Biblio.



Zilhao, J., Aubry, T., and Carvalho, A.F. eds., 2001. Les Premiers Hommes Modernes de la Peninsule Iberique Actes du Colloque de la Commission VIII de I’UISPP. Vila Nova de Foz Coa, 22–24 October 1998, IPA, Lisbon, Portugal.



Europe. Paleolithic. Open air art sites.



RASNW3.



Zilhao, Joao, Gonzalez Sainz, Cesar, Moure Romanillo, Alfonso and Ontanon Peredo, Roberto, 2000. “La Zona Arqueologica de La Garma (Cantabria): Investigacion, Conservacion y Uso Social” in Trabajos de Prehistoria 57(2): 41–56, Consejo Superior de Investigaciones Científicas, CSIC: Servicio de Publicaciones, ISSN: 0082-5638.



La Garma, Cantabria, Spain. Europe. Cultural resource management. Conservation and preservation. Paleolithic art. Magdalenian. Mesolithic. Chalcolithic. Bronze Age.



Abstract: “This paper presents a general account of a research project that has been carried on since 1996 for the investigation, preservation and social use of the Archaeological District of La Garma (Cantabria, Spain). Special emphasis is placed on the problems involved in the conservation of the surface archaeological remains and the Palaeolithic rock art of the Galería Inferior Subsequently, the role of La Garma inside its local socio-economic context is evaluated. Finally, the possibilities and limitations of public use of the La Garma area are also discussed.”



Internet.



Zorich, Zach, 2011 (March/April). “Interview. Werner Herzog on the Birth of Art” in Archaeology 64(2): 32–39, Archaeological Institute of America, New York, New York.



Chauvet, Ardeche, France. Europe. Filming of “Cave of Forgotten Dreams”. Paleolithic art.



ALL.



Zorich, Zach, 2012 (January). “Drawing Paleolithic Romania” in Archaeology, vol. 65(1): 14.



http://archive.archaeology.org/1201/trenches/coliboaia_cave_romania_charcoal_drawings.html (accessed on 16 August 2014).



Coliboaia Cave, Romania. Central Europe. Paleolithic art. Radiocarbon dates from charcoal.



Bancroft, internet.



Zorzi, Francesco, 1962. “Pitture Parietali e Oggetti d’Arte Mobiliare del Paleolitico Scoperti nella Grotta Paglicci presso Rignano Garganico” in Rivista di Scienze Preistoriche, vol. 17: 123–137, Istituto Italiano di Preistoria e Protostoria, Firenze, Italy. ISSN: 0035-6514.



Paglicci Cove near Rignano Garganico, Italy. Europe. Painted cobbles. Mobiliary (portable) art. Paleolithic art.



Dialnet.



Zuchner, Christian, 1993. “Remarques Critiques Concernant l’Interpretation des Grottes-Sanctuaires” in Préhistoire Ariégeoise: Bulletin de la Société Préhistorique Ariège-Pyrénées 48: 15–21, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020.



France. Europe. Paleolithic art. History of research. Interpretation.



Internet.



Züchner, Christian, 1995. “Some Comments on the Rock Art of Foz Coa (Portugal)” in International Newsletter on Rock Art, (12): 18–19, Comite International d’Art Rupestre, Foix, France. ISSN: 1022-3282.



http://www.icomos.org/centre_documentation/inora/inora12/inora-12.pdf (accessed on 22 April 2017).



COA VALLEY, PORTUGAL. EUROPE. HORSE, BOVID, IBEX, DEER MOTIF(S). PALEOLITHIC. STYLE. DIRECT DATING.



LMRAA (PHOTO COPY), EPA.



Züchner, Christian, 1999. “La Cueva Chauvet, Datada Arqueológicamente” in 32,000 B.P.: Una Odisea en el Tiempo. Reflexiones sobre la Definicion Cronologia del Arte Parietal Paleolitico, R. Cacho and N. Galez, eds. Edades, Revista de Historia, vol. 6: 167–185, Asociación Universitaria de Jóvenes Historiadores de Cantabria, Santander, Spain. ISSN: 1138-8560.



Chauvet Cave, Ardeche, France. Europe. Paleolithic art. Direct dating. Charcoal sample: conventional pretreatment with AMS radiocarbon dating.



RASNW2, Dialnet, MWRBRAD.



Züchner, Christian, 2004. “The Mythology of Magdalenian Hunters” in XXI Valcamonica Symposium, Arte Preistorica e Tribale, 8–14 Settembre 2004, Darfo Boario Terme. Nuove Scoperte, Nuove Interpretazioni, Nuove Metodi di Ricerca/New Discoveries, New Interpretations, New Research Methods. Papers/Comunicazioni, 476, Centro Camuno di Studi Preistorici, Capo di Ponte, Italy.



Europe. Paleolithic art. Magdalenian. Myth. Religion. Alexander Marshack. Abstract, only.



LMRAA.



Zuchner, C., 2007. “La Grotte Chauvet - un Sanctuaire Aurignacien? Les Consequences pour l’Art Paleolithique” in Les Chemins de l’Art Aurignacien en Europe. Das Aurignacien und die Anfange der Kunst in Europa, Colloque International, Internationale Fachtagung, Aurignac, September 6–18, 2005, H. Floss and N. Rouquerol, eds., 409–420, Editions Musee-Forum d’Aurignac, Aurignac, France.



Chauvet, Ardeche, France. Europe. Paleolithic. Aurignacien.



IIA.



Züchner, Christian, 2008. “Animals as Symbols in Upper Palaeolithic Art” in Prehistoric Art and Ideology Proceedings of the XV UISPP World Congress (Lisbon, 4–9 September 2006)/Actes du XV Congrès Mondial (Lisbonne, 4–9 Septembre 2006) vol. 16, Session C27, Emmanuel Anati, ed. British Archaeological Reports (BAR) International Series, (S1872), Archaeopress, Publishers of British Archaeological Reports, Oxford, England. ISBN: 9781407303529.



Europe. Paleolithic art. Animal motif(s).



Internet.








Appendix A. Key to Sources Consulted for Rock Art Studies Bibliographic Database




	
AATA

	
Abstracts of International Conservation Literature, Getty Conservation Institute. http://aata.getty.edu/nps/?cid=gci007




	
ABMBAR

	
(Antonio Beltran Martinez) Bibliografia por Materias, 2. Arte Rupestre, Caesaraugusta, 2008, 79: 238–258




	
Academia.edu

	
Social network site for sharing academic research




	
Africabib.org

	
Bibliographic database




	
AHCBS

	
Australian Heritage Commission Bibliography Series No. 2, Australia's Rock Art, Second Edition, Produced from HERA (Heritage Australia Information System), 1990. Also, Australian Heritage Bibliography (formerly HERA) online at http://www.ahc.gov.au/infores/HERA/index.html




	
AHS

	
Arizona Historical Society Library, Tucson AZ




	
AL@RLG

	
Anthropological Literature @ RLG (periodical database)




	
ALL

	
Amy Leska Library




	
ALOD

	
"Anthropological Literature on Disc, Tozzer Library, Harvard University, President & Fellows of Harvard College (G.K. Hall & Co.), 1994




	
AMAZON

	
Amazon.com (http://www.amazon.com), on-line book search service




	
APGODQ

	
Art Parietal. Grottes Ornees du Quercy, Michel Lorblanchet, 2010. Bibliography




	
APPBNG

	
"An Annotated Petroglyph and Pictograph Bibliography of Nevada and the Great Basin", Alvin R. McLane, 1993




	
ARADC

	
"El Arte Rupestre en el Area del Caribe", Dato Pagan Peredomo, Fundacion Garcia-Arevalo, Inc., Santo Domingo, 1978




	
ARBVC.

	
Bibliografia sull'Arte Rupestre e sui Contesti e Ritrovamenti Preistorici e Protostorici della Valle Camonica, 2005, Alberto Marretta and Raffaella Poggiani Keller




	
ARDP

	
Bibliography in, Rainer Hostnig, "Arte Rupestre de Peru", Consejo Nacional de Ciencia y Tecnologia, Lima, 2003




	
ARMOCA

	
Bibliography in, Marin Kunne and Mathias Strecker, eds., Arte Rupestre de Mexico Oriental y Centro America, 2003




	
ARP

	
Bibliography in A. Laming-Emperaire, "La Signification de l'Art Rupestre Paleolithique, Editions A. & J. Picard, Paris, 1962




	
BANCROFT

	
Additions to the Rock Art Studies database offered by users of the database and accessed through the UCB Bancroft Library's website (http://bancroft.berkeley.edu/ collections/ rockart. html)




	
BARAA

	
Bay Area Rock Art Archive, University of California, Berkeley, Bancroft Library




	
BARAMP

	
"Bibliografía de Arte Rupestre del Arco Mediterráneo Peninsular (1950–2002)" in Quaderns de Prehistòria i Arqueologia de Castelló, 2001, Francesc Gusi i Jener




	
BARAS

	
"Bibliografia dell'Arte Rupestre dell'Africa Settentrionale", Laura Guerra, 1991, Studi per l'Ecologia del Quaternario, 13: 105–139.




	
BCSRA

	
Tim E. H. Jones, May 2004 Bibliography of Canadiane Shield Rock Art, Saskatchewan Archaeological Society, Saskatoon, Saskatchewan, unpublished manuscript. Updated April 2017




	
BDL

	
Bill Drake Library, Nevada City CA




	
Biblio

	
Citations selected from references cited by various authors




	
BKB

	
"Rock Carvings and Inscriptions in the Northern Areas of Pakistan, Selected Bibliography", Martin Bemmann and Ditte Koenig, 14 April 1997, Internet posting to the Rock Art Newsgroup (Rock-Art@ASU.edu)




	
BMHDBC

	
Boletin del Museo del Hombre Dominicano. Bibliografía comentada in http://www.rupestreweb.info/bibliomuseohrd.html




	
BNRA

	
"Bibliography of Northumberland Rock Art", http://rockart.ncl.ac.uk/bibliography.asp, accessed on 12 March 2011




	
BPNEP

	
"Books and Papers on North European Petroglyphs", Originally prepared for a lecture series at the Christian - Albrecht University, Kiel, Germany, 1989/1990, updated on 9 October 1996




	
BPRA

	
Bibliography of Portugese Rock Art, 1916–1998.




	
http://www.utad.geira.pt/irac/ingles/bibliogratia/contents/biliogratia.html




	
BRAM

	
"Bibliography on Rock Art Management Consideration and Management Plan Reports", Dan McCarthy, 1992, American Rock Art Research Association




	
BRANL

	
"Bibliography of Rock Art in Natal and Lesotho: 1874–1981, Marilyn A. Cherry, 1982




	
BRRNB

	
"Bibliografia sobre Registros Rupestres no Nordeste do Brasil", Alice Aguiar, Clio 11, 1996




	
BSAABGS

	
"Bibliography of the South African Archaeological Bulletin and the Goodwin Series 1–68", Duncan Miller, 1995, University of Cape Town, Department of Archaeology, African Studies Library




	
BSAAP

	
Bibliography of South American And Antillean Petroglyphs, C.N. Dubelaar, Foundation for Scientific Research Publication No. 5, Aruba, 1991




	
BSABSR

	
Bill Sonin Annotated Bibliography and Site Reference




	
BSARB

	
"Bibliografia sobre Arte Rupestre Brasileira", Rosangela Albano,




	
1982, in Arquivos do Museu de Historia Natural, Vol IV–V, Belo Horizonte / MG / 1979 / 80, Universidade Federal de Minas Gerais.




	
BSARRM

	
"Bibliografía sobre Arte Rupestre de la Región de Murcia hasta 1996"




	
BSL

	
Bill Sonin Library (Donated to the Bay Area Rock Art Archive, Bancroft Library, University California, Berkeley)




	
CDA

	
"Bibliography of Rock Art Site Reports" in Rock Art in Arizona, Homer Theil, 1995, (Center for Desert Archaeology), The State Historical Preservation Office




	
CEDC

	
Catalogo Edizioni del Centro, Centro Camuna di Studi Preistorici, Capo di Ponte, Italy. http://www.ccsp.it/Files/catalogo%20edizioni%20del%20centro%202010.pdf (accessed on 16 May 2012)




	
CIHPA

	
Cambridge Illustrated History of Prehistoric Art, Paul G. Bahn, 1998, Cambridge University Press




	
Citeulike

	
http://www.citeulike.org/search. Citeulike is a free service for managing and discovering scholarly references




	
COL
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Bibliography in Paul G. Bahn, Images of the Ice Age, Oxford, 2016
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Arte Ruspestre - Rock Art. Bibliographie, ICOMOS, n.d., spiral bound computer data print out, Paris, approximately 585 citations
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http://www.jstor.org. "Used by millions for research, teaching, and learning. With more than a thousand academic journals and over 1 million images, letters, and other primary sources, JSTOR is one of the world's most trusted sources for academic content."
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"A Bibliography of Petroglyphs / Pictographs in Idaho, Oregon and Washington", Keo Boreson, 1976
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Bibliography, Kevin L. Callahan, November 1996, Unpublished Manuscript




	
KRAI

	
Kimberley Rock Art Index, http://www.kimberleyfoundation.org.au/qantas-rock-art-research-index/




	
LJMM

	
References, mainly Namibia Rock Art, L. Jacobson, McGregor, 30 January 1998, Museum, Kimberley, South Africa, (personal e-mail)




	
LoC

	
Library of Congress online catalog
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Leigh Marymor Rock Art Archive, Berkeley CA




	
Maney

	
www.Maneyonline.com, online publishing platform
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University of California, 9 Campus computer catalog




	
Mendeley

	
http://www.mendeleycom/features/




	
MIP

	
Magazine Index Plus, a computer database, available at the Oakland Public Library




	
MWRBRAD

	
Marvin W. Rowe, 2012, "Bibliography of Rock Art Dating", Rock Art Research, 29(1): 118–131




	
Musnaz

	
References submitted via the Museum of Northern Arizona Rock Art Studies Bibliographic Database website




	
NADB

	
"National Archaeological Database", The Archaeology and Ethnography Program, hosted online by the Center for Advanced Spatial Technologies under cooperative agreement with the National Park Service. Last queried on February 8, 1998. (Useful note: when searching this database on the Internet, use the "expanded" search feature which indicates where many of these manuscripts are stored)




	
NMLAB

	
New Mexico Laboratory of Anthropology Library, Sante Fe NM




	
PAHBA

	
Publications de l'abbé Henri Breuil sur l'Afrique, Journal of the Societe Africanistes, 1962, (32)1: 75–90, Champion, P. http://www.persee.fr/web/revues/home/prescript/article/jafr_0037-9166_1962_num_32_1_1355#
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"Publications d'Annette Laming-Emperaire, Journal de la Société des Américanistes, 1980, (67)23–28
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"Proyecto Atlas de Pictografias y Petrograbados. Mexico", Bibliography. Maria del Pilar Casado Lopez, 1987




	
PCARB

	
"Proteccion y Conservacion del Arte Rupestre Bibliografia" in Administracion y Conservacion de Sitios de Arte Rupestre, Strecker and Aramayo, eds., 1995, SIARB




	
Persee

	
http://www.persee.fr/web/revues/home




	
PFL

	
Paul Freeman Library, San Francisco CA (This collection of books has been donated to the Santa Barbara Museum of Natural History Library)




	
PRANSA

	
"Bibliography" in Prehistoric Rock Art of Northern Saudi Arabia, Majeed Khan, 1993, Ministry of Education, Department of Antiquities and Museums, Kingdom of Saudi Arabia, pp. 199–224




	
PRANZ

	
"Bibliography" in Prehistoric Rock Art of New Zealand, Michael Trotter and Beverley McCulloch, 1971, A.H. & A.W. Reed




	
Questia

	
http://www.questia.com/




	
RABDN

	
Rock Art Bibliography of Durham and Northumberland, compiled by the Northumberland and Durham Rock Arf Project, Keith Eliott, Kate Sharpe and Aron Mazel, updated July 2008, http://archaeologydataservice.ac.uk/catalogue/adsdata/arch-836-1/dissemination/pdf/ERA_Bibliography.pdf (accessed on 1 April 2011)




	
RABNPV

	
"Rock Art Bibliography for the Northwestern Plains and Vicinity" in Archaeology in Montana, 24(2): 107–142, Linea Sundstrom, 1983




	
RAISB

	
"Rock Art of India. A Selective Bibliography, Misra, Shrivastava, and Reham, Serial Publications, New Delhi, 2011




	
RANMAB

	
"Rock Art North of the Mexican-American Border, An Annotated Bibliography", George R. Mead, 1968




	
RASESAL

	
"Rock Art of South-Eastern South Africa and Lesotho: 1806–1997: An Annotated Bibliography, Karin Herbert, Natal Museum Journal of Humanities, 10: 33–149, 1998




	
RASNW2

	
"Rock Art Studies. News of the World 2, 2003, P. Bahn and A Fossati, eds., Oxbow Books, London. Various bibliographies




	
RASNW3

	
"Rock Art Studies. News of the World 3, 2008, P Bahn, N. Franklin and M. Strecker, eds., Oxbow Books, London. Various bibliographies




	
RASNW4

	
"Rock Art Studies. News of the World 4, 2012, P Bahn, N. Franklin and M. Strecker, eds., Oxbow Books, London. Various bibliographies.




	
RCSL

	
Rupestrian Cyberservices LIbrary, Flagstaff AZ (Robert Mark and Evelyn Newman)




	
Refdoc.fr

	
http://www.refdoc.fr




	
ResearchGate.

	
On-line academic search engine, https://www.researchgate.net




	
Revues

	
http://www.openedition.org/8864




	
RPPSCAb

	
"Rock Paintings and Petroglyphs in South and Central Africa, 1959–1970, Irene Anderson, 1971




	
RPPSCAb1

	
"Rock Paintings and Petroglyphs in South and Central Africa, 1947, B.J. Craig




	
RPPSCAb2

	
"Rock Paintings and Petroglyphs in South and Central Africa, 1947–1958, Ingrid Rosenkranz, 1958




	
RSL

	
Richard Schwartz Library, Berkeley CA




	
RWVB

	
“Vermont Rock Art Bibliography”, posted to the Rock Art Newsgroup (Rock-Art@Asu.edu), Rex Weeks, 28 February 2000




	
SARS

	
Symbolisme et Art Rupestre au Sahara, Jean-Loic Le Quellec, 1993, L’Harmattan. Bibliography




	
SCI

	
Science Citation Index: Web of Science, scientific journal database




	
ScienceDirect

	
On-line academic search engine. https://www.sciencedirect.com/




	
SciELO

	
Scientific Electronic Library Online is an online library made up of an Ibero-American network of full-text scientific journal collections, open to all and free of charge. http://www.scielo.org.ar/scielo.php/lng_en




	
SHB

	
Stan Hendrickx bibliogrpahy on the rock art of Egypt and Sudan. Excel spreadsheet




	
SIARB

	
Sociedad de Investigacion del Arte Rupestre de Bolivia




	
SWMBRL

	
Southwest Museum Braun Research Library, Los Angeles CA




	
TFO

	
Taylor and Francis Online, journal search engine: http://www.tandfonline.com/openaccess




	
UCB ANTHRO

	
University of California, Berkeley, Anthropology Library




	
UCBARF

	
University of California, Berkeley, Archaeological Research Facility




	
UCB BANCROFT

	
University of California, Berkeley, Bancroft Library




	
UCB MAIN

	
University of California, Berkeley, Main Library




	
UCLARAA

	
UCLA Rock Art Archive




	
UNCOVER

	
Online computer database of academic journals and periodicals




	
UPL

	
University of Pennsylvania Library Catalog




	
UVAP

	
Bibliography appended to Jean Clottes, "Une Vie d'Art Prehistorique," 2016. More than 1000 citations




	
WELLM

	
Klaus Wellmann, The Artifact, 16(1) and 17(4)




	
WOODR

	
"Bibliography of Utah Rock Art", Dodre W. Woodruff, 1985




	
Worldcat.org

	
Literature search engine








Appendix B. Rock Art Studies Bibliographic Database Frequently Consulted Source Material: Journals, Serials, and Online Search Engines




	AATA Online http://aata.getty.edu/nps/?cid=gci007



	Academia.edu



	ACASPP Newsletter



	Acta Archaeologica



	Acta Praehistorica



	Adoranten



	Adumatu



	Africabib.org



	Africa Praehistorica



	African Archaeological Review



	African Studies



	Al Basit



	Al Madan



	Al-Qannis: Boletín del Taller de Arqueología de Alcañiz



	Almogaren



	American Anthropologist



	American Antiquity



	American Archaeology Magazine



	American Indian Rock Art



	Ampurias: Revista de Arqueología, Prehistoria y Etnografía



	Anales de Arqueologia y Etnologia



	Anales de Prehistoria y Arqueologia



	Andean Past



	Annales d’Ethiopie



	Annales d’Histoire de l’Art et d’Archéologie



	Annals of the Natal Museum



	Annals of the South African Museum



	Anthropologie



	Anthropos



	Anthropozoologica



	Antike Welt



	Antiquitas



	Antiquités Africaines



	Antiquités Nationales



	Antiquities of Northern Pakistan, Reports and Studies



	Antiquity



	Antiquity, Project Gallery



	Antologias. Serie Arqueologia



	Appunti, Revista del Circolo Culturale



	Arabian Archaeology and Epigraphy



	Archaeoastronomy



	Archaeological Survey Association of Southern California Newsletter



	Archaeology



	Archaeology and Physical Anthropology in Oceania; Archeology in Oceania



	Archaeology Ethnology and Anthropology of Eurasia



	Archaeology in Montana



	Archaeology in New Zealand / New Zealand Archaeological Association Newsletter (prior to 1988)



	Archaeology in Northumberland



	Archaeology Ireland



	Archaeology, Ethnography and Anthropology of Eurasia



	Archaeology, Ethnology & Anthropology of Eurasia



	Archaeometry



	Archeo-Nil



	Archeologia



	Archeologia Viva



	Archivo de Prehistoria Levantina



	Archivo Espanol de Arqueologia



	Arizona Highways



	Arkeologiske Skrifter



	Arkeos, Perspectivas em Dialogo



	Arqueologia



	Arqueologia Aragonesa



	Arqueología Iberoamericana



	Arqueologia Mexicana



	Arqueología, Paleontología y Etnografía



	Arqueologia y Sociedad



	ArqueoWeb: Revista sobre Arqueología en Internet



	Arquivos do Museu de Historia Natural



	Ars Praehistorica



	Arte Rupestre: Bulletin du GERSAR



	Arts online journal



	ASA Journal



	Atlal, The Journal of Saudi Arabian Archaeology



	AURA Newsletter



	Australian Aboriginal Studies



	Australian Archaeology



	Australian Ranger Bulletin



	Awanyu



	Azania: Archaeological Research in Africa



	Bajo Aragón, Prehistoria



	Ballena Press Anthropological Papers



	BARA: Boletín de Arte Rupestre de Aragón



	Bastanpazhuhi, Persian Journal of Iranian Studies



	Bay Area Rock Art News



	B.C. Notizie



	Boletin de la Asociacion Espanola de Arte Rupestre



	Boletín de la Asociación Española de Amigos de la Arqueología



	Boletín de la Sociedad Chilena de Arqueología



	Boletin de la Sociedad Venezolana de Ciencias Naturales



	Boletin de Lima



	Boletin de Sociedad de Investigacion del Arte Rupestre de Bolivia



	Boletín del Instituto de Estudios Giennenses



	Boletin del Museo Chileno de Arte Precolombino



	Boletin Museo del Hombre Dominicano



	Boletín Oficial de la Asociación Peruana de Arte Rupestre (APAR)



	Bollettino del Centro Camuno di Studi Preistorici



	Bolskan



	Botswana Notes and Records



	Brigantium: Boletín do Museu Arqueolóxico e Histórico da Coruña



	British Archaeological Reports (BAR) International Series



	Bulletin d’Archeologie Marocaine



	Bulletin d’Etudes Prehistoriques et Archeologiques Alpines



	Bulletin de l’Association Scientifique Liegeoise pour la Recherche Archeologique



	Bulletin de l’Institut Francais d’Afrique Noire (I.F.A.N.)



	Bulletin de la Société de Préhistoire du Maroc



	Bulletin de la Societe d’Histoire Naturelle de Toulouse



	Bulletin de la Societe d’Histoire Naturelle de l’Afrique du Nord



	Bulletin de la Société des Études du Lot



	Bulletin de la Societe Etudes et de Recherches Prehistoriques des Eyzies



	Bulletin de la Societe Historique et Archeologique du Perigord



	Bulletin de la Societe Prehistorique Ariege-Pyrenees



	Bulletin de la Société Préhistorique Française



	Bulletin de la Societe Royale Belge d’Anthropologie et de Prehistorie



	Bulletin de Liaison Saharienne



	Bulletin de Sociedad Castellonense de Cultura



	Bulletin des Musees Royaux d’Art et d’Histoire



	Bulletin du Comite d’Etudes Historiques et Scientifiques de l’Afrique Occidentale Francaise



	Bulletin of the Archaeological Survey Association of Southern California



	Bulletin of the Texas Archeological and Paleontological Society



	Bulletin Prehistoire du Sud-Ouest



	Caesaraugusta



	Cambridge Archaeological Journal



	Canadian Rock Art Research Association Newsletter



	Castrelos: Revista do Museo Municipal “Quiñones de León”



	Cave Art Research



	Central States Archaeological Journal



	Centro de Investigacion y Museo de Altamira Monografias



	Chungará. Revista de Antropologia Chilena



	Citeulike http://www.citeulike.org/search



	Clio Arqueologica



	Coleccion Cientifica, INAH



	Comechingonia Virtual: Revista Electrónica de Arqueología



	Complutum



	Comptes Rendus de Sceances de l’Academie des Inscriptions et Belles-Lettres



	Comptes Rendus: Palevol



	Contribuciones al Estudio del Arte Rupestre Sudamericano, SIARB



	Cota Zero



	Cuadernos De Arte Prehistórico



	Cuadernos de Arte Rupestre



	Cuadernos del Instituto Nacional de Antropología y PensamientoLatinoamericano. Series Especiales



	Cuaderns de Prehistòria i Arqueologia de Castelló



	Culna - Magazine of the National Museum



	Current Anthropology



	DialNet http://dialnet.unirioja.es/



	East and West



	Eastern States Rock Art Research Association Newsletter



	El Palacio



	Empúries



	Epigraphic Society Occasional Papers



	Espacio, Tiempo y Forma, Serie I, Nueva Epoca. Prehistoria y Arqueologia



	Estudios Atacamenos



	Estudios de Cantabria



	Ethnographisch-Archäologische Zeitschrift



	Etudes et Recherches Archeologiques de l’Universite de Liege, (ERAUL)



	EXPRESSION: Quaterly e-Journal of Atelier



	Extremadura Arqueológica



	Fornvännen



	FUMDHAMentos- Revista da Fundacao Museu do Homem Americano



	Gallaecia



	Gallia Préhistoire



	Geoarchaeology: An International Journal



	GetInfo https://getinfo.de.



	History of the Berwickshire Naturalists Club



	I.P.E.K. (Jahrbuch fur Praehistorische und Ethnographische Kunst)



	Idaho Archaeologist



	Illustrated London News



	INFORMIT http://search.informit.com.au/



	International Newsletter on Rock Art



	Istor, Revista de Historia Internacional



	JSTOR http://www.jstor.org



	Journal de la Société des Africanistes



	Journal de la Société des Océanistes



	Journal of African Archaeology



	Journal of Anthropological Archaeology



	Journal of Archaeological Method and Theory



	Journal of Archaeological Science



	Journal of California and Great Basin Anthropology



	Journal of Human Evolution



	Journal of Iberian Archaeology



	Journal of New World Archaeology



	Journal of Raman Spectroscopy



	Journal of the Polynesian Society



	Journal of the Royal Society of Antiquaries of Ireland



	Kalathos



	Kiva, The Journal of Southwestern Anthropology and History



	L’Anthropologie



	La Pintura



	Latin American Indian Literatures Journal



	Le Cahiers du Gersar



	Les Cahiers de l’Association des Amis de l’Art Rupestre Saharien (AARS)



	Les Dossiers d’Archéologie



	Les Dossiers Histoire et Archeologie



	Libya Antiqua



	Libyca



	Lucentum



	Magallania



	Mainake



	Man aka Journal of the Royal Anthropological Institute



	Man and Environment



	Maney www.Maneyonline.com



	Mankind aka The Australian Journal of Anthropology



	Memorie della Societa Italiana di Scienze Naturali e del Museo Civico di Storia Naturale di Milano



	Memoirs of the Queensland Museum, Cultural Heritage Series



	Mendeley http://www.mendeleycom/features/



	Mexicon



	Minerva



	Munibe



	National Geographic



	National Pictographic Society Newsletter



	Nature



	Nevada Archaeological Survey Reporter



	Nevada Archaeologist



	New Zealand Archaeological Association Newsletter



	Nivel Cero. Revista de Arqueologia



	Norwegian Archaeological Review



	Notes Africaines, Bulletin d’Information et de Correspondance de l’Institut Francais de l’Arfrique Noire (puis: Institut Fondamental del’Afrique Noire)



	Notiziario dell’Istituto Archeologico Valtellinese



	Notiziario della Soprintendenza Archeologica della Lombardia, 1983-1987



	Notizie Archeologiche Bergomensi



	Novedades de Antropología: Boletín Informativo del Instituto Nacional de Antropología y Pensamiento Latinoamericano



	Occasional AURA Publication



	Oceania



	ORACA (Ontario Rock Art Conservation Association) Newsletter



	Origini



	Oxford Journal of Archaeology



	Pacific Coast Archaeological Quarterly



	Paideuma: Mitteilungen zur Kulturkunde



	Paléo, Revue d’Archéologie Préhistorique



	Pennsylvania Archaeologist



	Persee http://www.persee.fr/web/revues/home



	Pictogram



	Plains Anthropologist



	Plateau



	PlosOne



	Polish Archaeology in the Mediterranean



	Portugalia



	Préhistoire Anthropologie Méditerranéennes



	Préhistoire Ariégeoise: Bulletin de la Société Préhistorique de l’Ariège



	Prehistoire Quercinoise



	Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège



	Preistoria Alpina



	Proceedings of the Society of Antiquaries of Scotland



	Purakala



	Puratattva



	Pyrenae: Revista de Prehistòria i Antiguitat de la Mediterrània Occidental



	Quaderni Camuni



	Quaderns de Prehistoria i Arqueologia de Castello



	Quaternary International



	Quellca Rumi (see Bulletin APAR)



	Questia http://www.questia.com/



	Rapa Nui Journal



	Rassegna di Studi Etiopici



	Records of the Australian Museum



	Records of the Western Australian Museum



	Records of the South Australia Museum



	Refdoc.fr http://www.refdoc.fr



	Relaciones de la Sociedad Argentina de Antropología



	Revista de Arqueologia



	Revue Anthropologique



	Rivista di Scienze Preistoriche



	Rock Art Papers, San Diego Museum of Man



	Rock Art Quarterly, Maurice P. Lanteigne, ed.



	Rock Art Research



	Rupestre



	Rupestreweb



	Saguntum: Papeles del Laboratorio de Arqueología de Valencia



	Sahara. Prehistory and History of the Sahara



	Sautuola



	SciELO http://www.scielo.org.ar/scielo.php/lng_en



	Science



	Screenings



	Serie Arqueológica



	Siberian Association of Prehistoric Art Researchers Bulletin



	South African Archaeological Bulletin



	South African Journal of Ethnology



	South African Journal of Science



	South African Museums’ Association Bulletin



	Southern African Humanities



	Southwestern Lore



	Stonewatch



	Studi Camuni



	Studies in Conservation (Etudes de Conservation)



	SURVEY, Bollettino del Centro Studi e Museo d’Arte Preistorica di Pinerolo (CeSmap)



	Tabona: Revista de Prehistoria y de Arqueología



	Tennessee Archaeologist



	Texas Archeological Society Bulletin



	The American Anthropologist



	The American Antiquarian and Oriental Journal



	The Artefact, Robert G. Bednarik, ed.



	The Artifact



	The Desert Magazine



	The Digging Stick (formerly South African Archaeological Society Newsletter)



	The Journal of Big Bend Studies



	The Masterkey



	The Trowel and Screen



	The UNESCO Courier



	The Wisconsin Archaeologist



	Time and Mind: The Journal of Archaeology, Consciousness and Culture



	Trabajos de Prehistoria



	Trabalhos da Sociedade Portuguesa de Antropologia e Etnologia



	Trabalhos de Arqueologia



	Transactions of the Cumberland and Westmorland Antiquarian and Archaeological Society 1st Series



	Transactions of the Royal Society of South Australia



	Transactions of the South African Philosophical Society



	Travaux de l’Institut d’Art Prehistorique



	Travaux de l’Institut de Recherches Sahariennes



	Travaux du Laboratoire d’Anthropologie, de Préhistoire et d’Ethnologie de la Méditerranée Occidentale (L.A.P.M.O.)



	University of California Publications in American Archaeology and Ethnology



	Utah Rock Art



	Veleia: Revista de Prehistoria, Historia Antigua, Arqueología y Filología Clásicas



	Verdolay, Revista del Museo Arqueologico de Murcia



	West Virginia Archaeologist



	Wiley online



	World Archaeology



	Worldcat.org



	Yakka. Revista de Estudios Yeclanos



	Zeitschrift fur Ethnologie



	Zephyrus: Revista de Prehistoria y Arqueología
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